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HOW TO PICK A GOOD 


MAY 1952 PRICE 35 CENTS 


de DIENES 


LENS 





You're all set for 
Spring ! 


largements without distract- 


You couldn’t choose a bet- 
ter film for all the varied pic- 
ture opportunities that spring 
presents than Ansco Supreme. 


Ansco Supreme has the pan- 
chromatic sensitivity you need 
for pleasing black-and-white 
rendering of spring colors, 
plenty of emulsion speed, and 
its extremely fine grain struc- 
ture lets you make huge en- 


ing grain. 

In rolls, film packs and 
35mm magazines, you'll find 
Supreme the “perfect” black- 
and-white film for 99 out of 
every 100 springtime pictures 
you'll take. ANSCO, Bingham- 
ton, N.Y. A Division of Gener- 
al Aniline & Film Corporation. 
“From Research to Reality.” 


ANSCO SUPREME FILM 





and thee 


It’s a thrill to show the picture just 60 
seconds after you’ve snapped the 
shutter of your Polaroid Land Camera. 


There’s a lot more fun in cruising, 
camping, traveling anywhere with the 
camera that delivers finished prints. 
No waiting and wondering “how 
they’ll come out,”’ no disappointments, 
no guesswork. 


Better pictures come easy with a 
Polaroid Camera because you see re- 


sults right away. If you’re not satisfied 
you can change the pose, the lights, 
the camera angle and shoot again. 


Simple to operate, too. Easy drop-in 
film loading. Easy to focus. Easy to set 
the single control for shutter speed and 
lens opening. Easy to remove the bril- 
liant 344” x 414” finished print. 


Try it! Your dealer will gladly arrange 
a demonstration of the world’s most 
exciting Camera. 


YOU'LL WONDER WHY YOU EVER WAITED 


Every day brings reports of business jobs 


done 


faster and better 


with 60 second 


photography. Examples: 


MAKES PASS PHOTOS FASTER 


Polaroid Identifica- 
tion Camera de- 
livers finished prints. 
Employees get their 
passes then and 
there! No need for 
temporary passes, 
no waiting for 
photos, no red tape. 
Anyone can oper- 
ate. Folds compact- 
ly in carrying case. 


SELLING 


IS EASIER 
Real estate men use 
Polaroid photos 
for same-day post- 
ing of new listings. 
Sales people in 
many lines now pro- 
duce their own 
photographs for il- 
lustrating proposals, 
specifications, new 
products, reports 
to the home office. 


HOME MAINTENANCE... 


firms, landscape 
architects, tree sur- 
geons, use Polaroid 
photos for estimat- 
ing, for “before- 
and-after” pictures 
as sales aids. Pic- 
tures in office record 
files also make use- 
ful reference for fol- 
low-up service and 
maintenance calls. 


ARCHITECTS... 


use picture-in-a- 
minute photos to 
check construction 
details, record con- 
tractors’ perform- 
ance, and make 
progress reports to 
clients. Carrying a 
Polaroid Camera on 
job inspections saves 
writing many de- 
tailed memoranda. 





For complete information about the many busi- 
ness applications of Polaroid picture-in-a- 
minute photography, write to Polaroid Corp., 
Dept.M P-25,Cambridge 39, Massachusetts. 


POLAROID (md CAMERA 


Polaroid @ by Polaroid Corp. 





MODEEN PHOTOGRAPHY (combined with Minicam) is published monthly by the Photography Publishing Corp., 251 Fourth Avenue, New York 10, N. Y. Reentered as Second Class 
matter at the Post Office at New York, New York, under the Act of March 3, 1879; additional entry at Greenwich, Connecticut. Yearly subscription price is $3.50 in U.S.A. and 
Possessions, Canada and countries in Pan-American Postal Union. Elsewhere, $4.50. Single copies 35c; Canada 40c. May, 1952. Vol. 16, No. 5 
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COLOR PRINTS 


Whatever the subject... 
whatever the scene... 


... catch and keep it forever in glowing, true-to-life COLOR PRINTS! Send us 
your favorite transparencies of any size .. . let us make them into COLOR PRINTS 






that faithfully reproduce all their beauty and brilliance. Over-exposed or under- 


exposed transparencies are printed for best possible reproduction. 


WALLET SIZE 24 x 34 each................ .30 5x7 each.............. 1.25 


33 x 34 each................ -40 8 x 10 each.............. 2.50 
' 3i x4 eoach................ -50 11 x 14 each.............. 4.95 
& i renee 65 16 x 20 each.............. 10.00 
35 MM COLOR DUPLICATES.................... -25 
each 
ANSCO and EKTACHROME $400 
color rolls developed each 


All orders are returned 
by first class mail insured 


No C.O.D. orders, please WRITE DEPT. M Li a 


Minimum order $1.00 






LABS 
204 Washington Avenue e@ Albany, New York 
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YOU TOO CAN TAKE 
STEREO MOVIES 





Shoot your own stereo movies with your own 
16mm movie camera by simply attaching 


3rd DIMENSION CONVERTOR 
without altering your 
camera in any way. 


Be the first to own this thrilling new movie 
attachment. 

Specify camera when ordering 
Camera Convertor $45.00 
Camera Convertor Bracket 8.00 
Projector Convertor 
3rd Dimension Screen 7.50 


INTRODUCTORY SPECIAL 
COMPLETE $83.50 





CONTAX-S 


THE EYE-LEVEL 
AUTOMATIC 
35mm 


REFLEX CAMERA 
with NEW PRESET DIAPHRAGM 


© Coated Zeiss Biotar {2 Lens 
@ Built-in flash synchronization 
@ Self timer @ | sec. to 1/1000th 


Mfr List 


sas.co SPECIAL $239.50 


Absolutely like new 


SUPER IKONTA BX 
IKONTA BX 


With New Type 
Compact Light Meter 
in ASA ratings 
calibrated in feet 
@ Fast £2.8 Zeiss Tessar 














SUPER. 





lens coated 
». on ; @ Built-in Flash 
r Lis 
hen w OUR 
"$281.00 PRICE $199 30 


Carl Zeiss Super Ikonta B 
¢ Carl Zeiss Tessar £2.8 ctd. lens 
¢ Eveready Carrying Case 
* Built-in Flash Synchronization 
° po gee with Flash Gun 


SPECIAL $169.50 


HA 


Whea al 
$263.00 





12 WARREN ST., 


LATEST MODELS ZEISS 
CONTAX lla 


with 
f1.5 Zeiss Opton 
coated Lens 
and 
Built-in flash 
coupled rangefinder 


‘One of the world's greatest 
precision Miniature Cameras’ 


Mfr List OUR $309.50 


When New 
$550.00 SPECIAL 
Zeiss Contax Ila 
with Sonnar f2 ctd lens 


vnenew SPECIAL $237.00 





used 


When New 


$444.00 used 





KODAK 
| TOURIST £8.8 


Coated 100mm 
Anaston £8.8 Lens 
in flash 
Diomatic Shutter 


e Built-in Flash 
COMPLETE with FLASH GUN 


| New $35.95 











THE LATEST 
LEICA Ilif 


with Built-in 
Synchro Fiash Shutter 
at all 7A 50 


$274.90 





Mfr List 
$385.00 SPECIAL 
Leica Model IIIC with Summitar £2 ana = 
° $189.50 


Leica Model IIIC with Summitar £2 coated lens 
and built-in flash synchronization complete with 





flash gun $219.50 


ee 


KODAK 
MEDALIST Il 


with 
3.5 Coated Lens 
Coated 


@ Built-in Flash synchronization 
@ Coupled Rangefinder 


List Price 
s312.50 SPECIAL $169.50 
Kodak Medalist | with Ektar 3.5 coated lenses 
Special $89.50 
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NEW YORK 7, N.Y. 








ONE OF AMERICA'S Gre 


i CONTAX og 


Brand New 4%, 
16mm BELL & HOWELL ¢ 


AUTO LOAD 
AUTO 
MASTER 


MAGAZINE 
MOVIE CAMERAS 


These great cameras are 
guaranteed for life. 





@ Magazine Loading 

@ 5 operating Speeds including S-L-O-W 
@ Positive View Finder 

@ Film footage Dial 

@ Single Frame Exposure Guide 


AUTO LOAD 
#1.9 Lens Coated........ 


#2.5 Lens Coated........... $109-50 iF) 


JUOLS VUIWY 


w 
— 
N 
ao) 

wn 
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Auto Master Turret 
: $] 69-50 


f1.9 Lens Coated 





NEW! 


KINE 
EXAKTA 


with 
2 Zeiss Biotar 
coated lens. 
Speeds from 12 sec. to 1/1000th and many 
other features. 
@ f2 Zeiss Biotar Coated Lens @ Built-in Flash 


SPECIAL $199.50 


Kine Exakta Model I/ with f3.5 coated Tessar lens 


$129.50 
Kine Exakta V with C. Z. Biotar f2 coated lens 


$219.50 


BINOCULARS 


SALE ON 
NEW 
BINOCULARS 


6x30 Steinheil coated 
Binoculars ........$39.95 
6x30 Habicht coated 
Binoculars ........ 4.00 
7x42 Habicht coated Binoculars 
7x50 Imported coated Binoculars 
8x30 Colmont French Binoculars. 


all subject to 20%, Federal Tax 
PRICES INCLUDE CARRYING CASE 


Write for our complete listing of new and used 
binocular specials. 
ALL MERCHANDISE IS SHIPPED FOB NEW YORK 


"er 
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It's Here! modern PHOTOGRAPHY 


- Combined with Minicam Photography 
: MAY 1952 


VOL. 16, No. 5 


= . 
= articles 
20 UPTO THE MINUTE WITH P.S.A. 


24 OLD PHOTOS, BOOKS SOLD AT AUCTION 
= 34 TAKING THE PICTURE WAS EASY; FINDING THE 


= MODEL WAS TOUGH ....... by Lou Feldstein 

: 36 BENN MITCHELL: REALITY MAY BE MORE REAL 

= WHEN IT’S POSED...... by Herbert Keppler 

: 44 BABIES ARE MY BUSINESS by William Carter 

= 48 HOW TO PICK A GOOD LENS by Allen R. Greenleaf 

E | 54 TAKE A LOOK AT AGFACOLOR, A NEGATIVE- 

; POSITIVE COLOR FILM..... by John Wolbarst 
56 PICTURE SECTION: OPEN YOUR EYES by Gita Lenz 





62 “I TRIED IT MYSELF”: PRIZE PICTURES 
FROM OUR READERS 
64. STEREO SLIDE BINDING: IT’S REALLY QUITE 


THE Harrison = SIMPLE IF YOU KNOW HOW..... om by Bartlett Brooks 


92 MUTUAL CHAIN AND MODERN SPONSOR SHADOW 


C re) LO e = PHOTO CONTEST 
= 100 TONING MADE SIMPLE: YOU TONE AND DEVELOP 





One Instrument...to Measure 
Color Temperature 


= TOGETHER WITH FR DEVELOC : by Ch 
Attachmern? FOR a TH EVELOCHROME by Charles Hellman 
WESTON MASTER _ movie section 
Exposure Meters = 73 DR. CINEMA SAYS: DOCUMENTARY COLLECTING 
: |e PAYS OFF TOMORROW 

Which, with the indicated Harri-| — : 

vite f : : 74 MOVIE OF THE MONTH: “THE MARRYING KIND” by Stan Le 
son LightCorrector Disc(LCD), will | = y . 
correct any particular light con-| — departments 


dition to balance with any type} — 
of film used—and make sure of | — 
A PERFECT COLOR PICTURE.| — 


The Same Instrument...to Measure 
Incident Light Exposure 


10 THE LAST WORD: LETTERS FROM OUR READERS 

12 COFFEE BREAK WITH THE EDITORS 

16 BEHIND THE SCENES: NEWS OF THE PHOTO INDUSTRY 
24. NEW PRODUCTS 


62 “I TRIED IT MYSELF”: PRIZE PICTURES 
FROM OUR READERS 











71 = THE CAMERA CLUBS by Mabel Scacheri 
98 SALON CALENDAR 
112 CAMERA CARROUSEL by Jacob Deschin 


EVERETT GELLERT, Publisher AUGUSTUS WOLFMAN, Editor-in-Chief 
JESSE C. FISHEL, Gen. Sales Mgr. MARTIN E. SIEGEL, Business Manager 


JACQUELYN JUDGE, Editor 





JOHN WOLBARST, Man. Ed. ARVEL W. AHLERS, Exec. Ed. 
bs HERBERT KEPPLER, Assoc. Ed. | LOU FELDSTEIN, Asst. Ed. 
ASK ABOUT COLOR CONTROL | JAMES SCHAUS, Art Asst. BARBARA LEIGHTON, Earl. Asst. 
phage <a ane aagied _ ROBERT DORIN, Advtg. Mgr. PHYLLIS SCHNEIDER, Subs. Mgr. 
Write for FREE Instructive Literature : ERNEST G. SCARFONE, Art Director 


COPYRIGHT 1952, PHOTOGRAPHY PUBLISHING CoRP., 25] FOURTH AVE., NEW YORK 10, 

= | N. Y¥. PHONE OR 3-9300. cHIcacGo orFice: 333 N. MICHIGAN BLVD., CHICAGO, ILL. Member 

6363 SANTA MONICA BLVD = PHONE: ANDOVER 3-7132, 7133. CALIFORNIA OFFICE: 6605 HOLLYWOOD BLVD., HOLLY- Pm onal of 

= WOOD—PHONE: HEMPSTEAD 3171. YEARLY SUBSCRIPTION, $3.50 IN U.S.A. AND POSSES- ; : 
<i ‘ : : : es Circulations 

SIONS, CANADA AND COUNTRIES IN PAN-AMERICAN POSTAL UNION, ELSEWHERE, $4.50. 

SINGLE Copies, 35c, CANADA, 40c 


HARRISON & HARRISON 





HOLLYWOOD 88, CALIFORNIA 
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Take what you see...then 
see EXACTLY what you take 


T’s amazingly easy to take beautiful, true-to-life 
I pictures with the Stereo-REALIST — and as re- 
warding as a flower garden in full bloom. The 
REALIST exactly reproduces what you see with your 
eyes. So, if the original scene is pleasing, take it. 
When viewed in the REALIsT Viewer it will be 
equally as pleasing. 

And with the REALIsT you don’t have to fuss 
about perspective or composition . . . or memorize 
pases of algebraic formulae . . . or juggle a truck- 
oad of equipment. The REALIsT does the work. 
YOU get the enjoyment! 

REALIsT pictures are a thrilling experience in 
lifelike three dimensions and glorious natural color. 
But, seeing is believing. If you haven’t seen REALIST 
pictures, ask your camera dealer to show you some. 
dee for yourself how you can “take it easy’’ with 
the REALIST. Davin WHITE Company, 379 W. 
Court Street, Milwaukee 12, Wisconsin. 






) WH 


NN 


Winner of U. S$. CAMERA Gold 
Medal Achievement Award 


sree alist 


THE CAMERA THAT SEES THE SAME AS YOU 
Stereo-REALIST Comme, Viewers, Projectors: ‘and p amen are products 
of the David White Company, Milwaukee 12, Wisconsin, 














New, Low-Cost 


achromatic lenses. Built- 
in light source. Pocket 
size, sturdy construction. 
Economical, but top 
quality. 








BUY THESE CUSTOM-BUILT REALIST ACCESSORIES AT YOUR CAMERA DEALER 


REALIST Viewer fa | = 
Only viewer in its price : _m 7° 
range with matched, - 


Slide & Viewer 
Carrying Case 
Three drawers for 48 
slides, one for viewer. 
Sturdy, plastic handle; 
two-tone brown tweed, 
plastic-impregnated fab- 

ric covering. 


Permamounts 
The ideal mount for 
viewing and projection ; 
3 window sizes. Plastic- 
glass combination is dur- 
able, neat, easy to as- 
semble. Adhesive back- 
ing seals firmly. 
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Likes Our Slogan 


“_..I appreciate your prompt 
and generous response. A 
thousand thanks. Your slogan 
‘Where Customers Become 
Friends’ is well chosen.” 


Toronto, Canada 
Delighted With Our 
Courtesy 
“... Received lens. Complete- 
ly satisfied. Delighted with 
your courtesy.” 
Dr. A.S. 
Chicago, Ill. 


Will Spread The Good 
Word 


“...I am thoroughly satisfied. 
I will spread the good word 
of the Minifilm Camera Ex- 
change.” 


D.W. 
Powell, Tenn. 
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in column three. 
in column one or 


Price. 
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LEICA-CONTAX-NIKON 





Leica HIT 


Sunumi 
Leica 


Leica IIF f 


Nikon f2 
Nikon f1 
Contax 
Contax 
Contax 

etd, 
Contax 

etd. 
Contax 

etd. 


Contax Tit 
etd. 


Contax 
Contax 


ynar 








Univex Mercury I [3 


Univex } 
Univex Bi 


al 
Retina I 
Auto Reti 
Xenar 
Retina IT 
Ketina IL 
Xenon 


Retina II A ctd. 
ash .. 
Kodak Bantam f 
Kodak flash Bantam f4 
Kodak 35 £3.5 etd. ria 


Kodak P« 
Voigtl. V 


synchro 
Praktica 
Voigtl. V 

Skopar 
Voigtl, V 

Sko; 





















Sor tl rd 
Contax HIA fi 
sSonns 












New 
$49.00 


124.00 
129.00 
169.00 
209.00 
259.00 


B f2 
tar 


179.00 
229.00 
69.50 


89.00 
159.00 
189.00 
169.00 


188.00 
254.00 


296.00 
374.00 


434.00 
229.00 


259.00 


etd 
-4 ct 


z 


sSonnar... 
sonnar 





r 444.00 
488.00 
490.00 


534.00 
460.00 


460.00 


35 MM 















so 
ercury ' .50 
uccaneer 
50 
-95 
oo 
50 
-95 
50 
-00 
73.50 00 
109.50 
44.15 29.00 
49.05 33.50 
34.50 
Af > 00 
nalaA 
Auto 74.50 
2¢ 79.50 
B « 
flash . 106.00 





my 
ites 


f2 ctd 

ito Il 
Pront S) 

ito II 5 cte 

etd. compur. 
Ss ¢ > > 








114.00 
159.00 


Used Trade In 
$30.00 









lens, 
with 3.5 - case 


Flashgun Tele- 
W sunshade, 


(69.50) 
& White film. EW 
AND N 
pRPPECIAL 





Ne 
photo Lens, 





SAVE $64.00 


@ Case, 
Stereo 






view 










flash at 
elt it exchange 
New LE al 
body plus - 
LEITZ FLAS 
Ncw vertz METE 







































7.00 

16.00 

pec FOR YOUR 8mm CAMERA 

338 ad A TELEPHOTO LENS! 

32.00 ; rand New Imported 1." 

pee coated F3.2 (brings subject 3 times as eleca) 

25-00 Reg. $34.95 Value 

25.00 NOW $12 4 

35.00 Also for your 8MM Camera .. . 

20.00 * a Ctd. Tele. in Foc. Mt.............. 17.95 
mm FI.9 Ctd. WA lens... i 

23.00 ES: 34.95 

40.00 

“= IZA 

70.00 Z U4 f 7 

30:90 REFLEX CAMERAS 

— New Used Trade In 

75.00 Argofiex E £4.5 ctd 

70.00 ot gata 29.50 22.00 

ee eee ‘on an eT geue saee Same 

25.00 Cirofiex B f 75.60 46.50 35.00 
Ciroflex € f3. 97.65 59.50 50.00 





Ciroflex D 13.5 














Cirofiex F 
flash 


MINIFILM 





PLEASE SAY YOU SA 


3 filters: 


$79.95 


Flashgun ane vour 
cost 


me ONLY $94.58 


H-GUN 
Riavnsoeee 






$139.50 fit 
















59.50 50.00 








79.00 





60.00 





109.00 85.00 


ey ay 


1190 AVENUE OF AMERICAS 
BET. 46th and 4/t 


W IT IN MopEerN 


Then rush us your 
structions for the 























Locate the Trade-in allowance price of your present equipment 
. Select the Brand New or Used Camera, or equipment you desire 


Deduct the Trade-In allowance from the Brand 


bal 


New 

Stereo Realist ... 

Muster Reflex 
> 








ase ° 
Auto iflex fi es- 
SAP CAKE ...00000 “is 
Auto Rolleiflex IT £4.5 etd. 
enar, case ...... : 
Auto Kolleifiex Il B f3.5 
etd, essar flash, case., 
Auto Rolleiflex {3.5 I1 B 
etd, enar flash, case 
Auto Rolleifiex Il B f2.8 
ct " ase 






















etd, Cs 
Auto Rollei 

etd. 3 
Ikofiex II A [3 

Tessar, flash ... 
Reflex I 







267.25 





Kodak Tou 
ish .. 


h. 
Kodak Tour 
1/800th 
Medalist I f 
Medalist II 
& ce 


















be iepsscpbeacgnonnpecssoonapess 304.75 
Supe Ikonta etd, 
Tessar flash.............00+0 162.00 
Super 
Tessa 3 236.00 
Super Ikont 
GBP neces cece 
Suver Ikonta BX 
Tessar Snyc. 281.00 
Super ikonta C 
sar fli 186.00 
Voigtl 
\ 59.50 
Voiatl. “< . 
Skopar flash 94.50 
Voigtl. rfdr. Bes II 
Skopar flash. 124.50 


etd, 
Voietl, rfdr. Bessa II 
ec 


td. Heliar flash... 168.50 









Busch 21 
Woll, Kala 

Busch 4x5 f4.7 ctd. Woll 
Kalart rfdr. flash ......++.. 

Anniversary Graphic 214 x 
B14 5 etd. rfdr. 


229.14 


tpi 
v ¢ 
A 












3, cfh 
Anniversar 
414 {4 





1 
h, cfh.. 
rown Gr 
ctd 


292.65 
108.00 
285.00 
149.95 
148.50 
364.75 








4 Tech 
rfdr. 


uipment plus your remittance, or COD in- 
lance due. Minifilm will forward the equip- 
ment you desire! Your selection is insured, because of our 10 
day free trial Period and full refund terms. One year guar- 
antee is always in effect at Minifilm! 


n FF 
ROLL FILM CAMERAS 


ESS CAMERA 
314 4 


{4.7 Xe fs 
m CAMERAS 
8 4 

















New or Used 


Used Trade tn 


109.00 92.00 
134.00 100.00 

79.00 60.00 

84.00 70.00 
104.00 85.00 
104.50 85.00 
109.50 90.00 
149.00 110.00 
149.00 110.00 
189.00 140.00 
160.00 120.00 
229.00 185.00 
199.00 165.00 
179.00 140.00 
119.00 90.00 

64.00 50.00 
104.00 70.00 

39.50 20.00 
382.00 300.00 
69.50 45.00 
144.50 100.00 


159.50 105.00 


29.50 20.00 
49.00 32.00 
69.50 45.00 
89.50 75.00 
184.00 145.00 
99.50 75.00 
159.00 110.00 
99.50 70.00 
189.50 130.00 
115.00 90.00 
36.50 25.00 
59.00 40.00 
73.00 60.00 
104.00 80.00 


75.00 
90.00 


108.00 
124.00 


117.00 95.00 


139.00 100.00 


149.00 110.00 


159.00 125.00 


159.00 120.00 


179.00 


189.00 
109.00 

97.50 
214.00 








ve 44.50 32.00 
© 44.50 32.00 
i "50 45.00 
= see ses 
Sevstone 36.0 x 
Keystone K 39.50 25.00 
44.50 34.00 
Keystone K 
: 107.25 64.00 50.00 
77.50 46.50 35.00 
106.95 64.00 50.00 
ret {1.9 ¢ 143.95 87.50 65.00 
Jur Mag. F 
' Turret, {2.5 CElle: secnesenee 157.50 89.00 65.00 
Mopern PHotTocraPHY 
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Thanks Us for Payment Pian 


Appreciated the Effort Now On a Steady Customer 


“_. . I received the Outfit. I «| 1 want to thank Minifilm for making it possible “. .. from now on you have a 
appreciate the efforts you ex- for me to get a complete outfit on a payment plan. Steady customer.” 
pended to fill my order.” I can enjoy the outfit for a long time to come.” w 















-B. 
New York City 





.M. . A 
Salton, Mass. Cleveland, Ohio 







Reg. Value $91.60 


Imported brand new 


SAVE $42.10! Save Over $24.00 


On the finest BRAND 











IS TAWA 


Tic NEW SLIDE PROJ. OUT- 
German ‘loca tl KODAK AUTOMA FIT. SVE Skyline, 30 
Camera . . . with Retina 11A CAMERA blower die pode pen 


cpld rfdr £2.9 ctd 


lens, in Prontor-S e Built in Synchro 


¢ Crystal beaded tripod screen 
e Compur Rapid Shutter 18.95 


all metal slide file 










id. Rfdr. 
synchro shutter, | . Se ematie Shutter Maen 2.75 
sec to 1/300 sec, Cocking Device 74 15 


e F2 Ctd. Schneider 
Xenon lens 


ONLY $1 14.00 


self timer, flashgun, six B&W 35mm films. 


your cost onty $49.50! 


YOuR Cc 
AT ounien auay $49.95 
























Deluxe carrying case.............. 8.50 9.00 
ying Carrying Case § 7 New Used Trade In 
Keystone AS2 750 watt.... 119.50 79.50 60.00 
fem iaiears Gees Shas ieee 
“4 Keystone 161 750 watt ce ‘ ¥ J 
Save Over 40% Reg. $102.40 rh Seer Gees ee seats 
. x . , ploma 4 r . 
THE MATCHLESS CONTAX S CAMERA! SAVE $23.45 Ampro imperial . 319.80 114.00 | 80-00 
Direct wee focusing, flash & ove synch, COMPLETE Revere Sound Pro 325.00 209.00 150.00 
Zeiss iotar ctd., delayed action. 
BOLSEY SLID PROJECTORS 














































































Contax S f2 Biotar B2 OUT '" Argus PB 100W 28.25 18.00 13.00 
Argus PB L50W.. 
$219.00 ¥3.2 Gra. ponte prom £8 ise S33 i583 13:33 
E. R. Case, £73.50 Argus PB 200W Blower sod 
with Preset Dia- Sunshade & 5 eee: Case = 49.50 33.00 24.00 
phragm $249.00 cost $78 9 ‘BRAND Golde NuXianumatic 3O6W eo 5s 50.00 
— aes 12.50 ae . 5 NEW Golde Reflex SOW Blower ; 
arrying case , ey © Reflex Cam. asc saceenie 89.70 54.50 40.00 
’ z era, 3.2 P Golde Master 500W 76.65 49.50 30.00 
Reg. $460.00 witin accented: Outht EDC At r50W ase 34.75 23.50 15.00 
©... 00+ reg. 121.90... SPECIAL $108.45 TDC AB 300W Blower oS SOS STS 
RACK & PINION — ee 48.75 29.50 20.00 
ELEVATING TRIPOD — TDC Mainliner “cu, $8.50 38.50 25.00 
. ereo 2-500 
— = pamneee. ATTENTION STEREO FANS! _ ey EPS nce 179.50 117.00 80.00 
adjustable legs EREO wo ' SVE Skyline 300W 7” ” — 
2 Section $21.75 MINIFILM EXCLUSIVE ST - Skyline acen scsi aun 
reg. $30.00 Value ready cut and spacec, , 89.50 $9.00 40.00 
3 Section 29.50 lid ; 49.50 32.00 22.00 





Kodaslide 2 
Kodaslide Merit 
Kodaslide Table 


reg. $41.00 Value 
Without elevating crank 
2 Section $13.50 
reg. $19.50 Value 
3 Section 18.90 
reg. 26.00 Value 


i i trans- 
just insert your 
parencies! LOOK at 


the Price. 
16 for 98¢ 


Viewer — 
apheasaabpenencnese . 47.50 28.00 20.00 
LaBelle #500 ........ . 87.50 $4.00 40.00 


LEICA CONTAX KIN 
ACCESSORIES 





100 for 4.95 


. °. --s<«74t J‘, 
on't Be Without 
EXPOSURE METER! 






New Used Trade In 
87.50 60.00 



































Ampro Mas azine f2.5 cid. 143.50 edn expensive to guess! Enjo 
cdi attic ai? cuis: "2338 19893 2E88 Sra Rows.sare om tim no asta racer sas OS BS 
x 2.7 et 82:30 49.50 38.00 WESTON MasTER 11.2763 >P¢°.2! Leitz Mirror Reflex Hous- 
«£19 sid. 180.95 98.00 80.00 SE Dwe6s Asa... Bis 73-93 ing acon =» 230.00 119.00 75.90 
PR tae 79.95 49.95 40.00 CHRONOS FEATHER. 79°25 22-95 . 61.50 40.00 
paces 89.95 56.00 44.00 STORE DisPiA 22.50 17.79 1S:00 $0.00 
GUARANTEED Pemrees”” 50mm f3.5 etd. . *43:30 38.00 
.. 159.95 94.00 70.00 * ECT. 50mm f2 etd. Summitar.... 187.00 109.00 80. 
134.95 85.00 70.00 Jata= — rm s3mm i5 etd.” Summmarex 333:00 3$8:00 260.00 
90mm ctd. Elma eos . 
Belex HS Leader 37:88 "32:08 "S200 $0 SIMPLE, EVEN A CHILD CAN pe pets 132.60 79.50 §5.00 
Bolex’ Siandard, f1.4 372:35 202.00 iss.00 Twice The -_s a ‘ oF 165.00 aaa pr 
Bolex Standard, {1,9 cid... 388-59 229:00 173.00 I\W JI/) 0 outputAt oe) Ook OCA \\Y Ue , y , 





FOR CONTAX 






























Half 
16mm CAM ERA Ss The Cost!! Revolving Universal 
Finder .... 84.00 $4.00 35.00 
<odak ag f1.9 ctd. . 2.00 90.00 sos 28mm f8 Tessar.... . 69.50 50.00 
toyal, Mag f1.9 ctd. 276.25 222-00 $0.00 Minifilm 35 8 ctd 2 245.00 96. 70.00 
EK * Introduces 85mm f2 etd. | 292.00 132.50 100.00 
595.00 NEW 135mm f4 etd. : .. 170.00 99.00 75.00 
94.00 
SHAWLITE FOR KINE EXACTA 
ONIC 40mm f4.5 ctd, Tessar 
ELECTR’ tity . 99.00 59.50 40.00 
. - omir 2 
FLASH onize fit all oo Ww. 99.50 59.50 40.00 


d to . taf : 
ally synchron millisecond delays 135mm fi Siar... 75.00 $4.00 35.00 








127.00 @ Automat Delay valent to : 4 
urret. fi. 176.50 112.00 85.00 eras Watt second outpats sy Guration ¢, 18; 18omm f: cad: ame - Ae 
der f1.9 6 sec. , ‘gu Xe ‘ . . 
Ib @ @ Lifetime Penta 
Standard f1.9 flasrrancous flashing a . “ ii ak nan ae oe 
eos vie be. enta Pris 
tenn 7.50 209.00 165.00 flash tu nti iatains etdee alii 











De I 





Cth, 2.02. ose. 353.00 234.00 185.00 
B. & H. Autoload f - 189.95 109.00 85.00 
B. & H. Autoload 200, 

D  ncccce «. 214.95 142.00 110.00 
at 












B. & H. Automaster Turre 
SED. cvces 274.95 139.00 110.00 


259.95 189.00 1 30.08 


TDC "MAINLINER" SLIDE P 
ROJ. 
L.N. 2x2, 300W, Blower cooled 







25/DOWN 


135.00 
200.00 L YOUR COST $37.95 You can buy that Camera NOW under 
Auricon Cine Voic 475.00 -N. TDC Model "RP" Slide Proj. Minifilm's Time Payment Plan with just 


2'4 sq. blower cooled 25% Down—thereafter only pennies a 
day. Trade In of your old equipment can 


also be accepted as Down Payment. 





352.56 
Revere 85 DL. cc « 34. WY/AW AL ANNUW AC eaves ALY 














Keystone KGa 730 watt... 128:80 63: ; LATEST PACEMAKER CROWN GRAPHIC 4x 5! 
Keystone 3 i Graflok back, er tens. in fall ‘ayncnro PRUMPT FREE APPRAISAL AND 


Schneide 
: pur shutter, 


{M-X} Comy al 
art rfdr., Heiland flashgun, 
all brand new . com * 








a 
De Jur 750 
De Jur 1000 


QUOTATION WILL BE GLADLY 









B. & H. Regent ‘ i 
poles: a8 Ea testy inetsiied colo — A RUSHED TO YOU BY RETURN MAIL! 





Bolex G 8-16 ... 








} & © & Se Sees coos MS 866 6 


~ 
= 
i 












LU see. 2-1416 Please rush oe equipment... oe 





-Price ....... 
ade-in allowance of my equipment. 
Price .......+- 


MINIFILM CAMERA CORPORATION [iets 








1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th and 47th St. 
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ALL EQUIPMENT FULLY GUARANTEED! 
MINIATURE oo 








Mercury 11, ctd. 2.7, Sy 29. 
Akarette, ctd. Radion. 3" 3. ‘by! 4s. 
Karat 11 n. 2.8, cpid. rangef., 4s. 
Retina | B, ctd. Xen. 3.5 49. 
Bolsey B-2, ctd. 3.2, Sync., cpid. r. 53. 
Signet, ctd. Ektar 3.5, Sync 74. 
f) il, ctd. Xenon 9, 9. 
Retina I! B, ctd. Xenon F: 


y: 
1952 Auto Retina 1A, etd. Xenon F: 2) M-X 
Contessa, hog Tess. 2.8, n 
Stereo Realist, ctd, 3.5, n 
Preset T~ etd. Te 











5, | 
B&H i vutse, 1952 Mod., like 
FROM OUR LEICA DEPARTMEN 


Leica 111 C, chr., ctd. 
Leica 111 C, chr., ctd. S 








©0000066000000606000005 











td. 
td. 


td. 
td. Hek 








Leitz all-metal Cassettes, new type, i. n. op ; ea... 


REFLEX ae 
Grafiex Ser. It ne gg AS tage 25, 2 Mecccseees 





Ow 





49.50 
Rolleicord til, céd. Ke 5, $ 115.00 
Rolleicord t! A, Triot. . Sy 
iiei Filt., Rollei shade, Heil 115.00 
Sup. D. Grafil. 34/4x4'/ 129.50 
Primar Reflex, ctd. M 135.00 
Auto Rolleifiex, ctd. Xenar 3.5, 135.00 
Auto Rollei, Tess. 3.5, Heiland Solen., 145.00 
1951 Auto Rollei, T-ctd. Tess. 3.5, Sync., n. 185.09 
1951 Auto Rollei, vom. Ne 9 2.8, Sync., “ n. 219.50 
1952 Auto Rollei, ctd. . 3.5, M-X Syn., I.n. 199.50 
1952 Auto Rollei, T-ctd. Ress. 3.5, M-XSyn.,!.n. 219.50 





HIGHES CASH PRICE OR 
LIBERAL TRADE-IN 

ALLOWANCE FOR YOUR USED CAMERA, 

LENSES AND EQUIPMENT. 

WRITE TODAY for FREE ESTIMATE!! 









ROLL FILM and PRESS CAMERAS: 




































Kodak 616, 4.5, rims. Comp., Saittimer, Ion. 24.50 
Bessa |, ctd. Vask, 4.5, Compur, |. n.. ° 9.50 
Welta Perle 2120, Triopl; 2.9, Comp., "s .50 
Vigilant 62 ctd. 4.5, Sync., |. n ee 34.50 
Mon el 620, 4. 5, fn 50 
Monitor 620, ctd. 4.5, Flash gupermatio, = n. 49.50 
R.F. "Eesan 120, Helom. 3.5, Comp. Rap., |. n. 55.00 
Polaroid Land Camera, | - .59.50 
Sup. ikonta B, Tessar 119.50 
Sup. ta BX, Tess. 2.8, E. i. n., . 129.50 
yey be ii, ctd. Ekt. 3. ync., |. n., case.... 175.00 

x5 Ann. Sp. Graphic, 4.5, — FiashG.,case 89.50 
ax8 Crown Graphic, Ek 5 5 

Sync., KRF, Heil. Solen. ee Granox Back, |. n. 179.50 

MOVIE CAMERAS, PROJECTORS: 

Universal Cinomester it, ctd. 2.5, | -$ 34.5¢ 
Revere 5S 4 2.8, 1. 1 39. 
Keystone Siympic amm, etd 45.0C 
Revere 88, coated 2.5, 49. 
De Jur Citation, ctd. 2. 49. 
fiovikon K, &mm, 2.8, like new 49. 
implex Pockette Mag. 16mm, 29. 
eystone A-9, ctd. 1.9, 59. 
levere Mag turr. 16m etd. Raptar 1.9, I. n. 129. 

H 16mm 70-DA Turret, c 179. 
evere 85 DeLuxe 8mm Pro)., 500 - 79. 
evere 8 mm Proj., 750 Wa ' - 99. 
eystone K-109, 8mm, 750 Ng ° . 119. 

Keystone A-82,_16mm Proj., 75: 89. 
Argus P8-300, 300W. 43.50 
OC Vivid 00 4s. 
TDC Mainliner ‘*300"’, 49.5¢ 
TDC Maintine: mn - 69.50 
Golde Reflex 21/4x21/4, 300W., Biw., case, |. n. 69.50 
—-! ner ca anata 

35.00 

00 

00 

95.00 

00 

59.50 

59.50 

35.00 

65.00 

49.50 

55.00 

45.00 

49.50 

5 se 29.50 
Wollensak ‘Cine Tele. F: 39.50 
Meyer Triopian 2.8, 3”, oun ° 49.50 
Woll. ~~ ay tar F:4, 3" Sadat, 45.00 
Kodak 4.5, 4 C-Mount, like new. 45.00 
Speed-O- shew hee Con’ la ee 29.50 
Steinheil ctd. 6x30 Binoc. +» C. 8 +» 1. m., Case.. 39.50 
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the last word 


Liberty Angle 


Sirs: 

As a ’teen age reader of MODERN 
with only one year of camera experi- 
ence, I have been interested in your 
articles on unusual camera angles. 
One of my most successful shots thus 
far has been this view of the Statue of 
Liberty photographed on an overcast 
day with a Perfex camera. The expos- 
ure was 1/100 at f/8 on Plus-X film. 
Brooklyn, N. Y. Judith Silverstein 








Bound To Happen... 


Sirs: 
If you haven’t made “Contax” yet 





with the guy who said ‘No Leica” | 


about the stage show I Am A Camera 


(March issue, page 12—-Ed), then | 


“Argus” that he met “Clarus” and they 
went to a party to ring the “Bell and 
Howell.” 


Orlando, Fla. Roger Neafie | 


Sirs: 

I Kine Exakta-ly say about the guy 
who said No Leica, but Willoughby 
writing you if I discover him behind a 
Busch. Enough? 


New York, N. Y. Nat Newman 


e Plenty!—Ed. 


Vox Populi 


Sirs: 
Slapstick humor wears thin—but 
fast. If you want to publish a comic 


magazine, why bother with photog- | 


raphy at all? 


Memphis, Tenn. Carl Hovey 


Sirs: 

I should like to compliment MODERN 
for conducting a publication whose 
position in the field reminds me of the 
answer Queen Victoria received when 
she asked how the other yachts placed 
in the America’s Cup race. 

“Your Majesty, there is no second.” 


East Hampton Lawrence Larkin 
New York The Larkin Studio 
1952 Index 

Sirs: 


Will a cross-index of the authors 

and subjects that appeared in MODERN 
during 1952 be available? 
Horton, Kansas Leo Warwick 
e Yes, a 1952 Index of MODERN is being 
prepared and will be announced when 
it is ready for mailing.—Ed. 
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Taken with DAGOR LENS by S. H. Gottscho 


Perfection / 


Pathos, exhilaration, joy, sad- 


ness and all the emotions of a fine 
artist make this delicate old instru- 
ment a vehicle of expression. 
Through it, the professional musi- 
cian will attempt to ascend the 
heights of his artistry. Therefore 


it must be the finest obtainable. 


Quite naturally, the same holds 
true with the professional photog- 
rapher. HIS equipment must be the 
finest obtainable...more particu- 
larly his PHOTO-LENSES. Your 
LENS is the heart of your camera. 
Choose it wisely... Treasure it 


always. 


For over half a century, GOERZ 
AMERICAN precision photo-lenses 
have given profitable satisfaction 
to thousands of professional pho- 
tographers. Whether your require- 
ments are “run of the mill” 
something special, we stand ready 


to serve you. 


For details write Dept. MP-1. 


C. P. GOERZ AMERICAN 


OPTICAL COMPANY 


Office and Factory 
317 EAST 34th STREET 
NEW YORK 16,N. Y. 
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FROM A TO Z, THE WORLD'S 
MOST COMPLETE, MOST LAVISH 
“HOW-TO-DO-IT” LIBRARY 
OF PHOTOGRAPHY 












Over 4,300 Big 7 


Pages oe? 
qures Including 


and Photogrovure 






“oy 10” 
ver 9,300 Pic- 
Full Color 
Plates! 








Brand New—Covering Every Phase of 
Picture Making for Amateur and Professional! 


NCYCLOPEDIA OF 
HOTOGRAPHY 













Every Step from 
Shooting to Finishing 
the Picture! 






f 
“Slugfest » Carl _Thuseeetshut- 
e< lights. § 
Acme used fire dramatic motion. 
ter, 











Prepared by 
250 Famous 
Picture 
Specialists 







AS NECESSARY as your camera and darkroom—this 

New, Revised, Enlarged Edition of the most compre- 
hensive, up-to-date, How-to-Do-It Reference Encyclo- 
pedia and Self-Instruction Course in Photography ever 
published! It’s greater than ever! So elaborate, so costly 
to produce, that we have to limit the size of each _print- 
ing carefully!’ Whether you are beginner, advanced 
amateur or professional, you will find in these books the 
most up-to-date answers to your questions about all 
branches of photography—from the planning of pic- 
tures to finishing. They will show you how to get more 
perfect results from your camera and darkroom equip- 
ment; give you thousands of new ideas that will make 


your photography more PLEASURABLE and more 


PROFITABLE! 


10,000 Items of Information Including Newest 
Equipment, Newest Methods, Newest Processes ! 


HINK of having at your instant 

command the help and advice of 
over 250 leading authorities such as 
Willard D. Morgan, John F. O'Reilly, 
Walt Disney, Paul Outerbridge, Mar- 
garet Bourke-White, Ansel Adams, H. 
R. Rockwell, Jr., Julien Bryan, Dmitri 
Kessel, scores of technicians and re- 
searchers from Eastman Kodak, Ansco, 
National Broadcasting, Leitz, Bell and 
Howell, Zeiss, Bausch and Lomb, Gen- 
eral Electric! They have made every 
article easy to understand and have 
brought the entire Encyclopedia up to 
the minute! 

Over 2,100 units of instruction cover 
the use of EVERY kind of camera, 
accessory and equipment! Still and 
Action Pictures, Black and White and 
Color Work, Silent and Sound Movies! 
The latest and best methods of light- 
ing, exposure, development, printing, 
enlarging, finishing! Every division of 
photography such as Portraiture, The- 
atre Work, Press Pictures, Advertising, 
Nature, Wild Life, etc.! 

Hundreds of up-to-date revisions 


May, 1952 


throughout, PLUS an entirely NEW 
giant volume of 396 pages, and a com- 
pletely revised index volume. Over 
9,300 pictures contributed by over 
1,500 photographers! Over 500 Full- 
Tone photogravure and FULL COLOR 
photographs! More than 1,000 graphic, 
instructive line drawings! Over 7,700 
delicately etched 150-screen black and 
white halftones! All on finest quality 
coated paper to retain every fine detail 
of the originals. Bound in beautiful 
Emerald Green Morocco-Grained BUCK- 
RAM—to withstand hard use! Orna- 
mentation in GENUINE 23-KARAT 
GOLD. 


Mail Coupon for FREE Trial! 


Enjoy 11 magnificent volumes a week 
FREE. If got delighted, return and 
owe nothing. Otherwise remit amazingly 
low price in easy installments. Sets 
limited. Mail reservation coupon NOW! 
THE NATIONAL EDUCATIONAL 
ALLIANCE, INC. 
37 W. 47th ST., NEW YORK 36, N. Y. 





Here Is Just a Partial List of Over 2100 
Units of PRACTICAL How-to-Do-It Instructions: 


Action Subjects Electronic Flash Photomontage 






Advertising Lighting Polarized Light 
Photography Enlarging Portraiture 
Animal Exposure Printing 
Photography Flashlight Retouching 
Art in Free-Lancing Rodeo 
Photography High Speed Photography 
Artificial Light Techniques Sports Photos How to 
Bird Photography Infrared St Shots, Summake Glamor 
Bromide Printing Photography Pret b ter, as in thie @2@ Win. 
and Enlarging Kodachrome otography ample b 


is 
¥ Fritz Henle °=* 





Cameras and Lighting Still Projection 
Accessories Landscapes Studio 
Candid Photos Law and the Arrangement 
Careers in : Photographer Table-Top Photos 
Photography Markets for Television 
Cinematography Photographs Toning Processes 
c og and 16MM Medical Photos Trick 
“Photography Miniature Photography 
Color Printing Cameras Visual Teaching 
Commercial Newspaper X-Ray Photos 
Photography Photography and hundreds of 
Developers and Night other subjects cov- 
Developing Photography ering every up-to- for top Hur 
Darkroom Built Nude date development jog to shoot, nis Eastman 
by Yourself Photography in photography Interest, at ghted sue 


K otetreat Bauman © 


eee ea ee 


MAIL THIS FREE-TRIAL COUPON TODAY! 


NATIONAL EDUCATIONAL ALLIANCE, INC. 

37 West 47th St., New York 36, N. Y. 

Please reserve for me, for a week’s FREE enjoyment, a set of the new 
11-volume ENCYCLOPEDIA OF PHOTOGRAPHY, in De Luxe Binding 
of genuine Emerald Green Morocco Grained BUCKRAM, embossed in 
23-KARAT GOLD. Notify me when the books are ready to ship and I 
will send only $1 deposit. On receipt of it ship me the complete set pre- 
paid for a week’s free enjoyment. At the end of that time, I will either 
return the set and you will refund my $1; or I will keep the set and 
will start then to remit $5 each month until the low price of $55 plus 
postage is paid. (Cash-with-order Price only $50.) 








Name 126 
Address 1285 
GDI cccccescecccesteesvonscescccnccnsesconsesnenne ..Zone State 








SAVE SHIPPING CHARGES ON 29-L8. SHIPMENT by enclosing $1 deposit with this 
coupon and we stand all packing, shipping and insurance charges. Same return privilege, 
refund guaranteed. 
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Yes, its picture-clear that Balda values 
are outstanding . .. that dollar for dol- 
lar . . . Balda is your best buy. Visit 
your dealer and see for yourself how 
much more Balda cameras give you for 
your money. 


BALDINETTE 35mm 






No larger than 2 packs of cigarettes, but what a 
wonderful 35mm camera. Latest, fully synchron- 
ized M.F.X. Prontor SV shutter. Built-in self-timer. 
9 speeds from | sec. to 1/300th. Double exposure 
prevention. Automatic film stop and counter. Body 
shutter release. Built-in telescopic finder. Acces- 
sory clip. Fully corrected, coated 2’' Radionar 
#3.5 lens. $49.95 List. 


BALDALUX 120 


Eight pictures, 2% x 3%, or 16 half size if mask 
is inserted . . . on 120 color or black-and-white 
film. Fully synchronized M.F.X. Prontor SV Shutter. 
Built-in self-timer. 9 speeds, 1 sec. to 1/250th. 
Accessory clip. Double exposure prevention. Body 
shutter release, Optical finder. Film windows with 
safety cover 4°’ coated Radionar 4.5 tens. 

$49.95 List. 


BALDA 120 


Identical Camera but without double exposure 

prevention and with ENNAR 4.5 lens in Pronto 

Synchronized Shutter Speeds to 1/200 sec. 
$38.50 List. 


AVAILABLE SOON — 
Super Baldinette 35 with coupled Range- 
finder, Xenar F2.8 or Xenon F2 lenses. 


Prices will be in keeping with the Balda 
Low Price Policy. 


At Your Dealer's, or Write To... 


KLING 


SP. 100 Supiprly Ca if. 


235 fourth Ave., New York 3, N. Y. 











COFFEE BREAK 


with the editors 





THIS MONTH'S COVER e e e 


The photographer, Andre de Dienes; 
the camera, a 4 x 5 Graflex; the lens, 
an 18cm Zeiss Tessar, exposure f/11, 
electronic flash. Flexichrome print by 
Robert and Irene Fredette. Names of 
cat, mouse and film unknown. 


THE ETERNAL PHOTOGRAPHER e e e 


When Frank Noel of the Associated 
Press was captured by the Reds in 
Korea over a year ago, his AP bosses 
figured they had seen the last Noel 
photograph for a while. Not so Noel’s 
brother-in-cameras, AP photographer 
Robert Schutz, who sent a camera 
through Communist reporters cover- 
ing the peace talks at Panmunjom. 





Exposure, however, is unknown 


Noel started taking pictures of his fel- 
low prisoners which were delivered by 
the Commies to AP representatives at 
the peace talks. The Associated Press 
was happy to know Noel was in op- 
erating condition and to know all his 
pictures were AP exclusives. 


THE ABSOLUTE END e e e 


Two months ago we asked for Con- 
tax with the reviewer of the Broad- 
way play, I am a Camera, who had 
written ‘‘No Leica.” 

Reader Joel W. Frischberg wrote us, 
as we reported last month, “Nikon tell 
you who it was—Walter Winchell.” 

But thanks also to the rest of the 
faithful Coffee Break punsters who 
sent in answers; and let’s close with an 
answer from Edwin S. Brown of Bee- 
ville, Texas, who wrote: 

“I have Contax with the man who 
no Leica the Broadway stage play, J 
am a Camera. He Hasselblad habit of 
Contessa everything good. Ikon not 
figure him out. He is not Praktica and 
Argus about everything. He is a Real- 
ist and has a Duaflex nature and is a 
Rival to all good plays will Vito any 
Ektra good part. I think he is a Voigt- 
lander and I no Leica him either.” 


PROBABLE INFLATION e e e 


For the purposes of our article, ‘“‘How 
to Pick a Good Lens” by Allen R. 
Greenleaf (page 48), it was necessary 
to pick up a good used lens or two, at 


PLEASE SAY YOU SAW IT IN MopeRN 


a bargain price. Accordingly, Manag- 
ing Editor John Wolbarst started win- 
dow-shopping camera stores, pawn- 
shops and second-hand establishments 
to see just how inexpensively one could 
be bought. He returned to the office 
with two ancient folding Kodaks tak- 
ing hard-to-find No. 122 roll film. The 
lenses, however, were f/7.7 Kodak 
Anastigmats of an optical excellence 
prevalent today only with top price 
tags on them. Editor Wolbarst paid 
$3.50 for one camera plus lens and 
$2.95 for the other. If you try to buy 
a similar lens in the future after read- 
ing Allen R. Greenleaf’s article, don’t 
be surprised if the prices are pretty 
high. Remember, a lot of dealers are 
going to be reading the same story. 


THE INTERNATIONAL DISEASE e e e 


Ollie Atkins, a photographer for The 
Saturday Evening Post, recently sent 
us one of the pictures he had brought 
back from the Korean war. 

While with the first correspondents 
let into Kumsong, the city where the 
truce conferences were to be held, he 
noticed a Red movie cameraman busily 
at work. It proved that even Commie 
cameramen are forgetful. Every one 
of the lenses on his turret camera were 
securely capped while he was filming. 





wm 





Drawing a blank 


PHOTOGRAPHING MIRACLES e e ¢@ 


Last November, the semi-official 
Vatican Newspaper, L’Osservatore 
Romano, published two pictures al- 
legedly showing the miracle of the “re- 
volving sun” at Fatima, Portugal, in 
1917. It described them as “rigorously 
authentic.” The pictures were dis- 
tributed throughout the world, appear- 
ing here in Life magazine. 

No word was forthcoming imme- 
diately from the official newspaper of 
the shrine, The Voice of Fatima, an 
English language journal. Last week 
the Associated Press reported a re- 
pudiation of the pictures by the news- 
paper. The paper was quoted as claim- 
ing that the pictures were in fact 


Mopern PHOTOGRAPHY 








pick Your Own TRADE DEAL at PENN! 





















































































































































































































a 
anag- oie and Yo 
1 win- 
settee. Bartering is an old, old custom... and a good one, too. 
‘coll A man can Trade what he has, for what he wants, and 
office spend less of his hard-earned cash. Trading is the back- 
3 tak- bone of the PENN organization, and over the twenty years of 
1. The 35mm STILL CAMERAS doing business PENN has built up a reputation for top Trade-In 
a Allowances and fair dealing. So, let’s trade . . . 
once 
price 
See ~=..,.7/f§ ee 
S$ and 
Oo buy 
read- 
don’t 
oretty 
‘S are 
"y. - Ss 
ARGUS C3 BOLSEY B2 BOLSEY C KODAK SIGNET 
i oe x 3s Case and Flash Unit Case 
rgus -™ 
+ The om 4 alr «Pls rere $56.00 $28.00 $58.00 $44.50 
’ sent Pegee SS cm tes $32.00 63.00 35.00 65.00 51.00 
bught Bolsey B2 plus 19.50 49.50 aes 53.00 39.50 
uit Bolsey B plus 24.50 56.00 28.00 58.00 44.50 
ae Kodak 35 RF ; 1 
e the Cid. & Synchro plus 9.50 49.50 23.00 53.00 39.50 
a Mercury H(f2.7) plus 44.50 76.00 48.00 78.00 64.50 
wusily 
aan eS plus 37.50 69.50 41.50 71.50 57.50 
y one se : 
hese 8mm MOVIE PROJECTORS 
: z 4 
ee ).7. a ee HERE'S HOW... 
You find your own cash-cost dif- 
oP} ference on the line of the Camera 
Kip or Projector you wish to Trade 
and in the column of the Brand 
* . New Camera or Projector you 
Frat ; want to own. 
ee PSG. . For example: You can get a Brand 
Revere 90 | B&H Regent| DeJur 750 Keystone New Kodak Signet Camera for 
with Case with Case with Case K109 with Case your present Bolsey B2, in Trade, 
List $159.00 | List $179.95 | List $159.50 | List $159.00 plus $39.50. 
Revere 85 plus $72.50 $86.00 $71.00 $69.00 But, that’s not all. If what you 
Revere 85D plus 59.50 74.00 58.00 56.00 poh ga 4 Bp nam 
Kodak 33 plus 89.50 | 104.00 88.00 86.00 ena 
Kodak 70 plus 82.50 96.00 81.00 | 79.00 














Keystone R8& plus 82.50 96.00 81.00 79.00 













Use This Convenient Coupon! 


















































































‘| Keystone 68 67.50 81.00 66.00 64.00 
oe ee PENN CAMERA, Dept. M552 
nS 126 West 32nd Street, New York 1, N. Y. 
— . eR ee as 5.00 cea wemhdeeedinne+so08be0sssaespokeedivuess 
ae BP A and enclose [7] Check, (] Money Order for $..........0cccceececceecs 
ficial Seiatian CE I a 0 tin do ch Sin 55.0005 05000 dcundesnevecses 
atore | have estimated and added shipping and insurance costs. Unused 
. al Excess will be Refunded. Note: 10% Deposit required on C.O.D. Orders. 
ia MINT cco cs Ak ee oie eR CSE a eer ose eee 
ul, in SI 6 06.6-0.06:6:60:000.59666060660665 6566-6 40640000 8Sh6R80SdEERSO 
ously Coated Di Soisvesctnvcnevesdavecsvebdpooees ZONE. ..... STATE... .scccccee 
dis- Chrome NIKKOR £1.4 io a 5b ks Sn sdpe scence bas agnenkessernkassekesnb shane 
to offer In Trade for a [) Brand New, [] Used.........cceccecsccceees 
pear- Summitar f2plus | $89.50 . Coated 50mm Lens 
This is the Famous Japanese CREE EEE EEE EEE EEE EEE EEE EEE EEE EEE EOE SEE EEE SEES 
f 7 Lens which lists for $198.00, What's The Deal? 
mye Summer £2_ plus |119.50 and about which there have if | am not satisfied with this purchase, | may return the merchandise 
er 0 El = Sf i been so many rave reports within 15 days and receive a Full Refund of my cash purchase price and the 
1, an mar #3.5_ plus |119.50 and ts from Photog- return of my Trade-in. | understand, also, that this purchase is covered by a 
“ k ; Xenon f1.5 pius| 89.50 raphers and Optical Test Written One Year FREE Service Guarantee, furnished on delivery. 
wee Laboratories. 
L Te- y e * « 
ews- A e en: A ° 
aim- 6 d 
fact Onga 4 0 . 
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The Meter 


the BEST 
PHOTOGRAPHERS 
Use .ee. 





"Il have depended 
upon the Norwood Director 
for correct exposure determination 

since its inception... have found it to 
be absolutely correct and dependable, and very 
easy to use...1 wouldn’t be without one’’. 


Joseph Ruttenberg, A.S.C. 
Director of Photography 
Metro-Goldwyn-Mayer Studios 
Culver City, California 


NORWOO)), octox 


Incident Light 
EXPOSURE 
METER 


With the Patented, 
3-Dimensional 
Photosphere! 


Joseph Ruttenberg is 
one of the world’s 
foremost camera- 
men. In a field where 
correct exposure is 
an absolute essen- 
tial, it is, indeed, a 
tribute that Joseph 
Ruttenberg selects 
the Norwood Direc- 

tor as the exposure 
meter to use. With its patented, 3-dimensional 
Photosphere, the Norwood Director is the only 
true INCIDENT LIGHT exposure meter. It reads 
all the light falling on the subject, giving you 
truly life-like quality in your pictures. And it’s 
simple. You take one reading for your subject, 
and get one perfect exposure. Priced at only 
$32.95 {no tax) with Photosphere, Photogrid and 
Photodisk. Write for Literature. 


— 


570 FIFTH AVENUE 
NEW YORK 19,N. Y. 
















COFFEE BREAK 


(Continued from page 12) 


taken four years later in 1921 during 


an atmospheric effect at sunset. 


“There is no photographic record of 


the sun on the original date,” reported 
the newspaper, ‘“‘and indeed, if the ef- 
fect is supernatural, it would be un- 
likely to be recorded by the camera.” 


A HOLE IN ONE e e e 


During the location shooting of The 
Marrying Kind (story on page 74), 
one particular incident occurred which 
probably added a few gray hairs to 
Director George Cukor’s aiready ample 
crop. 

He had finished filming half of the 
Seventh Ave. sequence and was plan- 
ning to complete the shooting on the 
following day. However, overnight, a 
city excavation gang in search of 
something had torn a big hole in the 
street exactly where the action was to 
be continued. A mere mortal might 
have blown his top... but not Cukor. 
He was tough. He just bravely went 
ahead and completed the scene slightly 
afield of the intended location. A man 
of parts, wouldn’t you say? 


MARSUPIAL MADAM e e e 


After going through contests such 
as “Girl You’d Most Like to Meet on 
a Desert Island” and “Girl With the 
Most Photogenic Freckles” we now 
have Miss Kangaroo. 

Miss Kangaroo, dear readers, is a 
blue-eyed, brown-haired 19-year-old 
Australian named Loretta North. Miss 
North is making a deluxe tour through 
32 major United States and Canadian 
cities in advance of the release of a 
new Twentieth Century-Fox film 
named (surprise!) Kangaroo. Along 
with Miss North are two kangaroos, 
naturally, and a chaperone for Miss 
North. Kangaroos do get out of hand, 
you know. 

We are informed that Miss North 
likes pets, particularly kangaroos, but 
because her parents live in an apart- 
ment, the poor girl can’t keep one. 





Miss Kangaroo and unidentified friend, 


“Why, I’m no different than any oth- 
er Australian girl,” Miss Kangaroo 
is quoted as saying. 


COMING NEXT MONTH e e e 


MODERN PHOTOGRAPHY’S annual va- 
cation issue—full of plans and ideas 
for your summer months and featur- 
ing the following: 

The Nudes of Edward Weston. Fig- 
ure studies by one of the world’s great- 
est photographers over a period of 
many years with an analytical text by 
Nancy Newhall describing what ef- 
fects Weston was after, what themes 
he used, what caused him to change 
approach and style. 

Peter Gowland shows an amateur 
(and you) how to take better pictures 
of the girl friend outdoors. 

Why use filters? An explanation of 
the whys and hows of filters for black 
and white photographs. 

Tips on 35mm color. Just in time for 
the outdoor season for slides, here are 
hints and new approaches to help you. 

Pictures in any weather. Don’t let 
unexpected bad weather ruin your va- 
cation picture taking. This article will 
show you how to avoid the pitfalls. 

















“It’s up to you, dear, but I think the one with the peephole is cuter.” 
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We hors cickarge weucrons SAVINGS 1 


0% 


HUNDREDS OF SENSATIONAL REDUCTIONS - THOUSANDS MORE ON OUR SHELVES - WRITE OR CALL 


BIG SAVINGS! ONLY 6 
BRAND NEW GRAPHICS 


Contain al! the features of the latest camera in- 
cluding Graflok back but less Ektalite field lens. 


SALE 
4x5 PACEMAKER CROWN GRAPHIC 
with 5%” Optar F4.7 coated 
lens, Graphex full synchro shut- 
ter. Includes Kalart rangefinder 
installed, 1 film holder ..........$240.15 $189.95 


4x5 PACEMAKER SPEED GRAPHIC, 
with 544” Optar F4.7 coated 
lens, Graphex full synchro shut- 
ter. Includes Kalart rangefinder 
installed, 1 film holdev.......... 284.20 225.00 


34x44 PACEMAKER SPEED GRA- 
PHIC, with 5%” Optar F4.5 
coated lens, Graphex full syn- 
chro shutter. Includes Kalart 
rangefinder installed, Soe film 
I ccncscxsorsncsine .. 276.00 217.50 


Write for information and prices 
concerning other models 














SPECIAL CLOSE OUT! 

11 x 14 Kodak Masking Easel—Formerly $19.75 

WHILE THEY LAST 
$9.49 





Rangefinder-coupled 


PROXIMETER 
for RETINA Il or IIA 


$19.95 


Automatic parallax correction and rangefinder 
focusing gives you perfect results down to 13”. 
Amust for accurate copying work. Fits Xenon or 
Heligon lenses. Model | for 38” to 20”. Model II 
for 20” to 13”. 





Imported from Germany 


PRAEZISA RANGEFINDER 
$3.95 


All-metal construction, with external adjustment 
screw. Super-imposed image system makes for 
accurate focusing from two feet to infinity. 
Please specify feet or meters when ordering. 


LEATHER CASE $.75 








KOBAL SELF TIMER 


Fits all cameras with cable release socket. 
Screws directly into cable release socket. Auto- 
matic retracting pin prevents shutter damage. 


SPECIAL MODEL AVAILABLE FOR LEICA 
only $2.95 





BIG SAVINGS ON IMPORTED 
BOWER FLASH GUNS 


(Mode in U.S. Zone of Germany) 
High quality flash unit for cameras with built-in 
pn Ua = ae . for domestic 
utters (Kodak) or for fore: h ( 
wae igns utters (Compur, 
Includes battery case, midget bulb reflector, 
Cord, bracket and instruction sheet. 
only $5.95 
(Postpaid) 


Please specify shutter when ordering 








SAVE $20 on NEW 35mm o- 
ARGUS C3 OUTFIT 


Reg. $95.00 
ComPLETE $74.50 


with 

© Coated F3.5 lens © Leather case 

© Flash gun © coupled rangefinder 
INCLUDES 

* New Telephoto lens © 3 filters (your choice) 
© Adapter Ring © Sunshade 


GAMERA and FLASH GUN less accessories $62.50 
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PRICES REDUCED ON BRAND NEW GRAPHIC AND GRAFLEX ACCESSORIES 
FOR USE WITH SPEED GRAPHIC, BUSCH, B & J AND SIMILAR 
PRESS CAMERAS AND WITH GRAFLEX CAMERAS 

2%4" 3%" -— 


Graphic film holders (double). $3.80 $ 3.05 
Graflex film holders (double). 4.75 3.75 
f | Grafmatic film holders (for 6 films) (for Graflok or Gratlex back, specify)........ . . 11.88 


























Film Pack adapter (Graphic or Graflex). aks 5.48 
*Roll Holders (Graflok or Graflex back, specify). 18.95 15.15 
3%" x 4Y%4" 

Graphic film holders (double) 3.95 3.15 
Graflex film holders (double). 5.10 4.08 
Graflex sheet film magazine (for 12 films) weereseee 29.39 2950 
Film pack adapter (Graphic or Graflex)................ssssssssssssssssssssesessssssnsneesessseeeeees 7.75 6.10 
*Roll Holders (Graflok or Graflex back, specify) 21.50 17.20 


























4"x5" 

Riteway film holders (double). 4.05 3.24 
Graflex film holders (double). 5.45 436 
Grafmatic film holders (for 6 films) Graflok back 21.95 17.56 
Grafmatic film holders (for 6 films) Graflex back 23.50 18.80 
*Roll Holders (Graflok or Graflex back, specify) 21.50 17.20 
Graflarger back (converts your Graphic or Graflex into an enlarger) 

2M%x3Va, 3Vax4% or 4x5 size, specify 35.00 28.00 
Stand for use with Graflarger. 17.50 14.00 
Polaroid Land Back, fits 4x5 Graflok back. aS | ee 





All roll holders wse 120 film ond ere ovoiloble in 2'/, x 3, or 2%, x 2% pictore size — specify size you prefer 
Similor reductions on many other accessories. Write, giving us your requirements. 


FOR PRESS, MEDICAL OR PORTRAIT PHOTOGRAPHERS, THE GREAT NEW 


35mm EXAKTA VX 
WITH CARL ZEISS PRE-SET DIAPHRAGM LENS 


You get the ultimate in picture taking with this truly at camera. True exactness in size, 

composition, detail and sharpness are yours with the Exakta VX. 

© Pre-set diaphragm lens keeps Interchangeable lens and view finders 
pre-selected aperture © Internal synchronization, coupled film 

© Shutter speeds from 12 seconds to transport and cocking, cartridge to 
1/1000th cartridge film feed 

With “T” coated Zeiss Tessar F2.8 lens $269.50 

With “T” coated Zeiss Biotar F2 lens $343.00 

TRADES: UP TO $125.00" for your old Kine Exakta | with Tessar F3.5 lens toward the Exakta VX. 

Similar high prices paid for other models or for your present camera. 
*Subject to our inspection 











SAVE $115.50 on Brand New Discontinued Model 
KINE EXAKTA II 35mm Reflex Camera 
With T coated Zeiss Bitar F2 lens and Leather Eveready case 
$315.00 Value special $199.50 
LENSES FOR KINE EXAKTA 
all new except where marked otherwise 


Reg. 
40mm Hugo Meyer F4.5 coated wide angle. LN. $74.50 $ 49.50 




















40mm Schneider tsogon F4.5 coated wide angle. 58.93 47.50 
75mm Zeiss Biotar F1.5 coated LN. 216.50 148.50 
85mm Steinheil F2.8 coated with leather case 74.50 57.50 
105mm Wirgin F4.5 coated. 49.50 34.50 
105mm Schneider Xenar F3.5 coated. 76.78 62.50 
135mm Steinheil F4.5 coated with case. 67.50 52.50 





(Many others = write for information) 





SAVE $273.00 — LIKE NEW 
35mm CONTAX S with EYE-LEVEL FOCUSING 


WITH PRE-SET DIAPHRAGM MOUNT 
Coated Zeiss Biotar F2 lens, Leather Eveready case. Built-in flash synchronization, self-timer, 


Shutter speeds, 1 second to 1/1000th. 
REG. $492.50 special $259.50 


LENSES FOR CONTAX $ Reg. 

















4cm. Zeiss Tessar F4.5 coated wide angle LN. $150.00 
7.5cem Zeiss Biotar F1.5 coated LN. 295.00 
10.5cem Schneider Xenar F3.5 coated lens. new 76.78 
13.5em Schneider Xenar F4.5 coated new 58.75 
h, 13.5em Steinheil F4.5 coated. new 67.50 
180mm Hugo Meyer F5.5 coated lens L.N. 110.00 





Many others in stock. Write for ony lens not listed. 


LATEST MODEL CONTAX CAMERAS FROM AMERICAN ZONE Se 


*CONTAX IIIA, with coated Zeiss Sonnar Opton F1.5 lens and case. 
CONTAX IIA, with T coated Zeiss Sonnar Opton F2 lens and case... 
CONTAX IIA, with T coated Zeiss Sonnar Opton F1.5 lens and case. 
CONTAX IIA, with Sonnar F2 coated lens and Case ...........00 
CONTAX IIA, with T coated Zeiss Sonnar F1.5 lens and case.. 

Opton lenses ore the new lenses manufactured in American Zone of Germany. 
*With built-in electric cell exposure meter. 


LENSES FOR THE CONTAX 


28mm Tessar FR Wide Ancie with case. 
50mm Tessar F3.5 coated 
50mm Sonnar F1.5 coated 
85mm Sonnar F2 coated lightweight chrome .. 

135mm Sonnar F4 coated | hrome - 

35mm Biogon F2.8 coated W.A. lightweight (for Contax |. II. or Hl... : .00 99.50 
180mm Ze'ss Sonnar F2.8 coated, reflex housing, includes filter... ”V.G. 550.00 197.50 


Many other lenses in stock. Write for ony re not listed. 
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“THE HOUSE OF PHOTOGRAPHIC VALUES” 


142 FULTON STREET - NEW YORK 7, N.Y. 


PLEASE SAY YOU SAW IT IN MODERN 









Special Buy! 
KENFLEX 
Twin Lens Reflex Flash Camera 
$65 Value 
only $39.50 


Imported precision made camera with features 
you'd expect to find in a eamera selling for 
twice the price. 

© F3.5 Viewing lens and F3.5 coated picture 


taking lens 
© Speeds from 1/10th to 1/200th 
© Built-in Flash 
EVEREADY LEATHER CASE.. vovvneeen 8.50 
FLASH GUN................ niin 





SENSATIONAL OFFER! 
BELOW WHOLESALE COST 


16mm BELL & HOWELL 


Magazine Load Automaster Turret Camera 
List Price $386.00 
only $249.50 


With these great features: 

e 5 shutter speeds 

© Single frame release 

© Continuous run lock 

© Built-in ay ne guide 

@ Instant film loa 

© GUARANTEED FOR LIFE BY BELL & HOWELL 


Fitted with 3 fine lenses and finders: 
© 1” Super Comat F1.9 coated lens 
© 17mm Wollensack Raptar F2.7 coated 
wide angle lens 
¢ 3” Berthiot F3.5 coated telephoto lens 
¢ 3 matching positive view finder lenses 









GET UP TO $70.00* FOR YOUR OLD 
MINOX 11 CAMERA TOWARD NEW 1952 
MINOX Ill CAMERA 


{So smoll it tokes up less spoce 
thon o pock of cigarettes) 


only 20.00 


‘i © 2 built-in self-cleaning filters 


© Speeds from 42 to 1/1000th 

@ New F3.5 lens. 

© Automatic loading 

. , exposure black and white cartridge or 24 
color 


GET UP TO $75.00* FOR YOUR OLD 
MINOX ENLARGER TOWARD NEW 


MINOX Ill ENLARGER 


Complete with F3.5 lens, enlargements up to 

11x14 on baseboard. Easy film insertion, auto- 

matic self-locking head and rheostat control. 
PLUS A HOST OF OTHER GREAT FEATURES 


only $175.00 


COPYING ATTACHMENT FOR ENLARGER....$19.95 


*Subject to inspection 












Latest Model 
VOIGTLANDER BESSA | OUTFIT 


2%4x3% Roll Film Camera 


Has coated Vaskar F4.5 lens in Pron- 
tor S shutter, built-in flash and built- 
in self timer. 


only $59.50 

SAVE $17.50—PURCHASE COMPLETE OUTFIT 

OUTFIT INCLUDES: CAMERA, EVEREADY 
LEATHER CASE, SIMS FLASH GUN 

Complete Outfit—Reg. $80.00 


only $62.50 





\-s CoHEN’S fenamen we: 


PRICES SLASHED ON 
ACCESSORIES 


Formerly SALE 
24¥4x24%" DELPHIC HAND VIEWERS $3.50 $1.39 
DELPHIC SLIDE KITS for 24%4x2% 

transparencies (consists of 24 
sheets of glass and 12 masks)....per kit 39 
(Minimum order 3) 
3%” CONDENSERS, finest quality, 
for enlargers, projectors, ete. ..........each 
(Minimum order 2) 


ALL PRICES F.0.8., W. Y. 
EXCEPT WHERE STATED OTHERWISE 
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A HANDY FILM 
STORAGE CHEST 





CHEST-PAK 


PAT. PENDING 


When you buy your reels 
and cans this new conven- 
ient way, you're getting a 
genuine plus value. The 
Compco Reel Chest-Pak is a 
sturdy, fiber board storage 
chest containing six sets of 
Compco, Spring-clip reels 
with cans. There’s an index 
printed on the chest, and in- 
dividual can labels are in- 
cluded to give you a complete 
film storage and filing unit. 


You get all this for the 
price of the reel and can 
sefs alone. The storage 
chest costs you nothing. 


Now at Your Dealers 


Co 


CORPORATION 











behind the scenes 


news of the photo industry 





The little camera that wasn’t 


The Parker Pen Co. of Janesville, 
Wis., makers of fountain pens and gas 
lighters was all set for “Project C,” a 
radically new sub-miniature camera. 
It was to be the same size as a king 
size package of cigarettes. Yet despite 
its small size, it would yield a large 
negative. By reflecting the image from 
a mirror internally, the needed depth 
of the camera was cut in half. The film 
was to be contained in a daylight load- 
ing magazine that needed only to be 
pushed into the back of the camera. 
Push a button after the pictures were 
taken, and the magazine would pop 
out. This could be done in the middle 
of a roll if you wished to change from 
color to black and white or vice versa. 
One simple movement cocked the shut- 
ter and advanced the film. Double ex- 


| posures were impossible. 


Distance settings were simple also. 
One for under six feet, one for over. 


| The shutter speeds and lens apertures 


were combined into three settings. As 
you would change the setting a little 
window on the front of the camera 
would describe the proper conditions 


for the setting. A hinged cover kept | 


the lens clean and would shield the 
lens from direct sunlight when in use. 
The camera would sell for well under 
$20, it was estimated. 

Ads and newspaper mats were made 
up. Stores were selected. A retail clerk 
training program was planned. An in- 
struction booklet was prepared. Photo- 
finishing service was arranged. And 
then the fun began. 


Troubles, troubles, troubles 


The camera used an odd film size. 


| Adequate distribution and processing 


of film would be necessary on a world 
wide basis to satisfy and keep faith 


| with customers. 





The simpler the camera became to 
operate, the more complex the internal 
mechanism. When the camera emerged 
from the laboratories, it called for a 
price well over $20. 

A rash of miniature cameras, good, 
bad and inJifferent made their appear- 
ance from foreign countries, mainly 
Japan, according to a company spokes- 
man. Most of them were sold at rather 
low prices. These affected the poten- 
tial relationship of the Parker camera 
with the market, he added. 

Laboratory talent and time was 
needed to develop and market a new 
pocket lighter using Butane fuel. 

It was decided that the negative 
aspects in respect to the camera out- 
weighed the positive ones. The little 
camera was put away on a top shelf. 

But as Daniel Parker stated: “If we 
had to do it over again, we’d do it over 
again, and we may get around to it 
someday.’’—THE END 


PLEASE SAY YOU SAW IT IN Mopern 











Begin with an 
ELGEET 38mm :1.5 
Telephoto Lens 


Here’s a lens that lets you take 
telephoto shots you never before 
thought possible—a lens so fast you 
can even use it indoors under the 
difficult 
The matchless quality of its five 


most lighting conditions. 


element lens system gives you 
brilliant, sparkling color shots at 
3X magnification — puts you in the 
ring, on the stage, gives you un- 
posed, natural looking close-ups. 

The ELGEET 38mm f:1.5 Cine-Tel® 
Telephoto Lens is available in 
models to fit all 8mm cameras. And 
it’s priced lower than any other lens 
of comparable speed and quality. 
See it at your dealers today! Only 


$68.35 (tax included). 


To help you get Pictures 
you'll really be proud of, 
send for the free booklet, 
“Exciting Movies With 
Elgeet Lenses.” 





Eh CF opricat COMPANY, Inc. 


834 SMITH ST., ROCHESTER 11, N. Y. 









"MAKERS OF 
She Worlds Finest Senses 


Mopern PHoTocRAPHY 
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HAS MANY FEATURES FOUND ONLY 
IN HIGHER PRICED CAMERAS 


* Built-in flash synchronization 














“THERE IS NO OTHER 
ROLL FILM CAMERA LIKE IT 
AT THE PRICE!” 


. . . So proud owners tell us. 


World Famous, 
High Precision, 


Smart Looking 


™ §BESSA | 


WITH THE NEW VOIGTLANDER LENSES 
enabling you to obtain a degree 
of definition, contrast and 





INCLUDING: 


© Built-in self-timer 


& lipeeloed dtowlndes sparkling quality never before 


© Melis eliGuld calico shettes possible to attain. 
* Double exposure protection 


control 
* Provision to take pocket 


either eight 24” x 3's" or 


range finder > 
© TAKES TWO SIZE PICTURES... with 4.5 Vaskar lens $ oso 


* Has parallax for close-up and 


* Extra attractive. Silky chrome 


sixteen 24" x 15" — in Prontor Synchro Shutter 
black and white or full color 
alse available with Color-Skopar f3.5 lens 
distant views for both sizes : 
in Prontor Synchro Shutter...... $76.50 


satin finish. Eveready Carrying Case...... $ 9.50 








a eal Ko eeu 
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Liberal trade-in allowance. 


Mail orders filled. 





WORLD’S LARGEST CAMERA STORE 
¥ 110 West 32nd Street © 113 West 31st Street 
be New York 1, N. Y. © LOngacre 4-1600 
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—— 









A wonderful Voigtlander Camera 


W yireso 


aut NE 


Get exactly the picture that you want — the 
Vitessa takes amazing pictures in direct se- 
quence frames as fast as you can push the 
plunger! This compact 35mm all-metal camera 
with coupled rangefinder is ideal for all candid 
and rapid sequence work, including unposed 
baby pictures, sports events, news shots and 
pictures of celebrities. 


Operates with utmost simplicity. Press down 
the tall plunger and you transport the film, 
count the exposures, set the shutter and prevent 
double exposure. The Vitessa actually thinks 
for you! You can’t miss getting the most fasci- 
nating shots you've ever made. 





Eveready Case $10.50 





PLEASE SAY YOU SAW IT IN MODERN 

















WORLD’S LARGEST CAMERA STORE 





THE 35MM 


VT ESSA 


with the famous 
ULTRON F.2 LENS 
in Compur rapid shutter 





with built-in synchronization 





Mail orders filled. 
Liberal trade-in allowance on your used camera. 











110 West 32nd Street © 113 West 31st Street 
New York 1,N. Y. © LOngacre 4-1600 
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Quick 


interchangeable film 
magazines... 


You load roll film in interchangeable 
magazines each with its own exposure 
counter ... Switch films as you wish. 
And you can use different film emul- 
sions, color or black-and-white, in one 
camera. 





Que 


interchangeable lenses... 


The 21/4 x 21/, HASSELBLAD comes 
equipped with the matchless Kodak 
Ektar Lumenized f/2.8 Lens 80mm. 
Available as an accessory is the long- 
focus 135mm Ektar Lens and 250mm 
(10 in.) Zeiss Opton Sonnar Lens. 


They are quickly interchangeable. 


Quick, 
automatic operation 


with speeds to 1/1600... 


A single knob controls shutter set- 
tings and the automatic interlocking 
of the film wind. Built-in safeguards 
minimize possibility of error. The 
focal-plane shutter has a range of 11 
speeds from 1 to 1/1600 second, and 
built-in syne for flash and strobe. 


=0= HASSELBLAD 


THE NEW SWEDISH REFLEX CAMERA 


Every few years a new camera really makes history. Such a 
camera is the 2!/,< 2!/, HASSELBLAD, the new Swedish 
*reflex”. Truly a camera for the photographic perfectionist, 
a few of its key features are noted here. Full appreciation of 
the refinements of design that give this camera unprecedented 
built-in flexibility must, of course, await your personal in- 
spection. 





Write for the descriptive 


HASSELBLAD booklet to ° U, 


Dept. B 110 West 32nd Street - New York 1, N.Y. 
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Mitchell VALUES 
BUY WITH 


CONFIDENCE 








USED 
LATEST MODEL 
STEREO REALIST 

f3.5 LENSES 
BUILT-IN FLASH 

LIST $159.50 

Shiepips. only $109.50 


u\l¥ refunded 


¢ 
Your nonin yo doy? 


- nt 
ai wre YEAR 











yorante? 











ZEISS 
CONTAX Ila 
USED 
SONNAR—F2 COATED 


w/Eveready case 
List $460.00 


ONLY $259.00 













SENSATIONAL NEW IMPORT 
35MM DIAX II 


SCHNEIDER XENON f2— 
epld RF AUTO FILM WIND 
& SHUTTER SET COMPUR 
M-X FULL SYNCHRO 
SHUTTER 
Complete with Eveready Case 


ONLY $109.00 















BRAND NEW 
KINE EXAKTA Il 


With ““‘T’’ coated ZEISS BIOTAR 
F2 LENS complete with LEATH- 
ER EVEREADY CASE. 

LIST PRICE $345.00 


AT MITCHELL ONLY 
$199.50 













16MM VICTOR IV 
With Brand New 


ns All lenses 
15MM {2.8 COATED 

3” 13.5 In Focussing Mts. 
A RARE ONLY $198.00 













USED —10-DAY TRIAL 


Kodak 8MM MAG f1.9 ctd $89.50 
DeJur 8MM MAG f2.5 ctd $79.50 
Contax Ila f2. SONNAR $249.50 
Leica “F’” ELMAR {3.5 $89.50 


OVERPAYMENT 
REFUNDED 


INCLUDE 
POSTAGE 
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| have already bounced out of the planning 





up to the minute | 
with PS. A 


WE’VE GOT NEWS for the Indians who 
sold Manhattan for a few strings of 
beads. If the 1952 convention of the Pho- 
tographic Society of America doesn’t 
turn out to be the biggest ever held, cer- 
tain dejected Gothamites will be offering 
it back to the redskins for six empty film 
spools. Wooden ones at that. 
Vetropolitan C. C. Council, an affilia- 
tion of over 100 New York area camera 
clubs, will play host to this year’s con- 
vention. Their goal, naturally, is to make 
this convention outshine the unusually 
successful Detroit convention of °51 (see 
page 104, Feb. issue, MopeErN—Ed.). 
Several interesting innovations for °52 


stage. 

For one thing, all indoor events such 
as lectures, banquets, clinics, exhibi- 
tions, and the like, will be held under 
one roof at the Hotel New Yorker. Lo- | 
cated in the heart of the city, practically | 
in the shadow of the Empire State Build- | 





| ing, the New Yorker is within easy trans- | 


portation distance of everything from | 
Chinatown and the Bowery to the Clois- | 
ters and Coney Island. In later columns 
we'll talk about the special boat trips, | 
field trips, studio tours, and scenic tours | 
being planned. Right now we'll continue | 
outlining the “who, when, and where” 
of the convention. 
For those of you who may not be | 
familiar with the Photographic Society 
of America (PSA), it is a non-profit 
organization composed of over 7.000 in- 
dividual members and a host of affiliated | 
camera clubs located both here and 
abroad. Who are the individual mem- 
bers? They are John and Mary Public— 
people like yourself. Whether rank ama- 
teurs, skilled amateurs, or professional 
cameramen, they are linked together by 
a common interest in photography. You 


needn’t pass a tesi of skill or pull strings | 


to join PSA. Membership costs $10 a 
year and covers enrollment in one divi- 
sion of your choice (Color, Motion Pic- 
ture, Nature, Pictorial, etc.) along with 
a subscription to the Society’s publica- 
tion, the PSA Journal. For an extra buck 
each, you can enroll in any of the other 
divisions that interest you. 

As far as the annual convention is con- 
cerned, you needn't be a member to at- 
tend. This year’s convention is purpose- 
ly scheduled for vacation time—begin- 
ning Tuesday, August 12th and carrying 
through August 16th. A $5 bill will regis- 
ter you for the full term, or $2.00 will do 
the trick for a single day. More about 
this in later columns. A. Ahlers. 
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A FILTER CASE 
GOOD ENOUGH 


For 
es 


FILTERS 


Naturally our first concern was to manu- 
facture perfect filters . . . and just as 
naturally after we had done that, we 
couldn’t just sit back and rest on our 
laurels...we had to keep doing things 
better, to justify our position as a 
leader in the filter field . . . so we 
developed the perfect filter case for 
Tiffen PHOTAR* Filters. 


Tiffen’s Filter Case for individual filters 
is constructed of rugged, transparent 
plastic, custom designed and fitted to 
each filter. A slight twist is all that is 
necessary to open or close . . . com- 
pletely dust-proof . . . holds filters 
snugly in place so they cannot rattle or 
become scratched . . . transparency per- 
mits easy determination of color . 
prevents costly mistakes without removal 
of filter from the protection of its 
individual case. 


There is a Tiffen PHOTAR®* Filter for 

every picture taking occasion. Coated 

and Non-Coated Filters for Kodachrome, 

Ektachrome, Ansco Color and all Black 

and White films. All Black and White 

Filters supplied in Solid Optical Glass. 
* PHOTAR—The unconditionally guaranteed-for-life 
filter. Trade Mark Registered U.S. Pot. Office 





To protect your filters— 
Get the Sensational new 


TIFFEN SELECT-A FILTER SAFE 


... with Push Button Control. 

Ti FILTERS, LENS SHADES, 
ADAPTER RINGS 

NO CAMERA MADE THAT WE CANNOT FIT! 


FREE! Illustrated Catalog Giving In- 
formation on Filters and Their Uses. 


4 


617-62] SACKETT ST 


hd 
MANUFACTURING 
Lanponaroan 





BROOKLYN 17,N.Y 
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CASTLE QUIZ GA 


MOVIES’ 
GREATEST 
HEADLINES 


TEST YOUR FRIENDS — 





HOME MOVIE PROJECTOR 





OFFER PRIZES — 


Own, in thrilling, authentic movies, the most spectacu- 
lar events-—the most momentous happenings filmed by 


cameramen during the past decade! Teen-age and younger boys and girls 


The Hindenburg! Tacoma Bridge! Atom Bomb! Other news enter a Junior Rodeo for alt the hell- 
sensations! You read all about them when they happened for-leather, rootin’ tootin’ tests in 
—what do you remember now—places—names—dates? which their daddies compete. Vi- 
A great home movie, a fascinating Quiz Game you'll cious, bucking horses and wild red- 
enjoy again and again. You have all the correct answers eyed steers hold no terrors for these 


on the box. Own it! : , . 
amazing Juniors who'll give you a 


Games: “Sporting Records”, “Where On Earth”. ness and skill. Fun for all ages! 





JUNIOR BRONC BUSTERS 


OWNERS! 


8mm 









Oe 


‘>> 





Keep ‘em guessing with these Castle Movie Quiz thrill-a-second with their reckless- & 

















IDEAL AS A GIFT! 


Professional aid for film editing. Provides perfect 
or quick, close stop and start study of any film! 


{ ENJOY THESE EXCITING MOVIES WITHOUT A PROJECTOR! 
» su MELTON MOVIE VIEWER( #3: 


Every Castle Film subject (8mm Headline Editions) can be enjoyed with the Melton Movie Viewer. 
So easy to operate, so compact and convenient, even a child can load it and see his favorite 
cowboy stars, cartoon characters and other delightful movie entertainment. 


IDEAL FOR HOME MOVIE FANS! 


“*stop projection’’ 


IDEAL GIFT FOR OVERSEAS! 


At last those in the Armed Forces can see in live action, their friends 
and families back home. Easily shipped. Easily carried! 


DON’T 
DELAY! 
See your photo 
'o[-Yo] (Tame) amt -tale 


al -Malelaleh melgel-1 
form TODAY! 
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in _ 
FREE | 
to all projector own- | |Send Castle Films 8 mm. 16 mm. 
‘ ers. Send for Castle | won byh wd fat | Headline | Complete | Headline | Complete | Sound 
‘\ Films’ new 1952 catalogue! | . — $795 $595 $295 $975 | $2175 
48 1, | monies" Greatest 
jf | | HEADLINES 
| | 20MlOR BRONC BUSTERS” 
C ‘ $ % | ‘SPORTING RECORDS” 
the AM Aaghhee adie abate TR 60 een Saees? ] “WHERE ON EARTH” 
See 
PRODUCE 8) BY UNITE D WORLD Fl LMS INC Send [] Melton Movie Viewers at $4.95 Each. MP-5 
Name. 
1445 Park Ave., New York 29, N. Y. Addr 
BP ee LE i ie Oe HE a ee is City. Zone. State. 
es Pictures is reserved and they may net be televised 1 Remittance Enclosed] Ship CODL) Send Castle Films’ FREE DeLuxe Catalog(} 


tN 
_ 











OCEAN 


--Savings are being offered for 


SENSATIONAL NEW GER 


he 214,31 
SUPER Te 


Vi 


Kener 13.5 lens 
7 Treeline lens _ 
x, 
: ann BA tre ae, eKoner 15.3 
bs denn, Melitoces Renge g View 
in Distenc, i ° 
ts ton te @ Indicator Avtometically Adjusts 
© Porelicx Correction 
© Triple-Extension Bellows for 


Castng omy. 

Total Value $66.50 
WER-X Special 
ne ac, Special BRAND 


* FLASHGUN se 


NEW... only 


te 


vie Camera SA VINGs! ] 


_ BRAND NEW; Latest Model! 


a» 16mm BOLEX H16 


With 3-BR4 


277" 


7” ¢ 
td. 11.9 Astar lens 


3.5 Te} Asta 
Wide-A Astar “ti lens 


VCtd 12.8 ZEISS Tessan teye [ME 


Be Ship. Wi. 5 ths 


<t 
trix ro Pais, 


a 3 
te AnD 3 
fw Phantieg” Thad iE 





lens 
! 


ND NEW Lenses, 
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11 — ARGUS C-3, ¢f3.5*, RF, Flashgun, Case 
9 —BOLSEY B-2, ¢f3.2*, RF 
5 —BOLSEY C, ¢f3.2*, RF, twin-lens reflex 
3 —Kodak RETINA IIA, ¢f2 Xenon* MX Synch 
4 — Kodak SIGNET, ¢f3.5* Ektar, RF 
4 —STEREO REALIST, ¢f3.5*, RF 
8 — Zeiss Ikon CONTESSA 35, ¢f2.8* Tessar, RF., 
built-in Exposure Meter, MX Syncbh................. 214.00 
5 —Graflex CIROFLEX D, ¢f3.5* Alphax Shutter 87.90 
4— Kodak TOURIST 800, ¢f4.5*..... 97.40 
3 — POLAROID, One-Minute Camera, Flash Shutter... 89.75 
10 ——CHRONOS Featherweight Exposure Meter 22.50 
8——6G.E. MASCOT.................... 15.25 
12 —— G.E. DW-68 ASA, Incident and Direct 21.80 
11 —G.E. PR-1 DeLUXE, Incident and Direct 29.25 
9 ——Weston MASTER Wooo cece = 27,63 
4 — ARGUS 2x2 PB, 200 Watt Slide Projector 36.95 
3 —-GOLDE REFLEX, 244x2%4 300W, blower, case... 86.50 
3 —— Kodaslide TABLE VIEWER, 4x... 
2 —— LaBelle “500”, blower, automatic feed 
7 — VIEWLEX V-33, blower cooled, 300W 
3 —Federal 135, f4.5 lens, condenser Enlarger. 
2— Simmon OMEGA D-2, Double Condenser, 
complete with 544” f4.5 lens... 215.12 
3-— SOLAR 120, Condenser a 66.50 
2——B & H 134V (Sportster), ¢f1.9 8mm. Movie Camera 119.95 
3 ——DeJur CITATION, ¢f1.9 89.50 
4 —Keystone OLYMPIC, ¢f2.5.0000 ee 78.00 
5 —— Revere “55”, ¢f2.8, fade-out devic 
3 —— Rowere BB", 62.5 nnn ssc sssecccseccssccnesseseene 
2— B&H REGENT, Projectors, with Case 
2 —— Keystone K-68, 750W 
3 ——Keystone K-109, Splicer, Case 
4 — Revere 85, 500W, DeLuxe Case 
3 ——Cine Kodak ROYAL MAG., ¢f1.9 16mm. Movie Cam. 176.25 
2——Keystone A-12, Turret, ¢f1.9..0000.00. ce. 151.00 
2——Keystone A-82, 750W Projector 
2——Keystone K-161, 750W, splicer, case 
All items offered subject to prior Sale! Add estimated shipping costs; 


SPECIAL 
57.50 
59.95 
89.50 

137.50 
76.50 
139.50 


149.50 
72.50 
79.50 
79.50 
14.95 
11.95 
17.50 
21.75 
21.75 
29.95 
69.50 
41.95 
76.50 
44.50 
39.50 


164.50 
52.50 
98.75 
74.50 
62.50 
52.50 
56.50 

152.50 
89.50 

129.50 
89.50 

146.50 


i] © Ils Diaphrogm 
}] © 2%4%3% Negative 


© Can be Stored in 


Imalt 


COMPLETE wity, 


H LAMP, Focy 
, sine 
T 
ARGEr, Manual Ship. Wr. 15 


ss than at any other Photo Store! 
the finest Equipment ever! 


MopverRN PuortocraPHY 
















































teres 
SOs 


FINEST SCREEN QUALIT 
YOUR BEAUTIFUL COLOR SLIDES ! 


Save $21.00! 


E 
NU-MANUMATIC 





Anhatatatetatatatetetetetetetetetete® 


NOW! Save $33.00! BRAND NEW! 


PRAKTIFLEX II 












| Save .$60.00/ BRAND NEW! FAMOUS 


WILCOX-GAY 
TAPE RECORDER and 


Save $23.51! 7 
4, “BRAND EW! 


REFLEX FLASH 















35mm Single-Lens Reflex Camera ; 
Outfit f | = MARUM. TURNTABLE COMBINATION f2. ad COATED VICTAR LENS 
we | : SLIDE PROJECTOR LIST $149.50 List $72.50! 
{3.5 Coated naa ' '& List a 39 50 
Lens PLUS: : te gag, 
SYNCHRO FLASHGUN <| > Pd: : yes ey ae 39" used 


and LEATHER CASE! Ship. Wt. 5 Ibs. 


















: : Y Ship. Wt. 
List $62.40! Bs 3 © 300 i rhe - © Records from micro- ¢ Interchangeable 
Ship. Wt. 9 Ibs. 8 Ri © Mowerfechee ° cctemats Rewind — wal ted Lens Mount 
.: © Semi- © Light & G « records 
Full-Size Focusing & View : sae png ‘ ith a © Plays or records © Speeds to 1/500th Second 
9 ing Screen 1 @ Tone Control one full hour e Eye ong Waist! I Fi der 

© Speeds 125, 1/50, 1 100, Plus “B”’ ; a SET OF 26 {A TO 2) © Fast Forward * we on convert te evel Fin 
© Built-in Depth of Field Table “Learn the Alphabet” Slides — List $6.95! © Fully Guaranteed lecord Player © Focal Plane Shutter 





at ne cost 








Save 10s. “ COMPLETE PRESS OUTFIT! 






























35mm CAMERAS TWIN LENS 16mm EQUIPMENT 3 Wi Ay DA 
New Used ee C AK 

inns. REFLEX CAMERAS move canes, WE ter meaet AXSPACEMAKER =f 

Flashgun, Case . . 69.50 42.50 Used B&H FILMO 70, £3.5 Cooke 49.95 a SPEE 3 
ARGUS 21, ¢£3.5*, Markfinder 62.10 39.95 — c, S a — 108 50 eo B&H 70DA, 3-lens turret, #1.9 P MERA 
BALDINETTE ¢f3.5* Schneider, GOFLEX E, ¢f4.5 Anst. BOLEX H-16, latest, "2" ¢f1.9 282.25 : 3 

Lotest FULL-SYNCHRO M-X. 49.95, 39.95 CIROFLEX E, ¢f3.5* Rapex.... 117.55 99.50 CINE KODAK MAGAZINE, f1.9 with | Extalite Screen & Graflok Back! : 
BANTAM FLASH Kodak, ¢f4.5* 56.00 39.50 CIROFLEX F, ¢f3.2° Rapox.... 155.90 11250 pevere MAG., ¢2.5 157.50 pedy 3 
BANTAM SPC’L Kedok, £2, RF... 99.50 Kodak REFLEX, ¢f3.5 74.50 REVERE MAG-TURRET, ¢f1.9. 212.50 3 
BOLSEY B, ¢f3.2, RF 1.50 37.50 Kodak REFLEX II, ¢f3.5*, case 161.00 114.50 PROJECTORS 3 
KAROMAT Il, ¢£2° Henon, RF. 16450 119.00 ROLLEICORD, f3.5 69.50 — AMPRO, 500 Wotts : 
KODAK 35, £3.5, RF....... 39.50 ROLLEICORD TWIN-BACK Ill, B&H FILMO 57, 400 Fr. 57.50 Ll 3: 
MERCURY II, ¢£2.7. 24.50 _ £3.5* Xenar, with case...... 149.50 107.50 Average Shipping Weight 40 Ibs. ist $355.18! <: 
PONY 135 Kodok, ¢f4.5° "35.75 24.50 AUTO ROLLEIFLEX, ¢f3.5 sail ; 707 Rapter le & Ship. abe 5-4 Ibs, s: 
RETINA Kodak, #3.5..0.000000. oc 92.50 ee en . iE] © Kstort (pid. Rongeneden — Hier (used) FE: 
RETINA I Kedek, #2, RF : 94.50 —_— oon ¢£3.5* Xener 248.00 : 8mm EQUIPMENT © 3-Cell Press Gun, Reflector, Cord and Solenoid, 
~— = oo 164.10 119.00 AUTO ROLLEIFLEX, LATEST, WOVE CAE ls ' eee ag weed, a, Filter Holder & 4 Optical 

’ * x hii 

SIGNET 35 Kodak, ¢f3.5*, RF. 92.50 64.50 _ M-X Synch. ¢f3.5* Tessar... 268.00 B&H AUTO-8 MAGAZINE, © 4x5 Devble-cut Film Holder wag —fomdng my 
STEREO REALIST, ¢f3.5*, RF... 159.00 119.50 ROLLEIFLEX, f3.5 Tessar 79.50 


© Press Outfit Carrying Case 
INA Il, ¢63.5* Tes. Zeiss IKOFLEX 1, £3.5 Zeiss 59.50 €f1.9 112" €3.5 foc. lenses 255.90 179.50 ss 




























Average Shipping Weight 5 Ibs. 


WF (Uist 149.50) SPECIAL... 74.50 Zeiss IKOFLEX Ila — Latest, SS an a — 2 Save Up Te $105.45! 
VITO Hi, ¢f3.5* Compur 42.50 $f3.5° Tessar, with case 188.00 pe 50 CINE KODAK 8-25, 27 : 37.50 rel NEW! 
Average Shipping Weight Hi ‘be. Zeiss — "ihaeien Oe Fury 50 CINE KODAK RELIANT, ¢f2.7. 82.30 57.50 Bell and How 
ae CINE KODAK BROWNIE, ¢f2.7 43.30 29.95 
DeJUR CITATION, ¢f2.5 7750 46.00 AUTOLOAD and AUTOMA rr 
LEICA AND CONTAX MEYSTONERA TL. 490 aaeare s 
New Used eystone . . 6mm E MOVIE 
LEICA D, £3.5 Elmar, RF sue 89,50 SINGLE LENS REFLEX Revere RANGER, (11.9 99.50 64.50 Fe 16 ae Geb tae” eee CAMERAS with 
LEICA G, IIA, £2 Summer, RF 132.50 New Used Average Shipping Weight 12 Ibs. Slow-Sation rt a — ~ 
LEICA Hic, £2 Summiter, RF 189.50 24x34 GRAFLEX 8, RB, ¢f4.5 79.50 MOVIE PROJECTORS © Singlo-Frame Exposure Roteose > tue sarc a 
LEICA HF, ¢£2* Summiter, RF 297.50 3\x4% GRAFLEX B, RB, £4.5 49.50 AMPRO AB, 730 Watts 89.50 o- breading 
LEICA HIF, ¢f1.5 Summerit, RF* 472.50... 3\ax4le SUPER D GRAFLEX, RB, DeJUR “750”, 750W 149.50 98.50 GUARANTEED for LIFE by BELL & HOWELL! 
CONTAX Ill, £2 Sonnor, RF 169.50 ¢#4.5* Kodak Ektor onze weep Se ee _- ae a AUIOLOAD Camere with 1” C14. 11.9 T AUTOMASTER with lnstrt-Chonge. 3 3 
CONTAX II, 1.5 Sennear, RF. 198.50 4x5 GRAFLEX B, RB, £4.5 B/L. 74.50 KEYSTONE K-108, . B 8 H Super Comat Focusing Lens [Lens Turret, Complete with Tad, . 
CONTAX IIA, ¢f2 Sonnar, RF* 444.00 254.00 4x5 SUPER D GRAFLEX, RB, KEYSTONE RS, SOOW 89.75 59.50 11.9 BB H Super Comat Focusing Lens 2 
CONTAX I1A,¢ 1.5 Sonnar RF* 488.00 294.00 ¢#5.4* Kodak Ektar 267.25 199.00 REVERE 85, SOOW 124.50 6750 Pig eee OiPicen i gon ole. “e 
CONTAX S, ¢f2* Biogen, RF... 475.00 238.00 Average Shipping Weight 6 Ibs. Average Shipping Weight 30 Ibs. 169" ply 






¥ f- List $214.98! | List 274.95) 
CONTAX ACCESSORIES a | neal SST. 
New Used 
CRIES. ROLL FILM CAMERAS aus. uscn aus” Raa 
35mm $12.8 Biogen 245.00 96.00 ae Rapex Shutter 139.37 rs sa AAA At PTLLLOLLLL 
292.00 132.50 AnscoSPEEDEX, 2%4x2%, ¢f4.5* 3650 24.50  guche PACEMAKER CROWN, 
Se ee eS tae samt iam, one. 0s eae “eC seal Thousands Sold! 35mm Valve ONLY AT PEERLESS! 
OMNICA Deluxe Fitted Case Kedek MEDALIST, 13.5, RF 89.50 ax3\s PACEMAKER SPEED, BRAND NEW! 
for Contax, Lenses, Acces... 60.00 or a ee 37.60 209.00 German-Made! RIV AL‘ y 
Average Shipping Weight 3 Ibs. Kodak TOURIST, 45° 71.00 4950 4x5 PACEMAKER tro #4. .™ — 


POLAROID I-Minute-Camera.. 89.75 64.50 4,5 BUSCH PRESSMAN, (147, 





Voigt PERKEO 2'4x2'%4, ¢4.5°. 49.50 Kelort RF, Flash ys 13.5 Coated Ennagon Lens with : 
LEICA ACCESSORIES Voigt. RANGEFINDER BESSA Ii, 3 
New Used 2%x3%, ¢f3.5° “mn ay see oer > w — Pronter-S Flash Shorter ff: 
35mm £3.5 Elmar wide angle ......... 59.50 SUPER IKONTA B, 2.8 Tesr, RF 99.50 ! \ ee 50 4 
35mm ¢f3.5 Summaron w. ang 122.40 69.50 SUPER IKONTA BX, £2.8, RF, : LY, $50.00 4 
BSmm ¢F1.5 Summarex tele.... 459.00 389.00 built-in exposure meter... . 129.50 SLIDE PROJECTORS FA DEL or More! POstPA 5: 
90mm ¢F4 Elmar tele, chrome 132.60 79.50 SUPER IKONTA C, 2%x3%, Used ~— ii. © Fast, Color Corrected 7s 
Finder 35mm-135mm 42.00 29.50 ¢f3.5*, RF 186.00 117.50 ARGUS 2x2, PB, 100 Watt 2995 (19.95 vb anda —_ Anastigmat Lens 5 
FOCASLIDE Copy Attachment SUPER IKONTA BX ¢f2.8° RF, Golde MASTER 3%x4, SOW... 76.65 54.50 © Beilt-in Avtomotic Sell-Timer ® Perfect pag SAA 300 Sec., Be BSE 
state camera serial number) 39.33 29.50 Exposure Meter (disconti- KODASLIDE TABLE VIEWER 97.50 69.50 © Built-in Deoth of Field Toble © dong Mode ite or Fuil Color 3 
OMNICA Deluxe Case for aved model) (Valve 280.00) SKAN 2x2, 100W, blwr cooled 29.95 19.50 Cowhide Eveready Case with Chron, im Western Germany : 
Leica, Lenses, Accessories oo ‘eile ata in ‘ ae SKAN 2x2, 200W blwr cooled 39.95 24.95 Gip-on Flash Gun, Fits Rivet Pl Gp ee ee bed ss 
Average Shipping Weight 3 erage Shipping W Average Shipping Weight 10 Nos, MD ee ew wee 7.93 s 

All items offered subjec tte Sale! had ‘estimated shipping costs; 
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SYMBOLS RF Coupled Rangefinder ¢ Coated Lens * Flash Shutter PE ERLESS CAMERA STORES 


10 DAY TRIAL WITH FULL Dept. M5 + 415 Lexington Avenue, New York 17, nv i 
MONEY BACK GUARANTEE! ee ok SRE SRC MS SS 
ONE FULL YEAR OF SERVICE ‘isha cae saleeademapmmmaae 





& If not completely satisfied, | will return your een within e 
ten days for MY MONEY BACK IN FULL, including postage. 


a ¥ fF R L t $ S ee CD 1 WANT TO TRADE! Rush your best offer for My......2........00000 S 
soca teal SS eee rey ee 


415 LEXINGTON AVENUE, NEW YORK 17, N. Y. a RS OTR Pe NES - Es 
MU 7-1000 © OPPOSITE GRAND CENTRAL TERMINAL C1 Please send me your latest Booklet of Camera Bargains. 


Now! The Largest Display of Cameras in the World! ee e ee & 4 wi & = a 
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by CAN L7¢ 


. + » world’s finest solid optical glass coated 
filters in complete kits, each with adapter, dual- 
retainer and selected sunshade . . . for BOTH 


Black & White and Color picture-taking. FREE 
Lifetime Karry-Kit! 


EDNALITE 


SOLID OPTICAL GLASS 
FILTER KITS 


for ARGUS C-3 


Four Series I Fil- 
ters: Y-2 (K-2) 
med. yellow; R-2 
(#25-A) med. red; 
ChromeHaze Sky- 
light (#1-A) and 
ChromA Conver- 
sion (#85). Sun- 
shade, retainer and 
21.5mm screw-in adapter with FREE (pat- $995 


ented) Stainless steel Iris diaphragm con- 

trol . . . PLUS lifetime Karry-Kit..complete 

(also fits LEICA with £:3.5 50mm Elmar lens) 
for BOLSEY 


B2 and C 


Four Series V Dura- 
Klad-rimmed _Fil- 
ters: Y-2 (K-2) 
med. yellow; R-2 
(#25-A) med. red; 
ChromHaze Sky- 
light (#1-A) and 
ChromA Conver- 
sion (#85). Mini-shade, dual-retainer 
and 24mm adapter . . . PLUS lifetime 


I ss cscucesicisersccucsvescecees’d complete $13°° 
for LEICA 


with #:2 SUMMITAR, 








©a2 





£:3.5 SUMMARON 


Four Series VI Du- 
raKlad-rimmed Fil- 
ters: Y-2 (K-2) 
med. yellow; R-2 
(#25-A) med. red; 
ChromeHaze Skylight (#1-A) and ChromA Con- 
version (#85). Panoramic sunshade, : $1795" 





dual-retainer and screw-in mount . 
PLUS lifetime Karry-Kit......... complete 
SI NN oc sccsesosisceronsressisorccesicseinsevectinseesiees $17.50 


fr CONTESSA 


Three filters* per- 
manently mounted 
in screw-on adapt- 
ers . . . PLUS life- 
time Plastic-Kit . . 
complete $12.50 
Screw-on precision 
instrument - finish 
sunshade ...$2.95 
*Black & White Kit contains: Y-2 (K-2) med. yellow; 
R-2 (#25-A) med. red; G-1 (Landscape Green). 
Kedachrome Kit contains: ChromA Conversion 
(#85); ChromeBlue Conversion (#80); 
ChromeHaze Skylight (#1-A). 
Ansco Color Kit contains: Conversion Types #10 & 
#11, and UV-16 (ultra-violet retarding). 


for STEREO 
REALIST 


Three pairs of 
matched filters: 
ChromA Conver- 
sion (#85); 
ChromeHazeSky- 
light (#1-A) and 
ChromeF lash. 
Pair of precision 


“Iris-Actuator” sunshades . . PLUS $1.9% 


lifetime Plastic-Kit ................ complete 
+ « more to follow — AT YOUR DEALER, or write, 


Etha Joti statiog comera and lens: 








OPTICAL CO., INC., 
PEEKSKILL, NEW YORK 








'York Public Library, 








OLD PHOTOS AND BOOKS 
SOLD AT PUBLIC AUCTION 


The Albert E. Marshall Collection of 





old photographic prints and books was | 


sold at public auction at the Swann Auc- 


tion Galleries, New York, February 14. 


Many well-known figures in photography 
were on hand to bid against each other, 
and against representatives of the New 
the Museum of 
Modern Art, the Metropolitan Museum 
of Art, the George Eastman House, 
etc.. for the numerous rare items which 
Marshall had the 
years. 

The Marshall Collection was adver- 
tised as “A Panoramic History of the 
Art of Photography as Applied to Book 
Illustration, from Its Inception Up To 
Date.” In addition to hundreds of exam- 
ples of early photography, the collection 
contained long runs of early photo- 
graphic periodicals and a number of 
books of historical importance. The bid- 
ding was lively, and most items brought 
good prices, indicating that a strong 


accumulated over 


| competition has developed among photo- 


graphic collectors in the past few years. 

A single, large Ambrotype (15 x 19 
inches), made around 1858. brought 
$37.50, whereas a group of 200 photo- 
graphs made by various processes during 
the 1840's sold for only $75. A book by 
Blanquart-Evrard entitled La Photogra- 
phie: Origines, ses Progres, ses 
Transformations (1870) was eagerly 
sought by several bidders, and it was not 
until the price had gone to $140 that the 
bidding closed. The first English edition 
of Daguerre’s manual (1839) brought a 
surprising low price of only $25, whereas 
Sir David Brewster’s book on the 
stereoscope (1856) sold for almost as 
much—$16. A single, original calotype 
negative made by D. O. Hill and Robert 
Adamson about 1844 cost the last bidder 
on the item $42.50. 

Many people at the auction felt it re- 
grettable that the Marshall Collection 
was not presented intact to a worthy 
photographic society, university or mu- 
seum. Marshall had been collecting for 
many years, and the fruits of his labor 
were lost forever in dispersing his library 
among many others. Marshall first be- 
came interested in photography when he 
was an employee of the United Alkali 
Co. in England, of which Ferdinand 
Hurter was chief chemist and Vero C. 
Driffield a chemist. These were the men 
who originated the famous H. and D. 
curve. When Marshall came to the 
United States he continued in the alkali 
field, and had just retired from the Presi- 
dency of The Rumford Chemical Com- 
pany, Providence, R.I., shortly before his 
death in 1951. L. B. Fs 
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ELECTRONIC 
FLASH 


gives you candid 
portraits like this 





Because only Synctron 


\\ EASY-TO-USE HIGH SPEED 


“ACTION-FREEZING” FLASH 


that lets you forget 
« Camera movement 
« Subject movement 
¢ Shutter speed 

« Special film 


° ’ MORE, PORTABLE LIGHT 
sag VOY MORE, PORTE 
aves SOP scope cee ci 
design. 
WIDER TONE RANGE 


than is possible with 
any flash bulb. 


(ives VO 


(ves you 


WO-LIGHT VERSATILITY 
one aimed with the camera, 
other for side lighting 
(accessory equipment). 


(ives YOU" 





M-107 
5 


1 000 sec. 


For FREE illustrated folder on Synctror 
Flash see yo 


ir dealer or write: 





Base 
ionals. 
ELECTRIC & MFG. CO., Inc — 


5 Hadley Street Cambridge 40, Mass. “aaesubl 







Mopern PuotocraPHY 
































AURICON 
CINE-VOICE 
~-4 16mm Sound 
System 


Lip-synchronized sound mov- 
ies! Outfit includes micro- 
phone, amplifier and controls, 
monitoring headphones and 
carrying case. Takes Stand- 
ard “‘C’’ mount Lenses. Sin- 
gle lens model $695. Cash 
or $69.50 Down. 3-Lens 
model $784.50 Cash or 
$78.45 Down. Lenses optional 
and additional. 









&> BOLEX H-6MM 
“a =< or H-IGMM 


A superbly 
designed 
Swiss cam- 
era with 

matic film threading 
poe yew ingenious features. 
DeLuxe Model with Octa- 
meter and Eye-Level Critical 
Focuser $318. Cash or $31.80 
Down. Standard model avail- 
able, also, with Tri-Focal 
Viewfinder at $244.75 Cash 
or $24.47 Down. 








STEREO REALIST 
CAMERA and VIEWER 
America’s foremost 3-dimen- 
sional camera with coupled 
rangefinder, flash synchroni- 
zation. F3.5 coated lenses. 
Illuminated viewer has both 
focusing and interocular ad- 
justments. Camera and view- 
er complete $178.95 Cash 

or $17.89 Down. 





ANSCO 
KAROMAT 


Flash synchronized Compur- 
Rapid shutter; lens-coupled 
split-image range and view- 
finder; rapid film transport 
and shutter cocking mechan- 
ism. Available with either 
Schneider Xenon or Heligon 
Ctd. F.20 lens at identical 
Price of $164.10 Cash or 
$16.41 Down. 





BELL & HOWELL ge 


ai ig 1O%pown 


FIFTH AVENUE 


PATHE SUPER “16” 


Full frame focusing through 
taking lens while filming; 
variable shutter; speeds to 
80 F.P.S.; 30’ film run on 
single winding; weight under 
5 Ibs.; and other advanced 
features. For those who will 
accept only the best. Less 
Lens $395. Cash or $39.50 
Down. 





* 


NCR 
Ma} 


KODAK CINE SPECIAL I! 

The ultimate in 16mm equip- 
ment and in pride of pos- 
session... the Cadillac of its 
field! With Ektar Ctd. F1.9 
lens $956.20 Cash or $105.33 
Down. 


ahs # EXAKTA 
VX 
He 


The outstanding 1952 Exakta 
with pre-set diaphragm con- 
trol, cartridge -to-cartridge 
film feed and new Zeiss 
lenses. With Tessar Ctd. F2.8 
lens $269.50 Cash or $26.95 
Down; or with Biotar Ctd. 
F2.0 lens $343. Cash or 
$34.30 Down. 








THE NEW 


“200” 


Distinguished features in- 
clude: instant 16mm maga- 
zine loading, 5 operating 
speeds, film plane mark, 
1212’ film run, single frame 
release and many more. With 
Super Comat Ctd. F1.9 lens 
$214.95 Cash or $25.99 Down. 


30 DAY FREE TRIAL 
LIFETIME GUARANTEE 
Postage and Insurance FREE the World Over! 


West Coast and Overseas Shipments by Prepaid Air Post 


















ROLLEIFLEX 111 


The incomparable 1952 model brings a new 
fully flash synchronized shutter, plus all 
the time-tested features which Place the 
“Rollei” at the head of its class. Prices 
include lens cap, cable release and case. 
With Xenar Ctd. F3.5 lens $265. Cash or 
$26.50 Down; with Tessar Ctd. F3.5 lens 
$285. Cash or $28.50 Down. 






PACEMAKER 
“45” 
SPEED 


GRAPHIC Standard for fine 35mm 
cameras, with fully synchro- 
nized shutter. Choice of 3 
50mm lenses: with Elmar Ctd. 
F3.5 $278.80 Cash or $27.88 
Down; with Summitar Ctd. 
F2.0 $384.20 Cash or $38.42 
Down; with Summarit Ctd. 
Fl. 5 $469.20 Cash or $46.92 
Down. Liberal trade-in allow- 
ances available. 





The favorite of Press Pho- 
tographers and advanced 
workers. Has both focal 

plane and between-the-lens 
shutters. With Ektar . Ctd. 

F4.7 lens $224. Cash or . 
$22.40 Down. 








ye KODAK We 
Za MEDALIST ( &» HASSELBLAD 
T iS 





The master 21/4 x 21% reflex, 








Fulb 21% x 31% negative on 
standard roll film. Adaptable 
to film packs and sheet 
film. Automatic: parallax cor- 
rection, film stop, and shut- 
ter cocking. Equipped with 
noted 5-element Ektar 100mm 
Ctd. F3.5 lens. Including 
case, $304.75 Cash or $30.47 
Down. 


designed to satisfy the most 
exacting requirements: in- 
terchangeable lenses, inter- 
changeable roll-film maga- 
zines, automatic controls. 
Speeds to 1/1600th sec., 
and built-in flash. Including 
80mm Ektar Ctd. F2.8 lens. 
$535. Cash or $53.50 Down. 








All Merchandise Listed is BRAND NEW. Our stocks of both 
_used and new equipment are, however, unparalleled. 
elim @le-(-1am har iiela] 
175 FIFTH AVE., NEW YORK 10, N. Y. 
ORegon 4-6275 





Dept. MP552 











os Down Payment or Complete Poyment. 
(Cross out one) 
Months until merchandise is poid for. 


Enclosed is §.......... 


! 
1 
1 
1 1 agree to pay $............ Monthly for 
= MEMBERS OF THE BUY ON |i oe 
| 
| 
{ 
1 
1 


Pi ive top Trade-in Offer on 
TIME co celle as eee reise when | accept your offer. 
FROM 


ARMED FORCES: 


0 Send illustrated Literature On 
CD Send Illustrated Catalog [] Send ramonlet on ‘‘Deferred Payments’’ 


=» CANADIAN FRIENDS: 





















DOWLING'’S AERA SOOT EEE EES IT AT 
Hs Address. deviate : 
” : << ONT TOE Sasg tehicisteeceheapionantins ...Zone........ Stote.. 
er 
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All Flashbulbs 
Are Basically 
Alike, BUT. ee 


SOLAR 


ELECTRIC CORPORATION 


Warren, Pennsylvania 


Exclusive Sales Organization 
Sarnol Inc., 96 Warren $t., New York, N.Y. 
Dealer Inquiries Invited 











New products 


35mm Super Dollina Il 


The first postwar version of the well- 
known 35mm Dollina is now available 
in the U. S. 

The Super Dollina II, as it is now 
called, is a small, pocket-size folding 
35mm camera which features an f/3.5 
Zeiss Tessar lens, a Compur Rapid 
shutter with speeds up to 1/500 of a 





second, and a split image rangefinder 
that is cam-coupled to the lens board. 
It uses standard 35mm cartridges, 
is synchronized for flash, and has a 
double exposure preventative. Price: 
$129.50. For more information write: 
CAMERA SPECIALTY COMPANY 
50 W. 29 ST., NEW YORK 1, N. Y. 


Zeiss Tengor Box Camera 


The Tengor is a box camera measur- 
ing 2% x 4% x 4% inches and weigh- 
ing 20 ounces. It produces eight 244 x 
31%4 negatives on a roll of 120 film. 

The coated f/9 two element lens can 
be focused for three distances and 
stopped to f/9, f/11, and f/16. The 


A 
y 


shutter is of the rotary type, with 
built-in flash synchronization, and pro- 
vides 1/30 second exposure, and Bulb. 
It is manufactured in the American 
zone of Germany. Price: $17. For fur- 
ther information write: 

CARL ZEISS, INC. 

485 FIFTH AVE., NEW YORK 17, N. Y. 


Praktica 35mm Reflex Camera 


A new model of the Praktica 35mm 
reflex camera is on the market. It has 
all of the old Praktica features plus 
a semi-automatic lens diaphragm. The 
diaphragm permits pre-setting the 
lens for the stop desired, then focus- 
ing at full aperture. The lens can then 
be closed down to the pre-set opening 
immediately before shooting. 


PLEASE SAY YOU SAW IT IN MODERN 








ANSEL ADAMS’ 
amazing new technique 
for complete control 





in photography 


GRAY SCALE 





Analysis chart from Book 3: The Print 


F YOU haven’t yet discovered the fun and 
I satisfaction of using the Ansel Adams’ Zone 

System for better photography, start now 
with Book 4: Natural Light Photography, just 
published. Why guess at your picture results when 
you can be sure every time? This is what the zone 
system offers: 1. A new method of positive controls 
at every step, from exposure to final print. 2. A 
perfect negative each time. 3. A superb print 
every time. 4. The satisfaction of knowing your 
final result in advance. 

See NATURAL LIGHT PHOTOGRAPHY or 
the other books in the Basic Photo Series at your 
dealers, or use coupon below. GUARANTEE: If 
the books do not increase your mastery of photog- 
raphy, return them within 5 days for full refund. 


Morgan & Lester 
BASIC PHOTO 


SERIES 
By Ansel Adams 


Book | 
CAMERA & LENS 
Studio, darkroom, 

equipment. $3.00 

Book 2 
THE NEGATIVE 

Exposure and 
deve:opment. $3.00, 


NATURAL LIGHT 
PHOTOGRAPHY 


All about the best use of avail- 

able or existing light (sunlight, 

+ moonlight). Emulsions, 

. Clouds, landscapes, sea- 

scapes, snow, sate peg 

+» synchro-sunlight, pre- 
 * with 68 photo- Book 4 

graphs by the auth NATURAL LIGHT 

Just published, $3.00 Best use of 
available light, $3.00. 


Book 3 
THE PRINT 
Contact and 

enlarging. $3.00. 











{fsa ciagtaimaaaiaaa 


To your photo dealer, or 

MORGAN & LESTER, Publishers, 

101 Park Ave., New York 17, N. Y. 

Send me, postpaid, the books checked below, at 
$3 each. enclose check or money order. It is 
understood I may return books within 5 days for 
full refund. 

O Book 1. CAMERA & LENS 

L) Book 2. THE NEGATIVE 

() Book 3. THE PRINT 

(J Book 4. NATURAL LIGHT 


NAME 





ADDRESS. 





CITY. ZONE. STATE. 
(Please PRINT. Use margins if necessary.) 
—_——_. <= =< << <= a — =e ae Coe ame soe 





ee yg nae 


MopERN PHOTOGRAPHY 








APHY 


SLIDE SHOW ON EARTH 


WITH A 


bC 


you need never touch 
a slide by hand 


* 


*STREAMLINER 500 x 


A 3-ring circus of home entertainment! Pro- 
jects 1/3 to Y% more light than any other 
make of 500-watt projector. Soauna, quiet 
blower assures coolness. Precision 5” coated 
f/3.5 anastigmatic lens in helical focus bar- 
tel, With Selectron-Semimatic slide changer! 


with deluxe manual 
changer . 

with Selectron - Semi- 
matic changer as 
shown. 


MAINLINER 300 


You get super value in this moderately 
priced but highly efficient model! Brilliant 
300-watt illumination, powerful built-in 
blower for dependable cooling. 5” coated 
£/3.5 anastigmatic lens in helical focus 
mount. 


_ 


ae. ne He 


*federal excise 
tax included 


Mail coupon from opposite column to receive 
TDC's booklet on color slides and literature 
on all TDC products including the famous 
SELECTRON tray-loading slide changers. 


THREE 
DIMENSION COMPANY 


4555 W. Addison Street 
Chicago 41, Illinois 


The Praktica also features a coated | 
| Zeiss Tessar f/3.5 lens, a nine speed | 
| focal plane shutter, % to 1/500 sec., 
automatic film transport, built-in dou- 
| ble exposure preventative, interchange- 
able lens mount, and eye-level sports 
|finder. The camera including an 
eveready case sells at $117.50. An illus- 
trated folder is available from: 
OCEAN PHOTO SUPPLY 
11 WEST 2C ST., NEW YORK, N. Y. 


Edinex Midget Marvel Camera 
The Edinex Midget Marvel isa 35mm 
|camera. It features an f/4.5 coated 
lens in a Prontor-S shutter with 9 
shutter speeds from 1 second to 1/300, 





flash synchronization, a built-in self 
timer, a direct optical viewfinder, and 
| an engraved depth of field scale on the 
| lens mount. 

Finished in satin chrome and leather 


Wirgin Camera Works, Germany. 
Price: $29.95. For further information 
write: 

CAMERA SPECIALTY COMPANY 

50 WEST 29 ST., NEW YORK, N. Y. 


Ektachrome Roll Film, Type B 


chrome Roll Film, Type B, is on the 
market. Type B is intended for pic- 
ture taking indoors with artificial 
| illumination including flash. 

The new film is color balanced for 
picture taking with the clear 3200 K 
flood lamps normally used for indoor 
professional photography. Data sheets 
will be packed with the film. It will be 
available in 8 exposure rolls in sizes 
620 and 120, and will be priced at $1.79 
per roll. For further information 
write: 

EASTMAN KODAK CO. 
ROCHESTER 4, N. Y 





ikophot Exposure Meter 


The Zeiss Ikon Ikophot photo-elec- 
tric type exposure meter is small, com- 
|pact, has one-handed operation, sim- 
plicity of scale, and the ability to be 

(Continued on page 32) 








the Edinex is manufactured by the | 


| 
A new color roll film, Kodak Ekta- 








(WHA r's NEW * 


zs 
new EDC provector, TABLE 
VIEWER . . . ALL IN ONE! 


Versatility ent A flick of the finger con- 
verts this IDC marvel from a projector 
(covering a full size screen) to a table 
viewer! Big 634"x6%," viewing glass. 
Coated f£/2.9 anastigmat projector lens. Feed- 
through slide carrier takes all 2x2 slides. 


$74.50° 
$84.50° 


Stondard model—150 watts, 
convection cooled, AC-DC.. ......... 
Deluxe model—200 watts, 

blower cooled, AC only....... nnn 


STREAMLINER 500 DUO 


for 2x2 and 21%4x21%, slides. Now 500-watt 
streamliner also in a Duo version blower 
cooled—with two changers and a 6” £/3.5 
coated anastigmat lens. Projects 2x2 and, 
2144x244, (in 234x234 mounts). Also accepts 
SELECTRON changers. 
Streamliner 300 Duo—5"" lens 
24x2Y4 changer, blower cooled 

2x2 changer, $2.50 extra 

—_— *federal excise 
SLIDE BOOKLET! —Sadgiainaiani 
Up-to-date guide written 
by Rus Arnold, APSA 


THREE DIMENSION CO. Dept. M.P.5 
4555 W. ADDISON ST., CHICAGO 41, ILL. 


Please rush me a FREE copy of your new 
booklet on slide photography and projection. 


Name. 





Addr 





City. Zone____State. 
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ae 1 9) 
Customer Satisfaction Assured 9j/%) 1} Buy Your Photo Needs on Our 
All Merchandise Guaranteed | | I | Convenient Credit Terms 


Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 





SPEED and CROWN GRAPHICS 


Complete Outfits 


Latest Models 
BRAND NEW 


SPEED cRaPHic Ni» Each Outfit Complete CROWN GRAPHIC 


, : : : Size of camera and choice of lens 
Listed are all items in each Graphic determines price of complete outfit. 


Outfit—HERE’S WHAT WE SEND YOU. (That is, you get the complete Graphic outfit as listed to the left, and 


the price you pay is shown following the camera and lens you choose.) 




















e Camera you select e 6 Cut Film Holders 
e Coated lens of your choice e Sunshade COMPLETE OUTFIT PRICES 
@ Synchro Shutter e Adapter Ring SPEED CROWN 
e Kalart Cpid. Range Finder oe 4 Series Vi Filters SIZE LENS GRAPHIC GRAPHIC 
e Complete Flash Gun @ Deluxe Carrying Case #4.5 Ektar 4"* $319.00 $279.00 
e Graphic Film Pack Adapter e Factory Guarantee 24 x 3% #3.5 Zeiss Tessar 339.00 299.00 
#3.7 Ektar 339.00 299.00 
#4.7 Optar 51/4“ 313.00 268.00 
GRAPHIC ACCESSORIES 34 x 44 £4.7 Ektar 5” 313.00 268.00 
Roll Film Holders for Graphics or Graflex 2'/4x3'/s $18.95 4.5 CZ Tessar 5/4" 329.00 284.00 
for 3x 4 and 4x 5 sizes................ 21.50 4 —e ‘ ne pak 

. : ar : ; 
Grafmatic (6 septum) holders 24 x 3¥............ 14.85 eee #4.5 Ektar 6” 343.00 298.00 
NNT oso vascrudvevciiiecsssoucesbeseves 21.95 Pm 
: #4.5 CZ Tessar 5'/ 334.00 289.00 
Polaroid back for 4 x 5 Graphics........................0.-- 77.50 £4.5 CZ Tessar 6” 339.00 294.00 
Graflarger—complete with stand......................... 52.50 *3.5 CZ Tessar 6” 399.00 354.00 
Graflite Side Lighting Umit... 14.00 Outfits furnished with Ektalite Screens at no charge. *With 1/800 sec. 
Graflok Backs—(complete with viewing hood) flash supermatic shutter at $13.00 additional. All Zeiss lenses "T” 
EEE as Sere 28.55 coated. All Graphics with GRAFLOK backs. 


GI ORDERS GET THE GREEN LIGHT AT WESTEN’S 


EXAKTA AND EXA — Complete 35mm Outfits 


All cameras brand new « Latest Models * Guaranteed 
Pictured is new Exakta VX « All Lenses Coated 


You get camera and all listed accessories 





EXAKTA OUTFITS EXA OUTFITS 
EXAKTA V with 2.9 Meritar lens, eveready case, 3.5 Stein- $949-°° EXA with £2.9 Meritar lens, eveready case, 90mm f4 telepho- $149 
heil wide angle lens and 90mm £4 telephoto........ to lens, 2 filters, adapter ring, sunshade and flashgun 


EXAKTA VX with #2 Xenon lens, eveready case, 90mm £4 00 EXA with £2.9 Meritar lens, eveready case, 3.5 Steinheil 
saghaile lens and flashgun. . d $989 = a lens, 2 filters, adapter ring, sunshade and $149” 


EXAKTA VX with f1.9 Primoplan lens, eveready case, 8. 5 $ 00 EXA with 1. 9 Meritar | d {3.5 Steinheil 50 
Steinheil wide angle lens and 90mm f4 telephoto. . 335: ape iain tem, Sisits $6 titechals Aeon. einhei 3179: 
EXAKTA VX with £3.5 Tessar lens, eveready case, 135mm t4 $399.00 EXA with 2.9 Meritar lens. eveready case, 90mm {4 tele- 3189” 
Zeiss telephoto and 360mm £5.5 Tele Xenar........ photo lens and 135mm 4.5 Xenar telephoto lens 
TRADES ACCEPTED 








uu 4 ‘ i % EXCLUSIVE WESTEN OFFER 
WE VE GOT THE GOODS : ay. YES @il i With every purchase of these cam- 
en aoe ae ts " we sn oa ee 
one of biggest photo- inti nates SANTA BARBARA, CALIFORNIA proper size b&w film. Shoot your first 


raphic stocks in the West. ae Oe ae ee oa 
a e Use our easy TIME PAYMENT PLAN e oan ape, eer 
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A CAMERA... 


The possibilities you have to win success in photography are endless. 

Every branch of business, industry, science, education, government, 

 osepthangay sen ven entertainment, etc., relies heavily on photography. Commercial, News, 
. ' Portrait, Fashion, Advertising, Research; Publicity, Human Interest— 

are just a few of the highly paid phases in the exciting field of 

photography! NYI offers the best sound professional training 

to prepare you for a profitable career in’ photography. 


STUDY AT HOME—EARN WHILE YOU LEARN! 


Age is no bar to success in photography. There are equal opportunities 
for both men and women. You don’t even need a high school diploma 
to grasp the simple principles of profitable photography. 

The NYI learn-by-doing Home Study Course is time-tested by our 








, and many years of success in teaching ambitious men and women at home, 
ose.) in their spare time. Don't lose a day's pay on your present job! 

tICES NYI's individualized method of instruction is almost the equivalent 
OWN of personal attendance courses. Best of all, while still studying, you can 
PHIC earn enough to pay for the moderate cost of the course, over and over. 
79.00 

99.00 ‘ 

99.00 © 

a you. cout change your imeome- 
84.00 . 

73.00 eee. 3 “ 

73.00 

98.00 

89.00 ° 

94.00 

54.00 If wages fér your job are frozen, if you find it’s tough sledding 

Deal to make both ends meet—photography can help you beat the high cost 
; Tr of living, to be happier, to make more money. Hundreds of our 


graduates are their own bosses in profit-making studios. Many others 
hold well-paying jobs. Large numbers are today’s big-name 

free lance photographers. They started from scratch, just like you. 
All they had was the plain common sense necessary to follow 

our instructions, plus the desire to get ahead. Professional training 

: will develop your hidden talent, get you out of the rut! 


is backed by we 
NO EXPENSIVE EQUIPMENT NEEDED! 


42 years of successful 
teaching experience. 
You don’t need a lot of expensive equipment to study photography, 
_ with top-notch photo- or to set up your own profitable business. NYI can show you the way 





You study side-by-side _ 











Tabletops 
leaching graphic instructors. to greater success than you ever dreamed possible. Be your own boss, 
i eviston You work behind get more out of life for yourself and your family. Fill out 
ag cameras from the very and mail the coupon today! 
Visual Aids » Weddinas first day. You progress 
99 Te whatess ee SEND FOR FREE BOOK! 
“por ale more ment in spacious, Get r copy of the famous NYI Photography Be 
9-0 streamlined studios olorfully illustrated. Answers all your quest 
| and labs. NYI courses 4 
9 a comprehensively cover | NEW YORK INSTITUTE OF PHOTOGRAPHY 
50 42nd every profitable phase Dept. 117, 10 W. 33 St., New York 1, N. Y. 
9- va of photography .. . f f ; 
Re including Advertising, | Please send me complete information regarding 
i Fashion, Commercial, | (J Home Study Course (] Resident Training 
ER AMERICA'S OLDEST Portrait, News, Natu- | 
-am- ral Color. Join the | sink 
re PSEC) MXGr(OQ0) MME ranks of NYT gradu- p Nee 
cof ates who are success- | ites 
= OF PHOTOGRAPHY . ful in every important 
» field of photography. | City Zone State 
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REPEAT OFFER BY 





POPULAR DEMAND 


SETS OF 


Simply check off desired numbers 


charges. 
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2 COLOR SLIDES MADE ON 
ANScO COLOR FILM. EACH SET CONSISTS OF 


10 DIFFERENT VIEWS... . 


A Handy order form is 


Please include 


UNITED STATES 
pot pes onal mig eee Washington, D. C, 
— New ork’s Hudson Riv er 
0 0 


t Paradise 
Around New York “ ity 
oklyn B ridg ze 
From the Empire St Me Building 
Wi D. andmarks 
4 es Square to Central Par 
I ys 












Shrine or Park 
t 


It 
Niagara Fal 





a meh mal Park 
»N i 


or 
ores 
rt Is. - Arcadia National Park 
Ho: over Dam 


FRANCE 
Paris and Notre — Cathedral 
candnss arks in Par 

Ps Points Qo: Interest 

> and River Seine 





SPAI 
‘enes in Madrid 
Me adrid has Beauty and Life 
tRELAN 
Sun-up to Sun-set _ sg wk 
Visiting Blarney Cas 
Ennis, Cork and Shanno nm “is ort 
Past and Present in Limeric 


ITALY 
Rome and Landmarks 
Rome, 


A Tr Splendor 
City and Religious Rome 
the O dd New 





ity of Canals 
Pl 4 sl 
Ca 
air B mt ‘and an pee rn 
Landma wee m the N 
Everyday L ite in E ela t 
DIA 





Street Scenes in Bor 
Life is interesting ~ ‘Ho mbay 
TUGAL 
Scenes in Lisbon 
Beauty and Color in Lisbon 
SCENIC TOURS 

aska—Americ; = Mag st 

rite mo julu, Waikiki—Hawaii 

Highways, P: nine od uam 

WITZERLAND 

ae ountainous Swiss Majesty 

Wiss Panorama 


TURK 

Modern Istanbul 
Istanbul Landmarks 
gy 


Athens and the Pa 
Everyd: ay Life in ‘Atione 


sara 
Japan = Pro: 
M KICO-CARRIBEAN 


Mexico—Tour nid Paradise 
= 





New wi wand and 
Austra 


ISRAEL 
Haifa & Tel Aviv 
CHILD on, Stones 
Day at the Ci 
Under the Big Tor 
Story of Pinno chio 
Peter Rabbit 
Tarzan 


» Fun at the Fair 


SH ~~ GIRLS 


ce Capades 

eee ae pl KINGDOM 
Brookfield Zo 
Brookfield Zox 

RELIGIOUS SERIES 


Passion 


ONLY $10 


provided for your convenience, 
shipping 


FOR BETTER 


PHOTOGRAPHY 

SAVE ON LATEST 
PHOTO PUBLICATIONS 
ES ee: 
The Stereo Realist Guide......... 
The Modern Exakta Guide...... 
Kodak Master Photoguide....... 
How to Make Good Pictures... 
Kodak Reference Handbook... 
Kodak Photographic Notebook 
Kodak’s The Complete Book of Lighting................ 
Kodak's Lenses in Photography... 
Camera & Lens by Ansel Adams 
The Negative by Ansel Adams 








The Print by Ansel Adams... z 

Morgan & Lester Photo Lab. Index 16 Ed......... 12.95 
Photo Oil Coloring for Fun & Profit... ©6209 
Leica Manual Latest Edition... 3.95 
Professional Photography for Profit... 5.95 
Art Photography by Bruno... 1.69 
Feininger on Photography... 11.95 
Neg. & Print Retouching for Am. & Prof... 3.95 
U.S. Camera Annual Latest... 4.95 
Technique of Nude Photography 2 Vol... 6.49 
Photo Enlarging & Print Quality by Lootens..... 3.29 
Portraiture. Camerette Photo Library................ 2.89 
Better Negatives. Camerette Photo Library.......... 2.89 
Photography Outdoors. Camerette Photo Library... 2.89 
Photography Indoors. Camerette Photo Library... 2.89 
Better Prints. Camerette Photo Library... 2.89 
Better Color Movies by Bond... 3 





Kodachrome & Ektachrome by Bond 
Flash in Modern Photography by Mortensen... 
Fred Archer on Portraiture... 
The Model by Mortensen... 
Monsters & Madonnas by Mortensen 
New Projection Control by Mortensen 
Outdoor Portraiture by Mortensen... 
Pictorial Lighting by Mortensen................ 

Print Finishing by Mortensen... 
Strobe—The Lively Light by Luray.......... 

Art of Retouching Neg. & Prints... 
Contax Guide.. 
Copying Technique..... 
Exakta Guide 
Graflex Graphic Photography..................... 
How to Expose Ansco Color Film 
How to Process Ansco Color Film 
How to Reverse Movie Film... 


STEINHEIL LENSES 
FOR VALUE AT 
UNITED THRIFT PRICES 


FOR 35mm CAMERAS 
35m/m 14.5 Wide Angle for Leica Cpld 
85m/m 2.8 Telephoto for Leica Cpld...... 
135 m/m 4.5 Telephote for Leica Cpli.. 
85m/m 12.8 Telephoto for Kine Exakta... 
135m/m 14.5 Telephoto for Kine Exakta_ 49. 
85m/m {2.8 Telephoto for Contax $ and Praktica.. 59.50 
135m/m 4.5 Telephoto for Contax $ and Praktica = 50 
Cases for above Genuine Leather... 50 
FOR PRESS AND VIEW CAMERAS 
150m/m 14.5 ctd. in losor shutter to 1/100th $24.50 
150m/m 4.5 ctd. in Compur Press Flash te 
1/200th 49.50 
210m/m 14.5 ctd. in Compound Shutter to1/100th 72.00 
300m/m 9.0 Apochromat ctd. in Barrel for 5x7, 





























8x10 79.50 
ENLARGING 
2” 13.5 Barrel Coated $15.95 
2” 12.8 Barrel Coated... ccccesesseneenee 17.95 
3” 13.5 Barrel Coated. scene 12.95 
6%,” 16.3 Barrel Coated 12.95 
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SAVE 50% 
OFFICIAL FILMS 
16mm Complete Editions 


3395 ONLY 4% 


$9.95 
202 Movie Mad. 
203 Village Barber. 
209 Sultan Pepper. 
219 Jolly Fish. 


201 Jail Birds. 

204 Stormy Seas. 

211 Art for Art’s Sake. 
206 Village Smitty. 
216 Picnic Problems. 213 Brownie’s Victory Garden. 
212 Cactus Capers. 221 Barnyard Bunk. 

217 Villain Pursues Her. 222 Puzzled Pals. 

227 Cat's Dilemma. 228 In A Cartoon Studio. 


8mm Complete Editions 


sos ONLY °2* 


$5.95 
128 Paul Parrott “‘Between Meals’’. 

125 Billy Engel “Riders of the Kitchen Range’’. 
121 “Powder & Smoke” Charlie Chase. 

132 ‘Poor Fish” Charlie Chase. 

130 ‘‘Rats Knuckles” Chariie Chase. 

100 “‘Holiday Land.” 

213 Brownie’s Victory Garden. 

228 In A Cartoon Studio. 


MOVIE SPECIALS 


Hollywood Stainless Steel 8 or 16m/m Splicer...$ 4.95 
Baia 8 or 16m/m Action Viewers Only 29.50 
Presto Dry Splicers 8 and 16m/m................ 1.95 
Bolex H2 Cases, Demonstrators... 21.95 
Mansfield Complete 8m/m Action Editors with 
Viewer, splicer and rewinds....00000000. 15.95 


Da Brite 8 or 16m/m Movie Viewers................. 2.49 

Craig 8m/m Projecto Editors , 43.95 

Revere 8m/m Enlargers Complete Kit Demon- 
RES Ee 29.50 


Revere 16m/m Enlargers Complete Kit ‘Demon- 
strators 


COMPCO REEL CHEST PAKS 


8m/m 200 ft. Reel & Cans 6 sets with Chest......$ 4.95 
8m/m 300 ft. Reel & Can 6 Sets with Chest... 5.40 
16m/m 400 ft. Reel & Can 6 Sets with Chest 7.20 








UNITED EXTRA!! 
AUTOMATIC 35mm REFLEX 


CONTAX S$ 


with f2 Zeiss Coated Biotar Lens 
*with Built-in Flash Synchronization 


WITH PRE SET DIAPHRAGM 
7 $959 W 
Shutter Speeds to 1/1000th 

Regular $475.00 


ACCESSORIES FOR ABOVE 


“CARRYING CASE GENUINE LEATHER... $10.00 
*SET of Three Extension Tubes... = 8.10 
85mm {2.8 Steinheil Coated Telephoto... 59.50 
135mm 14.5 Steinheil Coated Telephoto... 49.50 
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$48 
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S$ 4.95 
29.50 
1.95 
21.95 


15.95 
. 2A 
. 43.95 

29.50 


>AKS 
$ 4.95 
40 


7.20 


EX 


GM 
9" 


10.00 

8.10 
59.50 
49.50 
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SAVE on CAMERA ACCESSORIES 


Look at these New Low Prices! 
PRESS CAMERA ACCESSORIES 
BRAND NEW—AT NEW REDUCED PRICES 

For 24/4x3%%q 314x414 4x5 
ALKON CUT FILM HOLDERS.......... $2.95 $3.15 $3.25 
Graphic Film Pack Adapters........ 5.49 6.19 6.95 
Graphic “22” or “23” Roll Film 
Holders for Graflok Back.......... 15.25 17.25 17.25 





Grafmatic Cut Film Holder............ 11.95 17.65 
120 Roll Film Domestic Adapter 
for 6.5x9cm. and 9x12cm. Cameras................ 8.25 


120 ROLL FILM DOMESTIC ADAPTER 

for 21/4x31/, Speed Graphic, Graflex & Graflok 

Speed Graphic Backs. Specify Camera........... 10.50 
120 ROLL FILM DOMESTIC ADAPTER 

for 4x5 Speed Graphic, Graflex, & Graflok Speed 

Graphic Backs, B&J, Busch. Specify Camera... 
6.5x9cem. and 9x12cm. FILM PACK ADAPTERS 

IMPORTED 
6.5x9cm. and 9x12cm. Plate & Cut Film Holders 

Imported 
6.5x9em. and 9x12cm. Cut Film Sheaths............ -25 
6.5x9em. and 9x12cm. Rada IMPORTED ROLL 

FILM ADAPTERS 9.95 
24x31, Graflex Cut Film Magazines. 12 Septums 17.25 
31414, Graflex Cut Film Magazines. 12 Septums 22.15 


NEW KING LIFE FLASH GUN 


SUITABLE FOR ALL CAMERAS WITH BUILT IN FLASH. 
LIGHTWEIGHT FLASH GUN FOR MIDGET BULBS 
COMPLETE WITH BRACKET AND CORRECT CORD. 


PLEASE SPECIFY 
CAMERA hg ONLY $3.95 


ORDER 


10.85 























Da Brite Extinction Type Exposure Meter............ $ 1.29 


Leudi Extinction Type Exposure Meter... 1.69 
Range 0 Matic Combination R. F. & Meter... 3.49 
Expophot Extinction Type Exposure Meter........... 1.39 
Ideal Range Finder in Feet 2.25 





Kobal Direct Shutter Finger Releases... 49 
Kodak Service Range Finders 
Kobal Self Timer for all cameras.......................... 
#2. Bower Ball Tripod Top... seen 2.19 
New Contax Camera Cassettes... 


ATTENTION 35mm CAMERA OWNERS 
WIDE ANGLE OR TELEPHOTO 


LENSE 
coaTeD oNtY $14.95 


AVAILABLE FOR 





ARGUS C,C2,C3. ANSCO TITAN Retina | 
Bantam Special. Argus C4. PONY 135 
Tourist 14.5 Cire 35. PONY 828 
ANSCO SPEEDEX. PERFEX 44, 55 SIGNET 

ARGUS 21,42.  Clarus Stereo Realist 
Bolsey B, B2, Flash Bantam. (Requires two) 
Mercury | Kodak 35 R. F. 


| DO YOU WISH TO RECEIVE OUR PERIODIC cueumee * 
| seen so Tes FILL IN THE COUPON AND MAIL | 
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STEREO CAMERA BUY 


BRAND STEREO 
NEW ILO CA CAMERA 
“USES STANDARD 35mm FILMS ONLY 


*f3.5 COATED LENS 

*PRONTOR S SYNCHRONIZED SHUTTER $4 I 50 
to 1/300th. 

*GERMAN PRECISION MADE 

“DELAYED ACTION TIMING 

*REGULAR $125.00. 








Here's REAL VALUE! 
SAVE $11.01 Brand New 
VOIGTLANDER BRILLIANT 

*USES 120 FILMS—12 21,” Sq. Pictures. 
“16.3 VOIGTAR COATED LENS. 
*SHUTTER 1/25th & 1/75th Time & Bulb. 


“Delayed Action Timing. 
o - 8: -49 


*Regular $29. =c 
SPE 











BINOCULAR SALE 
BRAND NEW UNITS 
SAVE 50% 
7 x 35 Imported OFFUNA 
*CENTER WHEEL FOCUSING ONLY 


“COATED OPTICS 
“FEATHER WEIGHT $39.50 
*COMPLETE WITH CASE vI— 
°PLUS 20% FEDERAL EXCISE TAX ($7.90) 

7 x 50 Imported BINOCULAR 
©INDIVIDUAL EYE-PIECE FOCUS 
°COATED OPTICS ONLY 

$3720 


“LIGHT WEIGHT 
“COMPLETE WITH CASE 
“PLUS 20% FEDERAL EXCISE TAX ($7.50). 


6x 15 Imported MAGNA 
°CENTER WHEEL FOCUSING 
“COATED OPTICS ONLY 


“LIGHT WEIGHT AND COMPACT $79.90 
*SUITABLE FOR OPERA—SPORTS _ 
°$65.00 VALUE COMPLETE WITH CASE 

°PLUS 20% FEDERAL EXCISE TAX ($5.90) 


JUST THREE 


POLAROID Land Cameras 


“Takes and Makes Pictures in 
$570, 





ONE MINUTE 
“Regular $89.75 if New. 














MAIL ORDERS 
FILLED PROMPTLY 
All prices listed are F.O. rn 
w York City. C.0.D. 


ders require a deposit “ot 
pe ae Please include ship- 
a 


ore, Siatly create will 
be cheerfully credited. 











PLEASE SAY YOU SAW IT IN MoverNn 


$ POLICY 


men 
of camera equip ‘equ —— 
at highest dog! in all Wwances on all aoe anarge "Dy aiting 


tage. Overpayments 


f- 
will be amazed at our prompt, @ 
u 


83 CHAMBERS ST., 













a 15 day trial 
fied. 
, atiah immediate 


SAVE 333% 


‘vew RADIANT SCREENS 


DLS - TRIPOD MODELS 





$16.63 DR ccsisscssnesies $17.97 
21.97 I iscacsicevinces 23.35 
25.97 PO cscscon 29.97 
31.97 saan 36.63 


PLUS SHIPPING CHARGES. 


UNITED SLIDE PROJECTOR 


RIOT SALE!! 
BRAND NEW ... SAVE 331/3% 


*Indicates Fan or Blower Cooled. 


GOLDE 


*Manumatic 300 watt 2x2 w/ case, lamp...... —. 





*Reflex 300 watt 2!/4" Sq. w/ case, lamp...... 59.00 

T.D.C. 

*Model D 300 watt 2x2 w/ lamp... . 45.38 
Model B 150 watt 2x2 w/ IAMP...... ccc, 33.90 
Model RN 6 150 watt 2!/,” Sq. 6” lens, lamp 43.67 

*Model A 3 200 watt 2x2 w/ lamp................ 33.27 

S.V.E. 

Model A 200 watt 2x2 w/ lamp................ 28.63 

*Model B 300 watt 2x2 w/ lamp............ 35.80 
Model AAA2 300 watt 2x2 w/ lamp suit- 

Able for strip filMS alsO...........ccccccscesseseeeeeeee 48.34 


VIEWLEX 


V3 R Model 150 watt 2x2 w/ lamp & case 30.57 
*V 33 Model 300 watt 2x2 w/ lamp & case 46.57 


ALL PROJECTORS SHIPPED F.0.B. NEW YORK 
CITY. PLEASE ADD SHIPPING CHARGES. 


JUST RECEIVED! ®4xo 
FULLY SYNCHRONIZED 
PRAKTICA 35mm Reflex Cameras 


SPECIAL 

“WITH £2.9 VICTAR COATED LENS... 
“WITH 3.5 ZEISS TESSAR COATED t 
*WITH 2.8 ZEISS TESSAR COATED..................... 136.50 
“CARRYING CASE FOR ABOVE... 
“FLASH GUN FOR ABOVE 
*EYE LEVEL PRISM FINDER FOR ABOVE... 16.95 
*Set of 3 Extension Tubes for above 

“85mm 2.8 Steinheil Telephoto lens Coated 
WN oss i checscecscctinniceicctacocusianteon 59.50 

*135mm 14.5 Steinheil Telephoto lens Coated 
for above 49.50 
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ANSCO COLOR 
GADGET BAG 
BARGAIN RELOADS 


Guaranteed Fresh 35mm 7 we 


Attractively - styled, ANSCO COLOR RELOADS, N 
cng rte sip 20-exposure av CABLE 


Tungsten . . 
metal cartridge. 


long-lasting plastic 
bag. Scuff-resistant 
material, reinforced 
bottom, top - grade 
zipper top. Has 
extra. pouch = on 


$1 49 each 


app. 3x7x9. 
Value $4.00 
Special $259 


8 or 16mm SPLICER 
SPECIAL OF THE MONTH 


Famous Hollywood splicer, made of dur- 
able stainless steel. Has molded rubber 
base and can be attached to board or 
table. Gives perfect alignment, has easy- 
lock’ action and scraping edge. 


FOLDING 
4-LIGHT 
MOVIELITE 


A winter’s-end stock-clearing 
feature. Famous Compactolite 
. . holds 4 bulbs, folds 
compactly into smart 
metal compartment 
carrying case. Complete 

with case, cord, easy- 

grip handle, and camera 


platform. Reg. 19.95 


Special $1 398 


REFL ey 
CAMERA 


Now you can own a quality 
reflex camera at a_ true 
economy price. Made in Ger- 
many by expert craftsmen, 
this camera is guaranteed for 
long life and picture-taking 
satisfaction. Has f3.5 coated 
lens, built-in flash. Shutter 
speeds to 1/100th, easy focus- 
ing on brilliant ground glass. 


Specially priced at $3995 

















/ 20% deposit required on C.O.D. 
orders. Please add approximate 
postage. 





Daylight or 


in standard RELEASE 





7 for $10 Cloth - covered, H 


easy - action re- 


Guaranteed 1948 Ansco lease .. . at a fraction 


P Supreme Reloads h . 
side. Measures 36-exposure cartridges of the usual price. For 


regular or Kodak-type shutters. 
5 for $1. Please specify when ordering. 


Value $3.75 
Sale Price $149 


—— 


METAL TABLE VIEWER | 
for 2x2 or 2%4x2'/s Slides | 





Brilliant image, clear magnifica- 

tion. Allows good vision from 
comfortable distance. Com- 
plete with cord and bulb. 


Reg. $6.50 





Special $495 





SS LIKE NEW! 
LEICA III-F 


Latest model, with built-in-flash at 
all speeds and coated f2 Summitar 


lens. $295 








UNIVERSAL FINDER FOR LEICA 


Image erecting finder for focal lengths 
from 35mm to 135 mm. Parallax cor- 
rection, chrome finish, bright image. 
Value $40.00 Fotoshop-priced at just 


$3150 





FOTOSHOP 3-SECTION 
ELEVATING-TYPE TRIPOD 


Sensational value! Rugged aluminum con- 
struction for steady picture-taking. Suit- 
able for either still or movie work. Pan- 
head provides full vertical and horizontal 
tilt. Elevating mechanism provides easy, 
sure control over camera height. Never 
before such a value at such a low price. 


Reg. $32.50 
Fotoshop priced at 


$2439 





‘the house of personal service 


Otoshop - 


136 WEST 32nd STREET 
New York 1, N. Y. Gomer rn Pk) 
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NEW PRODUCTS 
(Continued from page 27) 


used for incident light as well as re- 
flected light exposure readings. 

The optical shield, which is placed 
over the cell window when incident 
light readings are made, is furnished 
with the meter, and is carried in a 
metal clip compartment of the carry- 
ing case when not in use. The meter 
comes in a rugged case, from which it 
need not be removed, and has a silk 
neck-cord, 

Scales and indications are in ASA 
speed values, and still as well as movie 
camera shutter speeds and lens dia- 
phragm stops are included. Made in 
the American zone of Germany it is 
priced at $28. For free literature write: 
CARL ZEISS, INC. 

485 FIFTH AVE., NEW YORK 17, N. Y. 


Victor Tri-Flood Bar 


The new Victor Tri-Flood light 
mounts on any % in. lightstand rod or 
stud without extra parts. 

Suitable for any reflector flood or 
spot lamps, the Model L38 features a 
universal swivel of special design 
which provides horizontal and vertical 





angling to vary light position. Control 
is provided in a convenient handle. A 
15-foot cord winds compactly on spe- 
cial cord clips at the back when not 
in use. Switch is mounted in back 
panel. Price: $7.95 without lamps. For 
further details write: 

JAMES H. SMITH & SONS CORP. 
GRIFFITH, INDIANA 


Amber-Coated Flashbulbs 


An amber-coated Dura-Flash bulb 
is now available for use with practical- 
ly all tungsten type color films. The 
bulbs can be used without filters. 

There are five new types to take 
care of all assignments and cameras. 
For average shooting the 5A. For 
smaller cameras with focal plane shut- 
ter the 6A. The 11A, 22A, and 50A 
provide maximum lighting. For price 
and other information write: 
DURA-FLASH DIVISION 
THE ELECTRIC LAMP CO., INC. 

62-64 E. BIGELOW ST., NEWARK 5, N. J. 





Ansco is now supplying 10-sheet 
packages of 8x10 Brovira, Cykora and 
Indiatone paper in three surfaces and 
four contrasts. This is the first time 
in a number of years that Ansco pa- 
pers have been available in quantities 
of less than 25 sheets per package. Be- 
fore World War II, photographic pa- 
pers of most manufacturers were 
available in dozen-sheet packages. 
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Cee ré...before you pay MORE! 
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’ 1! 
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NOW ONLY 
*44.15 


Model R, as shown, 
with £/4.5 lens 
Model S, with £/3.5 

lens $49.05 
Model T, with £/2.8 
lens $89.50 





“GRAFLEX* 


“4 


The only range finder 25 under ‘50" 


*Models R and S. 








Yes, you owe it to yourself to examine and handle the ( 


amazing all-metal CIRO 35 . . . America’s finest dollar-for-dollar ackage 7 
value on the candid camera market! Though packed with features Porte 











to delight the experienced camera fan . . . it’s as easy to use as an FOR LOW-COST COLOR! 
ordinary box camera. The coupled range finder helps prevent out Cisco 85 with 8/43 oc 
of focus shots . . . and the CIRO 35 is the only camera under $50 £/3.5 lens. 
that boasts this wonderful aid to prize-winning pictures! pe age icnewes 
ee : Ciro 35 Flash for pic- 
All models have coated lens; built-in flash synchroniza- tures any time. 
tion; film counter; and scale focusing for clear, sharp results every Complete Package 
° ' Se x . with £/4.5 lens, only 
time! Yes, it’s dependable in every detail...because CIRO cameras $56.50 
are all built and inspected under Graflex’s famous quality control! an yh 3.5 lens, only 
See CIRO 35 today at your local Graflex dealer’s! i cs cnnisien natant sd y, 





Grafiex Inc., Dept. 37 
Rochester 8, New York 
Please send me details on the CIRO 35 


Name 

















1 Street 


. | City. 





County or Zone State. 
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taking ut was easy 


. . . but finding the right girl to pose for these pictures almost sent photographer Jerome 
Yulsman back to selling kitchenware. Not long ago Jerome Yulsman was assigned to take a 
color shot to advertise the studio that he was working for. He set up his 8 x 10 Burke & 
James view camera complete with a 14 in. Ektar lens, loaded it with Ektachrome Daylight- 
type film, and arranged to have some models pose for test shots the very next day. 

At 9:30 the following morning Yulsman waited impatiently for the first girl to appear. Five 
minutes later she sneaked in, coyly removed her robe, and as she turned toward the cam- 
era slowly blushed a deep scarlet from head to toe. She was bashful—even a compensating 
filter wouldn’t have helped. Yulsman took three exposures and called quits. The second model 
had a completely different approach. She came into the studio rhumba style, danced in front 
of the camera, and let her slinky gown fall from her shoulders on to the floor. Yulsman took 
one shot and sent her to the showers. He then took a deep breath and called for the next 
model. In walked Miss Rose Marie Martello, who in Yulsman’s own words . . . “‘was the 
best and most professional figure model I’ve ever run across. . . .” He took one look and 
didn’t even bother to run a test shot. 

He used a combination of natural lighting (from a skylight). and ten blue floods (correct 
for use with Ektachrome Daylight type film) bounced off white cardboard reflectors set 
above and on either side of the camera. Miss Martello was shot against a white seamless 
paper background at £/22. The exposure was two seconds. The black and white picture on 
the top of this page was taken with a Rollei. on Super-XX. 1 10 second. at f ‘8. Lighting for 
this shot consisted of two spots and one 500-watt flood. One look at the finished pictures con- 
firmed photographer Yulsman’s original opinion. Have you any doubts? Lou Feldstein 





























<] Mitchell, with a neighborhood 
youngster as a model, spent an after- 
noon looking for locations. At eve- 
ning, they came to the George Wash- 
ington Bridge. 4 x 5 Speed Graphic, 
Ektachrome. Exposure: f/16 at 1/5. 


On a Mexican vacation, Benn came 
2eross woman in doorway, cat nearby. 
He moved woman before wall, placed 
cat in doorway. Got better picture 
than if unposed. Rolleicord, Super- 
XX film. Exposure: £/8, 1/50. [> 


BENN 


REALITY MAY BE MORE 


REAL WHEN IT’S POSED... 


by HERBERT KEPPLER 


MITCHELL 


When you see a beautiful girl on the street, are you afraid to 
ask her to pose for a picture? If you are, you're like most of us. 
If you're not, either you’re brave or your name’s Benn Mitchell. 

However, having the nerve to ask strange girls to pose is not 
Mitchell’s greatest contribution to photography. So, let’s begin 
with the most important thing about him—his pictures. No matter 
how fascinating a photographer’s story may be or how new and 
exciting his ideas, if he hasn’t good photographs to show, better 
forget him. 

Briefly then, Benn’s pictures are well-composed, well-lit and 
sharp. All subject material is handled with taste and feeling. The 
picture editor examining his wares may nod approvingly at some 
Mitchell documentaries and then begin to stare in disbelief as 
stunning scenics, portraits, commercial illustrations, silhouettes, 
child studies, sequence shots, and picture stories pour out of the 
Mitchell Pandora’s box of photographic samples. They exist in the 
hundreds. An editor can kill an eight-hour work day without 
depleting the store. Each photograph bears the stamp of painstak- 
ing quality. All prints have sparkling, detailed highlights and 
rich but clean shadows. There are no fuzzy photographs, scratches, 
or dust specks. For Mitchell is the traditional fine workman. He 
does not rely on unusual cropping, blurred motion or tricks to put 











A series of Wild West street pictures was taken 
for Life magazine photographic contest. Al- 
though the game itself was the youngsters’ 
idea, Benn contributed poses of shooting 
from fireplug, roping dog. He restaged girl 
being shot by the desperados. Rolleiflex, 
Super-XX film, 1/250 sec., f/8 opening. [> 


Would girl be suitable for a “Stopper” 
in This Week magazine? This test shot con- 
vinced Benn she was not cute type. But girl 
would prove an excellent model in the future 
for other jobs. Rollei, Super-XX, f/8 at 1/5, 
No. 1 flood to right. One on background. \7 
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his pictures across to the prospective picture buyer. 

Benn does not think of photography in terms of an 
art medium. He thinks of it as hard and unglamorous 
work. He actually hates going into the darkroom be- 
cause of the immense amount of time he spends there 
working to perfect each print. 

But at 26, Benn has an excellent future. He has 
his own studio, his health and his sanity. Every few 
months he pops down to Havana via ship while taking 
pictures for steamship-company folders and shoot- 
ing pictures of the passengers on the boat. 

Now back to Mitchell and the beautiful girls on 
the street. Why does he approach them and ask them to 
pose? Because he believes in always getting the very 
most out of his subject material. But first he has to 
have his subject material to get the most out of. 

Since most professional models look just that, 
Mitchell is ever on the lookout for new faces. He sees 
them on trains, in restaurants, in buses and while 
strolling the streets. If the model is fifty or over, he 
finds no difficulty in getting an O.K. for pictures. 
But when the model is young and beautiful any pho- 
tographer is under full suspicion. 

For a number of years, Benn has sold color trans- 
parencies of fresh, pretty teen-agers to This Week 
magazine where they have been appearing as fillers 
under the title “Stoppers.” 

“When I first catch sight of a prospective stopper, 
I walk in the same direction she does until I am abreast 
of her,” explains Mitchell. “Then, with my heart beat- 
ing pretty hard—I’ve been slugged by one girl—I take 
Fn a second look to make sure she is as good looking as 

she seemed at first. After getting up my nerve, I say 
‘Pardon me, but have you ever heard of or read This 
Week magazine?’ If at this point they don’t run away, 
I take out my wallet and show them some of my work 
that has appeared. I always carry a supply of tearsheets 
with me. If on the other hand, they act frightened, I 
usually let them run. But if I’m feeling very brave 
that day I may run after them and ask to be heard out. 
Sometimes it works; sometimes it doesn’t. 
“Actually, it was in a restaurant on such a second 
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try that I got slapped. I was reaching into my pocket 
to get out the wallet and the photographs when she 
slapped me good and loud. I got up from the table and 
slunk out of the restaurant with my tail between my 
legs. I have never been so embarrassed. There just 
doesn’t seem to be any set way of making sure you 
won't get slapped. Some women are bound to get the 
wrong idea.” 

Benn started on his model search by walking up to 
little children. Those that didn’t think he was out 
to kidnap them had their pictures taken. One such 
local child appears in the Ektachrome photograph on 
page 36. Benn always makes it a point to talk to models 
or mothers before he takes pictures. He learned to do 
this when he first started finding his own models in 
public. Children are usually coached that strange men 
talking them into going anywhere with them may be 
kidnappers. 

Benn sometimes photographs a prospective stopper 
but finds that she is not quite the fresh, cute type needed 
by This Week. Often he can tell only after shooting 
the picture. Such a good-looking stopper candidate, 
tested and found wanting, appears on pages 38 and 




























39. She just wasn’t the stopper type. But she was in- 
teresting. She could model for other assignments. 
Benn never gives an alibi for fuzzy pictures by say- 
ing the light was bad, nor apologizes for the composi- 
tion because “that’s the way the people were standing.” 
Before he takes a picture he already has in mind 
what the composition, final print quality and cropping 
will be. He usually sees a picture as a sharp, detailed 
print of a fairly standard proportion. The print size or 
dimensions never detract from the subject matter in 
a Mitchell photograph. If the subject material and 
technique don’t tell the story Benn wants to tell, he 
feels that unusual cropping is a poor substitute. 
Although he does photograph people in their orig- 
inal environment, Benn usually finds it necessary to 
restage some action that he sees or rearranges the com- 
position. Take the photograph of the old woman and 
her cat (page 37). When Benn was travelling through 
Mexico a few years ago, he came across the woman 
standing in the doorway with the cat nearby. Benn 
reasoned that he would have an excellent shot if he 
could move the old woman against the white wall and 
have her look away from the camera while the cat 














Opposite page: Two Mexican men 
stood talking near a gate. Benn 
posed them. There wasn’t much 
light. Rollei, £/4.5 at 1/50 see. 


Left: Happy, contented married 
couple? Nope. Boy and girl are not 
married. Baby isn’t theirs. Is factual 
truth as important as visual truth? 


Rollei, £/8, 1/100 sec. Super-XX. 


BENN MITCHELL’S ENLARGING TECHNIQUE CAN IMPROVE YOUR PRINTS 


Benn Mitchell claims that few nega- 
tives yield their best results through 
straight enlargements. Consequently 
he does much dodging to lighten 
shadow area, and burning in to 
darken highlights and bring up de- 
tails in the print. 

When Benn places his enlarging pa- 
per in the developer, he allows 45 sec. 
to elapse before examining print to 
see if sufficient burning in has been 
done during exposure. 

If areas are not burned in sufficient- 
ly, he removes print from developer 
(D-72 diluted as per manufacturer's 
instructions) and places it quickly, 
face up, on a board. He then dips a 
cotton wad into concentrated D-72 
and speeds up development of weak 
areas by applying concentrated de- 


veloper to them. He does not keep 
print out for more than 15 seconds. 
More might cause fog. 

After replacement in the developer 
Benn watches to see if weak area 
responds. If it does not, he again re- 
moves it after total developing time 
has reached two minutes, and treats 
areas with wad of cotton dipped in 
warm water. Care must be taken that 
hot water is not used. Water too 
warm may also cause fog. 

He then replaces paper in developer 
until total time reaches three min- 
utes. Standard procedures of fix and 
wash are then followed. 

All Benn’s enlarging times are cal- 
culated to bring print to proper de- 
velopment in three minutes. He uses 
Varigam paper exclusively. 





41 





stood in the doorway. The doorway was black and 
the cat light while the woman was dressed in black and 
the wall was white. 

Again on pages 38 and 39, the sequence of events 
in the Wild West series tells the same story. The young- 
sters were playing cowboy. Benn thought the idea 
of the youngsters roping the dog and the child firing 
at the enemy from the fireplug would be effective. He 
posed the children in these positions. The children 
liked the new play ideas and soon adopted them. Benn 
let them act out their own schemes using his ideas. 
The sequence resulted. The one shot of the girl walking 
unconcernedly down the street while the wild despera- 
dos fire away at her was seen by Benn, but too late. 
He asked the girl to repeat her walk and the desperados 
to shoot her again. He positioned himself where he 
thought he could get the most advantageous angle and 
photographed the scene. 

On page 41 you see a photograph of a young couple 
and a baby. Benn says this shot invariably brings a feel- 
ing of peace and contentment to the viewers to whom 
he has shown it. 

“There was only one trouble with the taking of this 
picture,” explains Benn. “The two aren’t married to 
each other and that’s not their child. Isn’t that brutal?” 

Brutal or no, the results are what count to Mitchell. 
If they had been married and the child had been theirs, 
would the picture have been any better? Benn is inter- 
ested in results as the viewer sees them. He will pose 
or change anything to achieve them. 

Often Benn finds it necessary to pose or restage an 


Benn found fence with board removed and posed the two 
boys behind it. He stopped the Rolleiflex down to f/8 
and shot at 1/250 sec. using Super-XX film as always. V7 


action because of technical limitations. As we have 
noted, Benn’s pictures are uniformly sharp. He takes 
no chances. Lens openings usually run from f/8 up- 
wards to achieve maximum sharpness over the entire 
field. His backgrounds are usually an important part 
of his photographs. Seldom does he throw a back- 
ground out of focus. Benn’s speeds are often in the 1/5 
to 1/10 second range, making a certain amount of pos- 
ing almost necessary if blurred action is not to be 
recorded. 

Why this concentration on sharpness? Benn feels 
that it is necessary to convince the viewer of reality 
where nothing is actually blurred, although it may ap- 
pear blurred by movement. The viewer must be made 
to believe in the truthfulness of the photograph. For 
this reason also, Benn prefers to find most of his 
models at the scene he intends to use as a background. 
If he is photographing children or a beautiful girl, 
however, he has no compunction about roving all over 
with them until he finds a proper setting. 

Benn never goes on a story, even an outdoor assign- 
ment, with just film and camera. He always takes a 
tripod which he uses in every possible situation. In 
addition, to lighten up shadows, he carries a portable 
reflector covered with tinfoil. A small make-up kit to 
cover possible skin blemishes is always in his bag. If 
he knows that a reflector may bother a model’s eyes, 
he will carry along some flashbulbs for a fill-in. Red 
and yellow filters also repose in his gadget bag to create 
dramatic effects with clouds. Indoors Mitchell’s opera- 
tions are a bit different. For (Continued on page 88) 


While at circus to photograph aerial performer Mitchell 
became intrigued with clown. No. 5 flash bulb was fired 
to right of Rollei. Exposure was f/22, 1/250 sec. [> 
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A hand puppet is the only “prop” photographer Carter uses Three floods aimed ceilingward provided the 
to captivate small fry. Here the puppet is being animated light here. Carter noted the subject’s pants 
by the child’s father. All photos are Leica-made by author. problem—waited for gravity to do the rest. 





SOME AMATEURS simply can’t be happy until they par- 
lay their hobby into a full-time business. That is how it 


* was with me. For a long time I| nourished a yen to turn 
professional, but hesitated because I wasn’t sure how 
much capital it would take or whether I could meet 
established competition. When I finally did take the 
plunge several years ago, it was in the field of child and 
baby photography. 

. Why child and baby photography? Well for one thing 
I like children and enjoy working with them. But equally 
important, I think this is the easiest field in which a be- 
ginning professional can get a foothold. You don’t need 
much capital because if you do home portraiture, you 


avoid the expense of a studio. Instead of the four or five 
different cameras and heavy equipment a commercial 


photographer requires, you are in business with one or 
two miniature cameras and whatever equipment you can 
‘ carry from your car to a living room. Moreover, there 


is a tremendous turnover of picture buyers because every 
parent is a potential customer—and especially parents 
who are bursting with pride over a new arrival. This 
means that the beginner doesn’t have to win customers 
nde ear a ss 
FOR THE AMATEUR WHO WANTS of long standing ey from his rivals; tor the most part, 
all photographers are competing for new trade on equal 

terms. 
TO TURN PRO. . . . says WILLIAM CARTER One more outstanding advantage in this field of pho- 
tography has to do with what constitutes a salable 
product. Fortunately, or unfortunately, depending upon 


CHILD PHOTOGRAPHY IS A NATURAL 














he Older youngsters are more strong willed, hence a little harder to 
its handle than yearlings. This shot took some patience, was possi- 
st. ble only after the boys became genuinely absorbed in the records. 
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Soft, natural window light is ideal for baby A window provides plain background; a photoflood high to 
pictures, but direct sunlight should be avoid- the right fills in shadow side of the subject. Carter’s 
ed. Shadow side here lighted by a photoflood. average exposure: 1/200 sec. at f/2.8 on medium fast pan. 











When Pop and the kidlets are to be photographed to- 
gether, who will be the toughest to pose? Why, Pop, of 
course. He worries about the kids’ movements and expres- 
sions, freezes up himself. The trick may be to let them 
roughhouse and shoot when they all glance at Mom. 


your point of view, the quality in a baby picture that 
pleases a customer is cuteness—not composition or print- 
finishing technique. You don’t have to worry about cam- 
era angles to de-emphasize double chins or protruding 
noses. All babies look like cherubs from practically any 
angle and if an expression or pose is cute, the parents 
will almost invariably become prejudiced in your favor. 
All this adds up to the fact that while making a technically 
good baby portrait may be difficult, making a salable 
baby portrait is easy. 

Ironically enough, while child photography is an easy 
field to enter, it is also a difficult field in which to be- 
come established. A photographer has to have a steady 
stream of jobs in order to earn a living. To land these 
jobs, the newcomer must compete with large commercial 
organizations with the emphasis on commercial, for 
“kidnapping” (as the slang expression terms it) is big 
business. With a large and steady market to be filled, 
salesmanship, business methods, and efficiency deter- 
mine success more often than individual craftsman- 
ship. 

The commercial organizations operate in a number of 
ways. Photographers hook up with concerns that supply 
infant needs, such as cribs, diaper services, and the like, 
which offer free photographs with initial purchases. 
Naturally it is a psychological impossibility for a family 
to own only one baby photograph—hence the recipient 
usually winds up buying expensive composites as well as 
prints for all the relatives. 

Another scheme hinges upon baby photograph con- 
tests. A smooth-talking salesman tells a mother that her 
child is beautiful and that he wants to enter the baby’s 
picture in a contest. This, he assures her, will cost her 
nothing. When the flattered (Continued on page 103) 
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The key to the naturalness of this pose and expression was simple: “Listen for your Daddy’s voice.” 


A mirror is a “natural” with any 
child who loves mirrors. (Some 
children, like some cats, are afraid 
of mirrors.) A suggestion such as 
“Put on lipstick like Mama does,” 
or “Say ‘hello’ to the mirror-girl!” 
will launch a true mirror lover into 
an endless series of spontaneous 
poses. If you use photofloods, most 
of the light on the face will be re- 
flected from the mirror itself. Avoid 
two things: Direct light on child’s 
back; placing the photofloods where 
their reflections show in mirror. 








THE NATURE OF LENSES: NO. 2 


how to pick 
a good lens 


Which lens should you buy? How good will it be? 


Are there any real bargains? ... by ALLEN R. GREENLEAF 


ARPS, MEMBER OPTICAL SOCIETY OF AMERICA 








IN BUYING A LENS, and/or a camera, as 
in many other endeavors, it pays to know what you want 
before you start out to look for it. The variety of new 
and used picture-taking mechanisms to be seen on a trip 
through one of the big camera stores is enough to be- 
wilder completely the uninitiated and may send even 
the most seasoned adventurer home proudly carry- 


% ing the wrong piece of equipment. 
It is difficult to separate the business of picking a lens 
» ] from that of picking a camera. Most of us will be buy- 


ing the two simultaneously. How to pick the right cam- 
era for your needs is a subject in itself, so in this article 
we shall confine ourselves mostly to lenses, mention- 
ing cameras only incidentally. Perhaps, after you know 
more about how to pick a lens you will more easily be 
able to decide what kind of camera you need. 

AF There is no point in buying a faster lens than actually 
is needed for the work it is to do. Assuming the same 


-_ quality of design and workmanship, in general the cost 























































of a lens rises and its ability to form a sharp image 
declines as its aperture increases. A lens is designed for 
a specific aperture ({/4.5, for example), and it should 
exhibit maximum resolution at its full aperture. This 
is in fact true only of some of the finest lenses of rela- 
tive aperture not greater than {/6.3. A faster lens ordi- 
narily does not show its maximum resolution at the 
widest aperture; it achieves maximum resolution only 
at an aperture somewhat smaller than the widest, and 
this point of maximum resolution is called its “critical 
aperture.” 

Theoretically the faster lens should be even sharper 
at maximum aperture than the slower lens. However, 
in practice the lens makers are unable to turn out theo- 
retically perfect lenses, and a certain number of defects 
remain in the fast lenses to make themselves known at 
wide apertures. These defects, of various kinds, can be 
referred to collectively as residual aberrations. 

Stopping down the lens does not decrease the effect 
of all the residual aberrations, but it does reduce the 
effect of some of them, particularly spherical aberra- 
tion (in a lens with this defect rays of light coming 
through the edge of the lens do not focus at the same 
point as rays coming through the center of the lens). 
Thus, stopping down provides a sharper picture—up 
to a certain point. If a wide aperture lens is stopped 
down too far, it will begin to lose resolution due to a 
phenomenon known as diffraction (the slight spreading 
of a beam of light as it passes through a tiny opening 
in an opaque substance). 

The critical aperture of a lens is the aperture at 
which the decrease in spherical aberration as the lens 
is stopped down is just balanced by the increasing 
effect of diffraction. 


When is your lens shar pest? 


Tests on such lenses as the four-element Kodak 
Anastigmat £/7.7 and the Carl Zeiss Tessar £/6.3 have 
shown almost complete absence of spherical aberration. 
As a result, these lenses are sharpest when wide open, 
as they should be. However, tests on a number of aver- 
age Zeiss Tessar £/4.5 lenses showed them to have a 
critical aperture of about f/11. At £/11 they were less 
sharp than the {/6.3 Tessar stopped down to the same 
aperture, and far less sharp than the {/6.3 Tessar 
wide open. Other f£/4.5 lenses of similar quality show 
critical apertures of about f/11 also, so this may be 
taken as typical of a rather good f/4.5 lens. 

Similarly, the critical aperture of an £/3.5 lens may 
be expected to be about £/9; of an f/2.9 lens, about 
£/8; of an f/2 lens, about £/5.6. The important point 
is: Any lens of aperture f/4.5 or greater, even when 
stopped down to its critical aperture, is not as sharp 
as a lens of equally high quality of manufacture but of 
smaller aperture. 

For black and white photography, a first class {/6.3 


Wonderfully detailed girders of New York’s Queens- 
borough Bridge were photographed by John Wolbarst 
with camera and lens that he bought for $3.50 after 
reading author’s hints on bargain hunting. The film was 
Verichrome, exposure 1/100 second at f/11, G filter. 








HERE ARE SEVEN REPRESENTATIVE TYPES OF ‘‘NORMAL’’ LENSES 


The simplest of all lenses 
| | is the meniscus, the single 
piece of glass found in 


| I many box cameras. They 





are able to function satis- 
factorily only because of 
their small aperture (gen- 
erally about {/16) and because most box camera 
users are satisfied with contact or Jumbo prints. 
snapshots, and who is con- 


| \ tent to send his exposed 

| films to a drug store for 
developing and contact 

prints, needs nothing bet- 

ter than a periscopic (or double meniscus) lens in 
a fixed focus camera. Such a lens is often called a 
doublet, but duplet is a better name. A well 
made duplet is capable of surprisingly good results. 
They consist of two separate meniscus lenses and 
are generally made with aperture of about f/11. 


\ the {/6.3 lenses on fold- 
ing cameras, having sup- 


planted the rapid rectilinears and some other 
types. Triplets of apertures wider than {/6.3 and 
of “normal” focal length tend to lose definition at 
the edges of the negative, the amount depending 
upon the quality of lens construction. If you ex- 
pect big prints, needle sharp from corner to corner 
with lens wide open, don’t try it with the average 
fast triplet. Exception: long focal length lenses 
for 35mm cameras, stereo cameras, and ciné 
lenses, which are made to cover a narrow field. 


\Ih | \V type, up to {/3.5 aperture, 
can give truly excellent 


results; such lenses are considered the standard 
today for top grade twin lens reflexes, folding 
cameras, and press work. However, Tessar type 
lenses of greater than {/3.5 aperture are likely to 
be unable to cover the entire negative sharply 
enough to satisfy a critical user. In addition to the 
Zeiss Tessar, there are on the market a number 


Anyone who is interested 
only in making casual 





Triplet lenses (in their 
basic form) are made of 
three separately spaced 
pieces of glass. Today they 
make up the majority of 





Lenses of the Tessar type 
have four glasses; usually 
the rear two are cemented 
together. Well designed, 
well made lenses of this 





of other lenses which are variations of this basic 
design. Among them are: some Kodak Anastars 
and Ektars, some Wollensak Raptars, the Schnei- 
der Xenar, Leitz Elmar, V oigtlander Color-Skopar. 


Not so well known to the 

| public as the Tessar type, 

but equally admired by 

experts are lenses of the 

| dialyte type of construc- 

tion. These have four 

glasses, all separately air 

spaced. Most renowned, and expensive, is the 
Goerz Dogmar {/4.5. Eastman Kodak makes only 
one lens of this type today for still cameras, an 
8-in., {/7.7 Ektar, but prior to about 1930 Kodak 
made thousands of f{/7.7 lenses of this type for 
folding cameras that were famed for sharpness. 


For definition, covering 

| power, and correction, 

many people consider that 

the finest general purpose 

| lenses are those of fully 
cemented construction. 

That is, they have two ele- 

ments, each consisting of several pieces of glass 
cemented into a unit. They are generally of {/6.8 
or smaller aperture. They may vary in number of 
glasses from the six pieces in the Goerz Dagor 
to the ten in the Turner-Reich lenses. Sometimes 
these lenses are convertible; either the front or 
rear element alone may be used as a complete lens. 


Phenomenal is the only 
| word for the speed of the 

wide aperture lenses now 

being made for 35mm cam- 
l eras. But with this speed 

must come sacrifices of 

definition. The sharpness 
and quality of an £/1.5 lens can be judged only in 
relation to the performance of other lenses of 
equally wide aperture. Compare any of them to 
an equally well made lens of smaller aperture 
(f/3.5, {/4.5 for example) and they are bound 
to suffer. Extremely wide aperture lenses ({/1.5, 
f/2) are difficult and costly to produce. They func- 
tion most sharply at apertures between f{/4 and 
{/8. This limits their utility outdoors with black 
and white films. However, for photography in- 
doors under adverse lighting, or for color, {/2 
can be remarkable. Popular lenses of f{/2 or 
greater aperture bear the names of Zeiss, Leitz, 
Schneider, Voigtlander, Nippon Kogaku, Canon, 
Taylor, Taylor & Hobson, Angenieux, and others. 











Horace Bristol photographed Gen. Ridgway in Tokyo with Canon camera, Serenar 85mm, f/2 lens, wide open, 1/200 sec. 
At widest aperture this high speed lens shows acceptably sharp focus, good detail, very shallow depth of field. 


or £/6.8 lens can serve almost every ordinary purpose. 
With films such as Super-XX or Superpan Press, pic- 
tures can be taken at 1/100 or 1/50 second even on 
dark, cloudy days. If you have taken many flash pic- 
tures indoors, you will have a hard time remembering 
the last occasion on which you fired a flashbulb at an 
average subject and had to use a lens opening like 
f/4.5. If extra light is needed to get the picture, an 
additional flashbulb and extension is much less ex- 
pensive than the faster lens, and if used properly will 
probably provide you with a better picture. This goes 
for color film as well as black and white. 

Color film outdoors is another story. Handheld ex- 
posures at shutter speeds slower than 1/50 second are 
likely to be blurred by camera shake. Yet with the slow 
color emulsions 1/50 second exposures require lens 
openings of £/5.6 or £/4.5 on all but the brightest days. 
So, unless you are prepared to use a tripod, you will 
need at least an £/4.5 lens for successful color pictures 


outdoors, if your pictures involve any action. If you 


just want to shoot landscapes or scenics and don’t object 
to a tripod, your good £/6.3 lens will be perfectly satis- 
factory and may be better than the faster lens. 

Although in the past it was possible to find really 
excellent £/4.5 lenses on amateur cameras, the quest 
for ever faster lenses has resulted in their being largely 
displaced by £/3.5 objectives. Some of these are of good 
quality and fine examples of their type, although in the 
writer’s opinion they are not comparable with the best 
of the earlier £/4.5 lenses. Critical people find the quality 
of many present-day £/4.5 amateur lenses disappoint- 
ing. Perhaps this poor quality is a result of their relega- 
tion to second-class social status. 

The purchaser of a lens of {/2.8 or wider aperture 
must be prepared to sacrifice quality of definition and 
correction to mere speed. Anyone who cherishes any 
illusions on this score should read the remarks of the 
late Dr. Merté, long chief lens designer for Zeiss, and 
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TO CHANGE OR NOT TO CHANGE A LENS 





Don’t try it with non-inter- 
changeable lens 35mm, 
above, twin lens reflex, 
right, folding cameras, be- 
low, that focus by rotating 
the front lens element. 





Camera types on which it 
is practicable to fit differ- 
ent lenses are shown below. 











Press type, right, is cinch. 


You need lensboard, 
enough bellows, focusing 
scale to match new lens. 


Even interchangeable lens 
may need individual ad- 
justment to 35mm, above. 


Single lens reflex, above. 


track bed type folding 
cameras, left, present no 
great problems. For any 
such work, see repairman. 





the designer of such fast lenses as the Biotar and the 
newer Tessars of wide aperture. In at least two of his 
books (1932 and 1943) he remarks, after discussing 
wide-aperture lenses, “Sometimes a virtue is made of 
necessity, and the objective is praised for its artistic 
unsharpness.” ' 

The sum of the matter is this: If you want maximum 
sharpness, minimum distortion, and highest correction, 
you will not ordinarily find these qualities in extra-wide- 
aperture lenses. 

However. if you feel that you want to take pictures 
by a minimum of existing light. where medium-speed 
lenses cannot function, then turn to the high-speed 
lenses. The important thing is to keep the separate pur- 
poses separate—not to attempt candid portraiture in 
nightclubs by existing light with an {/6.8 Goerz Dagor, 
nor to use an {/1.5 “miniature” for architectural pho- 
tography in bright sunlight. 


Types of lenses 


The lowest grade of photographic lens is the simple 
meniscus, the single glass found in millions of box 
cameras. At the other end of the quality range is the 
apochromatic process lens, which is the highest type 
of photographic lens. It is necessary for fine repro- 
duction work in which extremely sharp definition and 
dimensional accuracy are required. In between is as 
bewildering an array of glass as anyone could imagine, 
plus many examples far beyond the wildest imagination 
of most of us. On page 50 you will find sketches of a 
number of the more common types of still camera lenses. 
with a brief outline of their characteristics. This makes 
no attempt to cover all the lenses made, but it does deal 
with significant types of “normal” still camera lenses 
which the photographer is likely to encounter. 

Examination of medium- to high-priced cameras be- 
ing made today with lenses of aperture from {6.3 to 
£/3.5 shows only three main types of lenses in general 
use. They are: (/) three-glass triplets based on the 
original Cooke design; (2) four-glass Tessars and vari- 
ations on that design; (3) five-glass lenses such as the 
Voigtlander Heliar and some varieties of the {/3.5 
Kodak Ektar. 

Lenses of the fully-cemented type, such as the Dagor 
or Protar, or of the dialyte type, such as the Dogmar, 
must be purchased separately, in almost all cases. (For 
descriptions of these lens types turn to page 50.) 


What about color correction? 


Occasionally one sees a new type of lens advertised as 
“fully color corrected” and this may lead some in- 
experienced persons to suppose that prewar lens are 
poor in that respect. In the first place, no lens is in fact 
fully color corrected, so that such a claim is in the 
realm of imagination. In the second place, the finest 
of the older lenses are sufficiently well corrected for the 
chromatic aberrations for any (Continued on page 108) 


Color correction note: Any lens good enough to make 
sharp pictures on panchromatic film can make an accept- 
ably sharp color photo. Mike Roberts shot the desert near 
Palm Springs, Calif. at 5:45 A.M. with 6-in. Tessar lens, 
5 x 7 camera, Daylight Ektachrome, f/32, 4% sec. [> 
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In this issue MopERN PHOTOGRAPHY introduces its readers to another color 
process. The striking picture on the opposite page appeared first in a recent 
issue of the German publication Photo Magazin. To take it, photographer 
Fritz Aly used a Rolleiflex loaded with a roll of Agfacolor negative-positive 
film, exposing it for 1/10 second at {/4 with studio floodlighting. 

A portion of the 24; x 214 in. negative was enlarged to approximately 6°, x 9 
inches on Agfacolor positive paper. From this print, MODERN’s engravers made 
the four-color plates with which the page was printed, cropping the picture 
some more in the process. 

Agfacolor negative-positive film appeared before World War II, and was made 
at the Agfa plant in Wolfen, which is now in the Russian Zone of Germany. 
During the war the Germans used the 35mm size film to make a number of 
entertainment films. The Russians have also been producing the material at 
Wolfen and have made color movies with it, with results of mixed quality. 
Meantime, the Agfa plant at Leverkusen, in the Western Zone, began to manu- 
facture Agfacolor negative-positive film and paper in amateur sizes and it is 
now in general European distribution. There is a processing plant in Britain. 
Americans who have come home with undeveloped rolls of Agfacolor negative- 
positive, or who want additional prints, have had difficulty in getting proper 
processing in this country. As a service to its readers MODERN has prepared 
a sheet listing prices of negative and print processing and laboratories which 
do factory-approved processing of Agfacolor negative-positive. You may 
have this information by writing to Color Editor, MopeERN PHoToGRAPHY, 


251 Fourth Ave., New York 10, N. Y. Don’t forget your return address! 
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by GITA LENZ 





IF YOU WERE to observe with fresh eyes the people, 

animals, growing things and objects in industry 

which you see in the course of an average day. you 

would make the exciting discovery that the world 

about us, within the small circle of our daily move- 

ments, is filled with a wonderful variety of shapes 

and forms. Here, all around us, is the vocabulary 

of the art of photography. All we must do is learn 

to use it—and that is entirely a personal matter. 

There are no rules, no absolute guides for learning 

design. It is mostly a matter of experimentation. 
discovering what the camera can do. Studying the 

approaches of other photographers is instructive: yet 

how you use photography is a matter of personality, 

imagination and your feeling about the world. Only 

you can develop your sense of the rightness or wrong- 

ness of the pictures you make. All the words in the 

world will not convey what makes up “good” rather 
than “bad” relationships within your picture. And 

when you feel convinced that this and not that is 

what you want, even if it seems to violate the so- 

called rules. stay with your feeling. Please your- 
self first. You'll never be able to please everybody. 
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THERE'S REALLY no one place to find photogenic 
material. The more diversified your interests. the 
sharper your curiesity, the greater will be the range - 
of the subjects you'll find picture-worthy. For Bt 
instance: a broken pane of glass reflecting a tree. fy 
This was taken with a Rolleiflex, f£, 11 at 1/50 sec. te 
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MANY TIMES you will find your initial idea of the picture has become so changed 
through developing, enlarging or cropping, that a completely new aspect of the sub- 
ject has entered the final print. This difference may also occur because you mis- 
judge the difference between what the camera sees and what you want it to see. When 
I took this shot of a porch design in Martha’s Vineyard, I was interested in the gin- 
gerbread architecture. Only after I had enlarged the picture did I realize how sym- 
bolic of the culture and history of the locale this particular design was. This pho- 
tograph was taken in very bad light in late afternoon, Rolleiflex, £/8, 1/25 second. 
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THE FEWER THE ELEMENTs you use to make your photograph, the stronger the final 
print will be. A portion of the subject, rather than the whole, is always more power- 
ful. For me, the most interesting picture is the one which germinates a variety of asso- 
ciations, like the porch design. Although I took the picture of the barbed-wire fence 
because I found the interplay of lines exciting and saw the outline of an animal in 
the shapes—I find the results superficial and I could not live with it for any length 
of time. However, the picture is a good example of what you can find on a country road 
by a continuing observation of forms. Taken in mid-afternoon, hazy day, £/11, 1/25th. 
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EVEN A STONE WALL may reveal forms suggestive of primitive 
sculpture. I found this hand-built New England wall while walk- 
ing in the country one late afternoon. As with other pictures, | 
spent a long time looking at it from many angles, standing in one 
place for minutes at a time absorbing details. I’m not saying this 
is a “great” picture, but when I took it, I felt the subject with 
great intensity. This is a purely individual reaction, of course. 
But I believe it has some reference to the ideal in picture making. 
Photograph was taken with a Rolleiflex, dark day, £/11, 1/50th. 


THOUGH THE WICKER CHAIR delighted me from the first moment 
I saw it and though I took many versions of it, it now strikes me 
as an amusing observation and not a picture to which I enjoy re- 
turning again and again. I found it in an empty room of a coun- 
try house where I was staying. moved it out to a porch and went 
to work in bad light. Picture was taken with Rollei, £/5.6, 1/ 25th. 
























TECHNICAL NOTE: My photographic equip- 
ment is limited at the present time to an 
Automatic Rolleiflex with a Xenar {/3.5 lens 
and a recently acquired Contax I]. All the 
pictures on these pages were taken with the 
Rollei, which I prefer when | am working 
with still subjects, both because I can com- 
pose more exactly on the ground glass and 
because of the larger negative size. 1 used 
D-76 to develop the Super-XX film I used 
for all these pictures, 16 minutes at 68°. 1 
used Dektol for developing all my prints, 
usually at the proportion of 2 to 1. Projec- 
tion paper is Varigam BT, with filters vary- 
ing hardness or softness of the print. An 
Omega B-4 completes my simple darkroom. 














$25 FIRST PRIZE. Jules Aarons of Newton, Mass., photographed these youths on a terrace above a beach. It is completely 
eandid; the composition is exactly as he found it. Handheld Rolleiflex; exposure was 1/100 second at f£/8, Super-XX. 


A 1st PRIZE OF $25, A 2nd PRIZE OF $15, AND THREE 3rd 


Nor 


PRIZES OF $10 EACH TO READERS WHOSE PICTURES APPEAR IN 


CHILDREN, pretty girls, human-interest shots. pets, un- 
usual pictorials—these are the subjects that appear most 
frequently among our prize-winners. If you can provide 
a new “twist” to one of these subjects, you have a good 
chance of seeing your picture printed here. 

Any reader of MopERN may submit as many black 
and white prints as he chooses. There are no rules to 
remember except that each print should carry your name 
and address along wiih complete technical data on how 
tke negative was exposed. All prints submitted to “I 
Tried It Myself” are considered for possible use else- 
where in the magazine. If you want prints we cannot 
use returned, they must be accompanied by return post- 
age. Address all prints to: MopERN PHoTocRAPHY, 
251 Fourth Ave., New York 10, New York.—AWA. 


THIRD PRIZE $10. La Moine Fantozzi of Venice, Calif., 
“baited” two pigeons with grain for this nicely composed 
shot. With his Rollei on a tripod, Fantozzi made the ex- 
posure of 1/100 sec. at £/16. Film was Super-XX 
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THIRD PRIZE $10. Clarence Leino, West Allis, Wis., titled this shot “Mimic.” 
Speed Graphic, one No. 11 flash-lamp. Exposure: 1/200, £/8, fast pan. 


Sale 
SECOND PRIZE $15. Burt Owen of New York got this un- 


usual angle shot by following a photo-minded friend 
who, in turn, was looking for an unusual camera angle. 
Owen’s exposure was 1/50 sec. at f/11 on Plus-X film. 


+ Det 


THIRD PRIZE $10. Bernt Peterson of Philadelphia again 
takes a prize in this department with a picture inspired 
by “Nudes By Simple Light” (April issue). He used a 
single light, exposed 1 sec. at £/3.5 on Super-XX. 


= 
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STEREO 
SLIDE 


BINDING 


You can save time and money 
by mounting your transparencies 


by Bartlett Brooks 


DIR., STEREOGRAPHIC LABORATORIES INC. 


ERHAPS the single greatest contributing fac- 

tor to successful stereo-picture enjoyment is 

a properly mounted stereo slide. From first 
to last, exactness in picture alignment, cleanliness in 
film handling, and just plain overall neatness are 
the essentials that will prevent the unpleasant visual 
reaction that may otherwise be experienced with 
stereo. 

While most stereo fans avail themselves of estab- 
lished mounting services at costs per slide from about 
seven to ten cents each in cardboard, the simple 
economics of less expensive mounting at home— 
from a little over four cents per slide in material 
costs—is an economy with which many of us must 
be concerned. 

There are two different sizes of 35mm stereo 
formats, the most common in this country being 
24 x 24mm, which we will call the American format, 
as produced on the Stereo Realist, Iloca II and 
Videon cameras, where 16-17 pairs are obtained on 
a standard 35mm 20-exposure roll. The Busch 
Verascope and Iloca I produce a format 30 x 24mm, 
common in Europe, with 11-12 pairs per standard 
20-exposure roll of 35mm film. Although there are 
many other formats, they are not discussed in this 
article since they are in limited use. 

In the processing of standard double-frame 35mm 
Kodachrome your developed film is returned from 
the laboratory mounted in 2 x 2 cardboard Ready- 
mounts. However, since Eastman Kodak Co. has no 
facilities for stereo mounting, your film is returned 
uncut and unmounted. 

To expedite their return you should, when sending 
your exposed stereo Kodachrome films to the process- 
ing laboratory, identify them as “stereo” by diago- 
nally cutting the corner of the yellow mailing label. 


Before your slides can (Continued on page 81) 
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1. For thermal mounting, you’ll need the following equip- 
ment. Reading, right to left: a heating iron, the pressure 
block, transparencies—right and left, an aligning jig, 
thermal mask and the jig base. Available at your dealer. 
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4. Pull film through cutter guide, emulsion up, until first 
frame is even with blade. Fit over locating pins. Loosen 
screw underneath cutting jig. Slide adjustment bar so cut 
will be at image edge. Tighten screw. Cut between frames. 





7. Plug in thermal heater to AC outlet. Set at medium 
temperature. Trial and error is only method of finding 
exact temperature necessary. On the base of jig, place the 
thermal mask, with the adhesive side up. Now we can mount. 














- Only complete mounting kit which includes cutting 
jig and collating box is manufactured by David White 
Co., makers of the Stereo Realist Camera. Kit can be 
used for all American (24mm x 24mm) format slides. 


%. You may find a transparent plastic hardware store 
box handier than collating box after you have memo- 
rized system of collating as it appears on collating 
box top. Always handle frames with tweezers or gloves. 


8. Place locating jig atop thermal mask and jig base 
with the springs at top and left. Place left trans- 
parency and then right from collating box in locating 
jig, emulsion side up with picture bottoms toward you. 


vr ive 
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3. Handle returned film with care, preferably wearing cot- 
ton, rubber gloves. Work on clean, dust-free surface. Film 
may have slight inward curl. By careful reverse winding, 
emulsion side out, curl can be removed in a few hours. 


+ mame 


6. Place the first cut frame in the first pocket at the upper 
left of the collating box, advance the roll 5 sprockets, cut 
next frame. Place it in next pocket, always emulsion side 
to you, picture bottom down. Follow the collating numbers. 


yar 


%. Make sure two springs align images squarely against 
jig base. Press retaining pressure blocks gently atop 
transparencies forcing them into flat, firm contact with 
mask. Film sprocket edge should be firm against base. 
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10. Insert heated iron in pressure block opening. 
Seal transparencies to the mask with even iron pres- 
sure. Usually 4 to 6 sec. will be sufficient. New, fresh 
mounts require shorter time. Replace iron in heater. 


12. Seat the thermal masks with transparencies firmly 
and squarely in the fold of the folder, and tape. To 
save time, it’s a good plan to mount your entire roll in 
thermal masks before you place them in the folders. 
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14. Another helpful tool, if you have larger quantities 
of slides to mount, is the Scotch Edger, made by the 
Minnesota Mining and Manufacturing Co. It speeds 
binding. Use “low tack” 34 inch wide cellulose tape. 
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11. To remove the thermal mask from the jig, lift the top 
piece of jig. Gently raise the locating jig body from base. Slide 
mask with two transparencies from beneath the retaining rings. 
Mask can now be inserted in the hand viewer if you wish. 


13. Tape the open folder edge without allowing the mask to 
slip inside the folder. If this is done properly and securely, it 
will not be necessary to tape the remaining open ends of the 
mount. This short cut applies only to the glassless type mounts. 


15. If you mount with glass, first wash glass in mild deter- 
gent, rinse with few drops household ammonia. Wipe glass 
dry with lintless cloth. Linen tape is to be preferred over cellu- 
lose. It’s stronger, may prevent breakage later if slides fall. 














COIMOINR 'S A CHALLENGE ,. 


These Kodak Accessories can help you make the most 
of every color shot... indoors or out... day or night. 


FOR SHARPER PICTURES. Color often 
calls for slower shutter speeds, which in 
turn call for a rigid camera support. The 
Kodak Eye-Level Tripod is easy to carry 
(only 2 pounds), 3-section legs adjustable 
from 2214 inches to 5 feet. $20. Another 
way to sharper, clearer pictures is the 
Kodak Metal Cable Release No. 5. . 

eliminates much camera jar. Stainless steel 
wire covering, protected tip. Fits most shut- 
ters. 7-inch size, $1.05; 12-inch size, $1.30. 


FOR DRAMATIC COLOR. Dramatic cloud 
backgrounds in the heavens can be empha- 
sized with a Kodak Pola-Screen . . . with- 
out materially changing other tonal values 
or colors. Also helps to control reflections. 
Its handy companion, the Kodak Pola- 
Screen Viewer, shows you how the Pola- 
Screen on your lens is affecting the scene. 
Prices: Pola-Screen, Series IV, $6.75; Series 
V, $7.80; Series VI, $8.80. Pola-Screen 
Viewer, $6.75. 


FOR SATISFYING CLOSE-UPS. Big, 
dramatic close-up pictures of flowers, in- 
sects, people . . . a whole new world to 
explore with a camera . . . are yours with a 
set of Kodak Portra Lenses. Prices: 1+, 
2+, 3+, Series V, $2.91 each. Series VI, 
$3.46 each. 


FOR SPECIAL SITUATIONS. To avoid 
excessive bluishness when color film is ex- 
posed under open shade or overcast condi- 
tions, a Kodak Skylight Filter will help. 
Another handy filter is the Kodak Daylight 
Filter for Kodak Type A color films. Sup- 
pose you have Type A (indoor) Koda- 
chrome Film in your camera when the 
outdoors calls. With this filter you can move 
tight out into the sunshine and shoot—with- 
out changing films. Prices: Series IV, $1.65; 
Series V, $1.75; Series VI, $2.07. Portra 
Lenses and Kodak Filters are easily at- 
tached to your camera with Kodak Com- 
bination Lens Attachments. 


FOR NIGHT COLOR. For dramatic night- 
time pictures of wildlife, of a group around 
a beach fire . . . or to improve the light- 
ing effects of your daytime pictures . 

you will want to use flash. Here’s where 
the great new Kodak Ektalux Flasholder 
comes “into the picture.” With a special 
stip for easy hand-holding, the high-energy, 
battery-condenser-type Ektalux shoots one 
lamp at a time... or up to seven with ex- 
tension units. Rinesthie units fit tripods, 
stand on flat surfaces, accept clamps for 
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attaching to chairs or other objects. Adapt- 
able to most flash cameras and picture-tak- 
ing situations, the Ektalux is professional 
equipment at prices beginning at $29.75. 
Extension units, $12.40 each. 


FOR GREATER SCOPE. If you own one 
of the Kodak Tourist f/4.5 Cameras, or a 
Tourist I f/6.3, add Kodachrome to your 
color repertoire with the Kodak Tourist 
Adapter Kit. You can then use Kodachrome 
(and also Kodacolor and black-and-white ) 
in the 828 size, plus having three other 
negative sizes, 24, x 3%, 1% x 2%, and 
2% x 24%. Complete kit with handy pouch 
costs only $13.25. If you own a Kodak 
Reflex Camera, its handy $4.59 Adapter Kit 
lets you use No. 828 Kodachrome, Koda- 
color, and black-and-white also. 


FOR EXACT GUIDANCE. The Kodak 
Color Handbook gives the complete story 
on color picture taking, with detailed in- 
formation on all Kodak Color Films and 
how to use them best. $4. An indispensa- 
ble pocket companion is the Kodak Master 
Photoguide. Wallet-size, it has all the es- 
sential information you need, including fast- 
action computers and four contrast-viewing 
filters. Costs only $1.75. 


FOR LONG-TIME ENJOYMENT. This 
Kodaslide Table Viewer, 4X lets you show 
your slides quickly and easily in a lighted 
room. Projector and screen are one unit. 
Three-element, Lumenized Kodak Projec- 
tion Ektanon Lens, 50mm. f/3.5. Focusing 
knob. AC-DC, 100-120V. $49.50. Carrying 
case extra. When there is more time for 
showing your slides, the Kodaslide Merit 
Projector will project them big and sharp, 
with surprising brilliance. Slide insertion is 
easy with the Merit’s top-slot feed. Has 
Lumenized 5-inch f/3.5 Kodak Projection 
Ektanon Lens, 150-watt lamp, elevating 
knob. Costs only $26.10. Case extra. 
At your Kodak dealer’s. 


Prices include Federal Tax where applicable 
and are subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 
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AXEL BAHNSEN 
FPSA——FRPS 





A\xer Bannsen’s “Pattern Motif 283" has ap- 
peared in the Toronto, Memphis, Smithsonian 
Institution, Massachusetts Institute of Technol- 
ogy, Dayton Art Institute, and Muncie, Ind., 
salons. The subject demanded a cool-to-neutral 
image tone, and print stock that would retain 
maximum image texture and image detail. Bahn- 
sen chose sleek, glossy Kodabromide Paper F; its 
pure white stock, glass-smooth surface, and ronal 
qualities met all requirements. 


crisply brilliance print 


These are the papers for fine exhibition enlargements, 
gift prints, home decoration, and specialized applica- 
tions—in a range of types to fit your every need: 


For fast printing, fine warm-black tones, and great 
flexibility in manipulation—Kodak Medalist Paper. 

For rich neutral blacks in a top-speed paper—Koda- 
bromide, five evenly spaced grades and four surfaces. 

For rich warm blacks in a moderate-speed paper— 
Kodak Platino Paper. Two surface choices; three print- 
ing grades. 

For widest choice of tint and surface in a low-speed 
paper of utmost tonal quality and adaptability to toning 
—brown-black Kodzk Opal Paper. One printing grade. 

For Opal quality with twice the speed of Opal— 
Kodak Ektalure Paper G. 


sta high-speed Kodabromide—with its ease of manipulation, five 
evenly spaced printing contrast grades, and five surfaces—has long been the 
most popular of all enlarging papers. For high production of uniform 
prints, ic is unsurpassed. But where speed plus flexibility of manipulation 
plus ease of toning is desired, ic now has a robust rival in Kodak Medalist 
Paper. With Medalist, you can expose fully, develop briefly, and obtain a 
soft, fully detailed print . 


four flexible-range printing grades yield a continuous range to fit any soft, 
hard, hard-to-print, or hard-to-dodge negative. And all four grades have 
the same speed. Carl Mansfield’s ‘‘Minnow Catching”’ (to appear full-page 
later) is from a print on white, high-lustre Kodak Medalist J. 


KNOW YOUR KODAK PAPERS, FOR KNOWLEDGE SPELLS SUCCESS 








Experts’ Choices 
For Fine Prints 


No. 4 of an informative series... how leading 
exhibitors choose papers to fit their salon aims 


On paper selection, Axel Bahnsen warns: ‘‘Not 
all experiences can be translated on the same paper 
or surface. The objective realistic experience de- 
mands the brilliance and range of tone values that 
only a glossy paper can give, whereas the more 
subjective emotional experiences demand a sur. 
face appropriate to the mood to be conveyed.” 

For photoengraving, ‘‘Pattern Motif 283’ was 
reprinted on Kodak Medalist Paper F—the same 
white stock, but a slightly warmer image tone, 


. give a short exposure, and develop fully, fora 
or pick any point in between. Thus, Medalist's 


For Opal quality in a special fine-grained surface 
suited equally to exhibition and reproduction—Kodak 
Illustrators’ Special. 

For photomurals, Kodak Mural R. 

For transilluminated prints, Kodak Opalure Print 
Film and Kodak Translite Paper. 

For extra-fast printing and processing—Kodak Re 
sisto Rapid N. It’s as fast as Kodabromide; and its spe 
cial base allows washing and drying in ten minutes. 

And for contact prints—Kodak Azo, Velox, Resisto N, 
and others. Each Kodak enlarging paper has a contact 
paper counterpart, equivalent in type and quality. 


For full details on these fine Kodak papers—tints 
surfaces, weights, processing—consult the Data Book 
on Kodak Papers, and your Kodak dealer. 
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Everyone can enjoy 


personal movies with a 


Browmile 


Movie Camera 
838MM, 





So easy to use...so easy to afford 


Remember your first snapshot camera? Chances 
are it was a Brownie, too. It cost little. So did its 
film. It was so easy to use you never gave it a 
thought. And it made good pictures—you never 
had to worry about that, either! 

Now there’s a new kind of Brownie. It’s a far 
more talented Brownie than the familiar box 
camera you grew up with—for this 1952 Brownie 
makes movies—fine movies—in full color or black- 
and-white, outdoors or indoors. It has a truly 
fast, universal focus //2.7 lens. Yet it is so easy, so 


certain, in use .. . so economical to purchase and 





to operate ... it is indisputably the Brownie of 




















the movie camera field. It's the ideal first camera 

for those who have been wanting to add movies 
to their picture-making pleasure. 

= , Why not buy your Brownie—now—and start 

aed your own family movie diary? It will make you 

ONLY $43 30 30 to 40 average-length movie scenes on each 

® low-cost roll of 8mm. film. And remember—first 

film cost is last film cost. Its price includes its 


Inc. Fed. Tax—and most Kodak processing! 
dealers offer easy terms! 


Price is subject to change without notice. 


EASTMAN KODAK COMPANY : Rochester 4, N.Y. 
Kodak | 
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he Camera Clubs 





r MABEL SCACHERI 


Field trips are a happy activity of 
most camera clubs. The favored 
months are May and June, September 
and October, although the season 
varies, no doubt, according to climate 
in different parts of the country. Some 
of the more intrepid clubs even have 
winter trips, for shots of snow and 
winter sports. 

But, around May, the program 
chairman begins to think about a nice 
outing for the club. He usually has 
one eye on the heavens, or the weather 
reports. He would do well to search 
with the other eye for some sizable in- 
door spot as an alternative, just in 
case of rain. 

Ah, if it only would either definitely 
rain or definitely shine, on the Sunday 
chosen for a field trip! What usually 
lowers above the waiting buses, and 
the little group of rain-or-shiners 
gathered at the bus station, is a 
dubious sky. Kind of cloudy. It might 
rain, or it might clear up. The sus- 
pense is awful. 

So the wise committee on outings 
will arrange to have two or three 
members, the ones nearest the bus 
depot, all set to take phone calls. These 
people can be notified as to whether 
the trip is on, or all off. Inform the 
members that they may call these 
sentinels and find out. You don’t want 
the club to get soured on field trips 
just because they got up early two or 
three times and scrammed to the bus 
depot, only to learn that the trip had 
been cancelled because of uncertain 
weather. They get extra mad if, after 
all, the sun did come out and the day 
was beautiful. 





Planning the meals 


Depending on where you go, you can 
either plan a picnic, with everyone 
bringing his own fodder, and arrange 
to make coffee or take along a big 
hunk of ice for lemonade and other 
cold drinks. Or you can stop in a town 
where there are good restaurants to 
handle the crowd. Or make it simply 
afternoon deal, with the trippers 
getting home in time for dinner. It 
rather adds to the conviviality of the 
occasion if you have a picnic, I think. 
But of course you decide these things 
by popular vote. The experienced field 
tipper always stuffs some apples or 
Cookies or candy bars in his pocket 
anyway, just for luck. Camera clubs 
are notoriously off-schedule. 
















As you observed, I have referred to 
buses as the transportation for the 
crowd. What’s the matter with the 
family jalopy? Nothing. If the club 
prefers to line up cars enough to ac- 
commodate everyone, meet at a cer- 
tain place at a certain time, or at 
least foregather at the general des- 
tination of the trip, that’s fine. There 
IS something pleasant about a busful 
of camera fans all yapping at once, 
or even singing “Clementine” off key 
which gives a feeling of unity, or spe- 
cial occasion. It removes some of the 
stuffing from stuffed shirts and makes 
the new members feel they belong. 

Well, all right, early or late, hungry 
or well fed, let’s say the gang has ar- 
rived at the spot vaguely marked X. 
What kind of spot is best? The kind 
that is not too small, but is full of pic- 
ture possibilities. It might be a farm, 
if, of course, the farmer has agreed 
to the deal. A modern, smartly-kept 
farm with snappy new buildings is 
likely to be less interesting photo- 
graphically than an older place, run 
by an easygoing guy with several 
freckled, overalled, bashful but nice 
kids to use as models. 

Clubs sometimes take along models, 
and the resulting pictures are often 
dillies. Maud Muller with a slick hair- 
do, long red-enameled fingernails, and 
an obvious fear of the cow she is ap- 
proaching. For my money, a model 
should be the real McCoy, but I’m 
wrong, as you can tell by attending 
any of the big annual salons. 

Of course, you can’t always find the 
right farm, and anyway, you don’t 
want to keep going to farms for every 
trip. There may be a town with old or 
historic buildings. Or it might be a 
fishing village. Or you might have a 
very scenic section of country. Camera 
trips have been made to historic spots 
such as Williamsburg, to places where 
they make pottery, to artists’ colonies, 
to caves with impressive stalactites, 
to national monuments, to homes of 
the famous, preserved as museums, to 
schools and institutions, to parks and 
slums and factories. 

There is bound to be some place not 
too far from your town or city suited 
to a camera club field trip. To be sure, 
your town or city offers more picture 
possibilities than you could explore 
and exploit in a couple of lifetimes. 
But that isn’t the idea of a field trip. 

The trippers prefer to get up and go 





to some new place, for various reasons. 
One is that the camera fan likes to 
chase all around looking for good 
shots, and nuts to the interesting stuff 
right under his nose. All right, this is 
a hobby, so have fun. Another reason 
is that the trip is partly a social event, 
and part of the interest is to see some- 
thing different, something you can all 
gab about afterwards. And a third 


reason is that the trippers, knowing 


that they have only a limited time at 
the scene, pull themselves together 
and shoot pictures, instead of hemming 
and hawing. The newness of the place 
and the need for prompt action also 
stimulate the fans to see pictures. 

Now we come to the etiquette of 
camera trips. Suppose his admiring 
fellow-trippers swarm around and 
shoot the same thing? Not unless you 
all want to rile Joe. That is HIS shot, 
he found it, and it is not nice to swipe 
it. Members new at photography may 
not realize this fact, and some tactful 
Thomas should gently advise them. 

Indeed, Tactful Thomas, or anyone 
known to be a good skate, is mighty 
handy on a field trip. The program 
chairman can rely on him to bring 
along a simple first-aid kit for minor 
repairs, scratches, and even torn pants 
acquired during a trip through a wire 
fence. Adhesive tape mends_ these 
tears rapidly and reliably. 


Try to be diplomatic 


This fellow will also keep an eye out 
for older members who may grow very 
weary and hate to admit it, or small 
children, unwisely taken along, who 
crave a nap or an ice cream cone or 
some other pepper-upper. Thomas 
will have to be really tactful with these 
services. I tried to be a good girl scout 
one time, on a field trip during the war. 
I saw an elderly gentleman trudging 
along in the hot sun with a big camerd. 
He was a frail old chap, an excellent 
photographer, often called “the dean 
of New York photography.” So I 
scurried around, found a car with 
enough spare gas to give him a lift, 
and pursued him, only to be met with 
glares. He wanted to get off alone, 
where picture-swipers would cease 
from troubling, and he could dern well 
walk as far and last as long as any 
young whippersnapper .. . in short, 
I was plumb out of order. 

That, I guess, is about all I have to 
offer on field trips. Unless I might add 
this point. Don’t be disappointed if you 
fail to shoot many wonderful pictures 
on any one trip. Most people don’t. The 
trip is mostly for fun, and to help unify 
the club. Older members get a chance 
to help beginners, wise them up on 
using a meter, on camera angles and 
composition. Such learning-by-doing, 
right in the field, is far better than 
oratory at the club. 

Also, if you plan to shoot color and 
black-and-white both, take along two 
cameras. Otherwise you'll find your 
single camera will always be luaded 
with the wrong film.—THE END. 
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Revere “50” 8mm Camera pli 
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world! Ultra-compact and light- nos 
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Dr. Cinema Says... 


Documentary collecting today 


pays off in dividends tomorrow 


There’s bound to be some of the documentary in most motion 
pictures, unless they're costume productions or nature studies. 
By this I mean that the average film—amateur or professional— 
. likely to show how such things as manner of dress, street 
scenes, and automobiles appeared when the footage was shot. 

Naturally, and incidentally, there’s a certain amount of this 
documentation in your home movies. But have you ever con- 
sidered building up a small collection of purely documentary 
footage year by year? Doing this not only will afford you 
pleasure now and in days to come, but it can increase your 
versatility and imaginative quality as a movie maker. 

What I have in mind is a collection of scenes which in future 
years will recapture for you and your heirs the world you live 
in as seen through your eyes. Your personal interests will—and 
should—influence your choice of subjects to some extent. If 
you're a baseball fan, get a few scenes showing your favorite 
team, its home park, and some of the star performers as they 
appeared in 1952. (Think what a few feet showing Christy 
Mathewson would be worth today.) Perhaps you are active in 
scouting. If so, film the kids during their troop activities. This 
footage will be unusually interesting when some of these same 
youngsters have grown up to be aldermen or doctors. 

But get some general interest into the film, too. An occasional 
closeup of newspaper headlines will help. And you can tell quite 
a story of our life and times in 1952 by filming a food store 
window on which are emblazoned in big letters such items as 
“Rib roast, 87c lb.,” or “Fresh eggs, 93c doz.” Same way with 
signs advertising special prices on clothing. shoes, liquor, ap- 
pliances, gasoline, and so on. All these things are parts of the 
mosaic of our daily lives. We'll look back on them in 1962 with 
nostalgia or amazement. 

Other subjects which come to mind are theatre marquees and 
billboards. The marquees will indicate who is being starred and 
in what. The billboards will depict products popular in 1952 
and how they were advertised. 


Not now, but later 


At the time when such things are recorded on film they don’t 
seem particularly unusual, of course. But run through the films 
ten—or even five—years later and you have a fairly eloquent 
record of the changes which have come to pass—changes in the 
world, in your town, in your personal life. Then the pictures of 
your 1952 Pontiac will seem as funny to you as you now con- 
sider those of Uncle George’s Apperson Jack Rabbit Eight or 
the trusty Stearns Knight which served the family so well back 
in the 1920’s. And those of you who traveled abroad and took 
movies in 1935 or so never dreamed where the swastikas and 
black shirts would be today. (Or the hammer and sickle, either, 
for that matter. ) 

Not only will your documentary films depict changes of 
various kinds—they’ll show equally well how some things don’t 
change. Thus, over a period of years you may have shot footage 
showing each of the kids in front of the polar bear enclosure 
at the zoo. First there’s Bud, aged six. A few years later there’s 
Sis, also aged six (Bud may or may (Continued on page 96) 
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MOVIE OF THE MONTH 


“the marryt gq kan 


SEVERAL MONTHS AGO a Hollywood film crew in- 
vaded New York City. Two weeks and $150,000 laier they 
boarded a plane back to the coast. During the interim a 
field company from Columbia Pictures Corporation had 
shot a movie. They called it The Marrying Kind. 

It is Garson Kanin’s story of a little guy and his 
wife—his yearning to rise above the crowd, and how he 
gets lost and carried along with it in a kind of mid- 
century madness for the easy buck. The film is directed 
by George Cukor, a native New Yorker, who started in 
movies as dialogue director for Milestone’s “All Quiet 
On the Western Front.” It was photographed by Joseph 
Walker, ASC, and stars Judy Holliday. 

Some pictures are good because of the story, some be- 
cause of the acting, and some because of the photography. 
The Marrying Kind, cited as MopERN PHOTOGRAPHY’s 
fourth Movie oF THE Mont, has all three, plus the 
backdrop of the chaos and confusion of New York City. 
Structured as a flashback sequence, the movie starts and 
ends in Domestic Relations Court on 22nd and Lexing- 
ton. Florence and Chet Keefer, ten years married, have 
decided on divorce and are telling their story to the judge. 
Judy is Florence, and Chet is played by Aldo Rae. 

Photographing this picture inside the walls of this city 
added an extra touch of realism to the story. However it 
also added many an extra headache. 
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by STAN LEE 


To begin with, George Cukor and Ear] Bellamy came 
to New York about one month before the actual shooting . 
to scout locations for the picture. They brought along 
with them a still photographer to make shots of all the 
locations chosen. Next, locations had to be cleared 
through New York City Department of Commerce, which, 
in turn, had to clear with all the other City bureaus in- 
volved. When electric power is needed from a building, 
the Department of Water Supply, Gas and Electricity 
must give its OK. For a Central Park scene permission 
must be granted by the Park Department. The same with 
Domestic Relations Court, etc. 

And that’s not all. A form had to be filled out with the 

‘olice Department listing the number and kinds of props 
to be used, and showing adequate insurance coverage 
against any eventuality, and the guarantee of a licensed | 
electrical contractor to be present at the scene at all times. 

A few days before the filming got underway, George 
Cukor returned to New York with entourage—assistant 
director, art director, head cameraman, camera operator, 
assistant camera operator, and other department heads— 
electrical, grips, property, makeup, hairdresser and ward- 
robe. Enough local technicians and helpers were hired 
to schedule two field crews shooting all the time in New 
York. Cukor also advised Harry Foster, Eastern Produc: 
tion Manager, to make immediate arrangements for 














Filming the accident scene—where Chet 
Keefer is struck down by a truck on the 
corner of Seventh Ave. and 3] St.—re- 
quired patience and split second timing. 
Here you see cameraman and crew catch- 
ing the horrified reactions of the real-life 
extras who happened to be passing by. 


Below: Central Park pick-up scene— 
where Chet meets Florence for the first 
time—being rehearsed under the watch- 
ful eyes of interested New Yorkers. 

















A flat, 3 ft. square reflector covered with patches of gold 
foil gave the scene richer lighting by softening sunlight. 


studio screen tests to cast Chet’s sidekick in the Central 
Park pickup scene, a girl to play Florence’s sister, and 
a child to play the part of Florence’s daughter. 

Starting at 8 A.M. on a Friday morning, tests were 
shot, developed, screened and edited. Around 2 A.M. 
the following morning the film was put on a plane at 
LaGuardia Airport. The-same day, out in Hollywood, 
the test film was run for Columbia Pictures President 





This wooden stand—constructed of raw lumber—was 
needed to transport camera and crew into and away from 
the point of action. It made dollying and panning easier. 
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Finely-meshed black netting scrims were used to hold 
back and soften the artificial lights used at Central Park. 


Harry Cohn and Head-of-Talent Max Arnow. Their 
choices made and passed on to Cukor back in New York, 
all was ready for the actual shooting Monday morning. 
For the next two weeks the crew shot scenes at eleven 
different locations in the city. These included such varied 
locations as a mid-seventies brownstone, a meat market 
on Madison, the Peter Cooper Village middle-income 
housing project on First at 23rd, and the sorting room in 
New York’s biggest post office, to mention just a few. 
One of the big scenes in the picture, where the local 
flavor added to the story, was where Chet is caught up in 
a lunch hour crowd on Seventh and 31st—the heart of 
the garment center—and then as he steps off the curb 
is hit by a truck. In this sequence the camera was placed 
in a stationary position facing the action and the entire 
shooting depended upon the handling of the crowd and 
motor traffic. This particular sequence included Chet, a 
hawker on the street, 80 mixed extras, one taxi driver, 
one truck driver, toy planes, twenty cars, ten trucks, fif- 
teen taxis, and Chet’s double. Controlling a group like 
this plus all the honest-to-goodness pedestrians and traflic 
on this busy corner was a sight to behold. Cops, whose 
function, according to the book, is to protect the citizenry, 
were soon part of a film location team. Taking a spot in 
New York City out of context meant holding back, cutting 
and roping off, detouring and channelizing the flow of peo- 
ple and automobiles. Once the scene was started, the cops 
and ropes would bottle up and detour real pedestrians 
and cars from one direction and allow them to come 
through and “be in the movies” as part of the background 
action in another. Assistants to Cukor, at vital points of 
the scene’s periphery, through hand signals and shouts 
(no sound is recorded during the filming—a 16mm mag- 











An opaque, black felt scrim was placed in front of the 
light source in order to kill its intensity in a sequence. 


netic type tape recorder is used which is synchronized 
with the camera. An operator controls the tape which 
turns at 36 feet per minute, thus about 400 feet of tape 
is run for every thousand feet of film.) controlled the 
rate and direction of pedestrian flow. By letting trained 
extras through at the proper intervals the crowd action is 
given structure and necessary balance. 

Small incidents involving non-Hollywood characters 
added to the confusion of the scene. During a break in 
the accident scene, when the camera was moving in for 
a close-up, someone slipped a wool mat under Aldo, who 
was lying in front of the truck, to comfort him from the 
cold cobblestones. Things, however, happen so fast on 
the screen that the audience will never realize this little 
convenience to Aldo for the close-up. 

A woman who innocently happened by at the moment 
Aldo drops in front of the truck screamed out of sheer 
hysteria and almost passed out. Another woman, not 
quite conscious of all the bedlam breaking loose around 
her, couldn’t quite see why she should be told to go south 
when she was headed in a westerly direction. She tangled 
momentarily with Cukor himself ift pitched verbal blasts. 
Moving from Seventh Avenue (Continued on page 84) 


Adding local color to the motion picture presented direc- 
tor Cukor with many a headache. As you can see, filming 
this sequence had to be done while the Seventh Ave. traffic 
and street crowds maintained their usual flow. These off- 
the-record pictures show how the working area was roped 
off and how the traffic and people (both of which ap- 
peared in the movie) were controlled and rerouted in 
order for Cukor to follow the actual shooting scripi. 
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Bell «Howell 


brings you great- 
est motion picture 
development since 
“talking pictures... 
a 16mm recording 
projector, the new 


Kilmosound & 
202” 








Not since the introduction of sound movies has there been 
a motion picture development of such importance! 

Now Bell & Howell brings the making of sound movies 
within your reach. Here is the new 16mm Filmosound 202— 
not just a sound movie projector—not just a magnetic sound 
recorder—but a combination of both for making and show- 
ing sound movies. To make your own sound film, you will 


need no expert knowledge, no costly professional equipme 

With the Filmosound 202, narration and sound effects 
accompany the film can be recorded just the way you wa 
them... while all details are fresh in your mind. Changes 
the sound can be made when and as often as you want the 
Only with magnetic sound movies is this possible at but tl 
cost of the film and SoUNDSTRIPE. 


Bell & Howell 70-DL camera now comes Recording voice and sound effects, and mix- You’re ready to project your movies W 
specially adapted for single-perforated film. ing voice with musical background, are done sound immediately after you record. } 
After editing your processed film, take it to as picture is projected. All recording errors member, your Filmosound 202 will prot 
your Bell & Howell dealer for sounpDsTRIPE — can be easily and quickly corrected. Mag- any 16mm film, silent or sound. Ask ya 
a magnetic track right on your film. When netic recording will last for the life of the Bell & Howell dealer how you can add sou 
vou get it back, you’re ready to record. film, yet can be changed instantly. to 16mm silent films you already have. 
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DIRECTION 











Easy as talking on the telephone, you re- 
cord sound onto magnetic track while pro- 
jecting picture with Filmosound 202. Sound 
can be played back immediately and any 
recording errors accurately corrected in an 
instant with a flip of the reverse switch. 


Add sound to silent 16mm film, then play 
back at silent speed to retain normal action. 
Add new sound to optical sound film without 
harming original sound track. Change from 
magnetic to optical track without varying 
What you save on your first film will more than pay for the cost of equipment. STeois tee andi aeek att eden and sound 
With your Filmosound 202, you can add sound to old 16mm silent films . . . new 
sound to a film with an obsolete sound track ... and project any 16mm film, silent You buy for life when you buy 


or sound, black-and-white or color. 

Use the coupon for full details on how you can use magnetic sound movies... 
how economical it is to own the Filmosound 202. Or see your Bell & Howell Bell ¢ Howell 
dealer today! Ask for a demonstration! 


Guaranteed for life: During the life 

( anil of the product, any defect in work- 
Bt manship or material will be reme- 
died free (except transportation). 


peeeececcoesenece 


Bell & Howell 
7154 McCormick Road, Chicago 45, Ill. 

Please send me, without cost or obligation, 
complete information on the new Filmosound 
202 recording projector. I am interested in its 
use for: 

[) Industry 
fF] School 
C) 70-DL movie camera 


Interlocking feature prevents accidental “‘Clutch’’ permits stopping film with 
erasure of recordings. This button must be picture on screen for “cue” marking. Opti- 
pressed to put machine in recording posi- cal and magnetic sound pick-up, record and 
tion, and only then will previous recording erase heads are all positioned together as a 
be erased. Simple controls make the Filmo- unit. Synchronization of sound with picture 
Sound 202 almost foolproof. is easily achieved. 


Se ee aR See 


Organization (if any) 
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Now specially adapted 
or [Gmm sound film!! 








Perfect 
companion 
for your new 
Filmosound 
“202” 
...latest 
Bell & Howell 
10-DL 
movie camera 








You’re ready to make low-cost 
sound movies with a new Bell & 
Howell 70-DL! 

This famous 16mm movie cam- 
era now takes single-perforated 
film . . . onto which the amazing 
magnetic sound track can be added. 
(How you can record sound is de- 
scribed on thetwo preceding pages.) 

When you compare features, note 
the 100-foot film capacity, the 22- 
foot film run, the turret head that 
places three lenses at your finger- 
tips, seven speeds including sound 
speed, parallax adjustment that 
corrects from infinity down to 3 


You buy tor life 


when you buy 


feet, and the positive type view- 
finder that lets you see what you 
take. Remember, too, every 70-DL 
is guaranteed for life. 

With 1l-inch f/1.9 lens only, 
$365.50. For further information, 
see your Bell & Howell dealer .. . 
or use coupon on previous page for 
descriptive literature. 

And here’s a suggestion! Why 
not have a demonstration of the 
Filmosound 202 using your own 
sound film. In this way, you cah 
prove to yourself the worlds of 
exciting possibilities that exist in 
making your own sound movies. 


Bell ¢ Howell 
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FREE SOUNDSTRIPE* of your first 100 
feet of single-perforated film — that’s 
what you get when you buy a new 70-DL 

. or have your present model 70 
adapted. This is a special limited-time 
offer made by Bell & Howell to acquaint 
you with this wonderful new way to 
make sound movies. 


Good news for present owners of B&H 70’s 
If you already own a Bell & Howell 70 
camera, you can have it adapted to take 
single-perforated film as well as regular 
double-perforated film. This brings your 
camera right up-to-the-minute in useful- 
ness. This is a factory conversion which 
you can arrange for through your Bell & 
Howell dealer for just $15.95. Same “free” 
SoUNDSTRIPE offer applies. 
*SounpstripE—the magnetic iron oxide stripe 
applied to single-perforated 16mm movie 
film for magnetic sound recording. 
Prices subject to change without notice. 
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STEREO BINDING 
(Continued from page 64) 


be looked at in stereo they must be prop- 
erly mounted. Now the question: To 
glass or not to glass? Opinions vary on 
this. You had better try both. I find 
glassed slides offer superior protection 
from dirt, grease. fingerprints. For pro- 
jection, unless slides are mounted in spe- 
cial lock-sealed stiff cardboard mounts 
available only from special mounting 
services, they should be mounted in 
glass, since for projection the films 
should be in an absolutely flat plane. 
The disadvantages are fragility, weight, 
the extra storage space required, and 
cost. It is a common fallacy that your 
glass-mounted slides are protected from 
everything harmful to them. Actually, 
moisture can permeate the taped edges, 
or openings in the metal frames, and 
condense inside the glass. sometimes 
causing irreparable damage to the trans- 
parencies you prize so highly. Where you 
have a collection of glassed slides they 
should be stored with a dehydrator of 
some sort. A small bag of silica gel is 
quite satisfactory. Fractured glass of a 
dropped slide will frequently cut and 
scratch the transparencies. 

The advantages of cardboard mounted 
slides are that they are comparatively 
light in weight, about twice as many can 
be stored in the same space, they are 
non-breakable with normal use, and they 


cost considerably less than glassed 
slides. Glassing valuable slides was nec- 
essary on unprotected emulsions of 
former time, but today Kodachrome is 
coated with a protective lacquer as the 
last stage of processing. This coating is 
fully satisfactory for most uses as it is 
abrasive-resistant and foreign matter can 
usually be removed readily from it with 
a soft brush. “Temporary mounts” are 
probably the most commonly used for 
hand viewing. They can be used much 
more quickly than the longer, more 
painstaking process of glassing slides. 
The masks on which the films are mount- 
ed can easily be removed from the fold- 
ers and glassed when desired. The most 
important disadvantages are that the 
transparencies tend to become dislodged 
from the temporary masks in time and 
must be remounted. Slides must be more 
carefully handled to keep them clean. 
The mask itself, if not securely taped 
in the folder, can move within the folder, 
causing uncomfortable misalignment. In 
most cardboard mounts the film is free 
to buckle slightly because it is not sealed 
on all edges, and slides in temporary 
mounts are not suitable for best projec- 
tion. 

There are a number of cardboard, 
plastic or metal-and-glass mounts avail- 
able. The most commonly used packaged 
slide mounts are listed at the end of this 
article, together with all the equipment 

(Continued on page 82) 
































Mount and Approx. Equipment 
Manufacturer Made of Cost/Slide | Required 
Brumberger $.18 Cutting tool, 
ey Corp. Metal and glass . collating box 
rooklyn, W. Y. 
“ede Prodess Cor Paper, glass and Ml — “s + 
Culver Cily, Cait.) metal a 
Holson Plastic and cello- Cutting tool, 
er roy Inc. phane a collating box 
Kimac se i i 
: (1) Metal, glass .16*** Realist mounting 
a —_~ (2) Paper, glass A1*** kit & thermal mask 
Plastaslid i 
o ~ “~ - 4 Plastic 18 Cutting tool, 
Milwaukee, Wisc.) eee 
Realist Temporary Realist mountin 
g 
ad ag - ‘ Cardboard assembly 04 kit & thermal mask 
Realist Permamount Cutting tool 
ae hay = Plastic and glass 18 collating bor 














“Available for either American or European format 


**Jig furnished with each box of slides 


***Plus Realist thermal mount 
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You buy Lisco cut film 
holders with the full assurance 
of their uniform quality. The 
micrometric inspection of each 
Lisco holder and particularly its 
film plane guarantees tolerances 
that are closer than the specifica- 
tions of the American Standards 
Association. 

Combine this feature with 
other exclusive Lisco advantages. 
Double action light trap, that 
provides 5 times more sealing 
area, and patented die cast film 
guide, that makes film loading 
faster and easier. 

YOU HAVE POSITIVE PROOF 
OF LISCO’S SUPERIORITY! 


LISCO 


CUT FILM HOLDERS 


2Vax3 Ve —$3.85 
3 Ve x4 Va —$3.99 
4x5 —$4.12 
5x7 —$4.71 


Fully Guaranteed for your complete protection 


Sold at leading camera stores everywhere. 
Write for FREE literature. 


LISCO PRODUCTS CO. 











FRANK BARBEAU WILL SELL! 
AGFA KAROMAT . . . New—with F.2 


Schneider coated, and Eveready case... 
value $189.50, our price $135.00 
CONTAX IIA with Tessar 3.5, 50mm and 
Eveready case . . . $396.00, with F.2... 
$500.00, with Sonnar FI.5 . . . $550.00 
EASTMAN KODAK REFLEX [A—with 
case... $99.50 


BARBEAU PHOTO SUPPLIES 
OSWEGO 6 NEW YORK 














Americas Gauorite 
COLOR PRINT 


_Cfif NACOLOR 


FINISHED LIKE FINE PORCELAIN 
laine nt anh En ch 21d 


DELUXE MOUNTINGS 
Ma 3X4---- 65 | 4X5 -- --.90 
8 3%X4% --.75 | 5X7 -- $1.75 
BH CLASSIC 8X10 -- $3.00 
UNMOUNTED 
2%X3% -- .25 4x5 --.75 
2%X2% (From Sq. Roll Film ) -- .25 
3X4---- 55| 5X7 - $1.50 
% -- .65 | 8X10 -- $2.75 


m™” ANSCO COLOR FILM DEVELOPED 
35MM(slide mtd.)120-620 - $100 
























NORMAL 3 DAY SERVICE 
MINIMUM ORDER $1.00 
sf es GRO) 508) 2 2 


CHINACOLOR LABORATORIES 


NACOLOR™ «s @ Reg. Tr:de Me 


Dept. 25 B, Box 4203—-Washington 12, D. C. 
SSOP Ie SIREN ETON 


END YOUR PAYMENT 
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our Pictures 
Look Twice 
as Good 





, . 
AND RADIANT SCREENS 
ARE GOOD SCREENS 


Radiant’s “Million Mirror” screen surface 
makes all pictures more brilliant, sharper 
—twice as bright! Millions of tiny mirrors 
reflect projected light powerfully instead of 


absorbing it. As a result, your pictures 
fairly leap from the screen with startling 
realism, added brilliance, new clarity and 
depth. 

There’s a Radiant Screen for every need, 
from 30 inches to 30 feet. Ask your dealer 
today! 


Send for FREE Sample 






Ask your dealer for 
demonstration) — 
Send coupon for| 
free sample of Radi- \ — 
ant “Million Mir- 
ror” screen fabric. 


RADIANT 














Fr 

‘Projection Screens: 
{ Radiant Mfg. Corp., | 241 S. Talman, Chicage8, Hl. 1 
¥ Send me free sample of Radiant “Million Mirror” } 
1 Fabric—and brochure on Radiant line. t 
t Name ! 
: Address. : 
4 City. Zone State 4 
; (My dealer’s name is : 
(sss newness! 
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STEREO BINDING 
(Continued from page 81) 


necessary for mounting with them, and 
their approximate cost per slide. They 


all may be obtained at a photo store. 


For any type of mount a cutting jig 


| is to be preferred over knife or scissors 


| for accurate trimming, 











sure the alignment is correct. 


and a collating 
box should be used to keep transposition 
an automatic process. The only complete 
mounting kit available is that manu- 
factured by David White Co., Milwaukee, 
Wisc., which can be used for all Amer- 
ican format slides. The cutting jig and 
collating box included in the kit may be 
purchased separately. 

The process of mounting stereo slides 
with the Realist mounting kit consists es- 
sentially of (a) cutting the roll of film 
into individual frames, (b) placing them 
in consecutive order in a collating box, 
(c) selecting the two images of a pair, 
(d) assembling them in the alignment 
jig and (e) sealing them in correct posi- 
tion to the metal-faced thermal mask of 
proper window size. The mask has a 
thermal adhesive on its back which ad- 
heres to the edge of each transparency 
when heat and pressure are applied. The 
mask, with its two images, is then ready 
to be placed in either a cardboard folder 
or between two pieces of glass and bound 
with tape. For other than Realist and 
Kimac mounts, the procedure is the same 
for steps (a), (b) and (c). Then follow 


the manufacturer’s instructions. 


Which mask? 


Thermal masks are available in both 
‘regular” and “close-up” sizes. Which 
to use—and when? Generally, a close-up 
mask will greatly improve close-ups of 
subjects or even distant scenes if the 
foreground includes an extremely near 
subject. A shot through a_ porthole 
toward distant scenery, a subject quite 
near the camera and another some dis- 
tance away are examples of slides best 
viewed in close-up masks. But try a close- 
up mask when ghost edges become too 
prominent. Unless you specialize in 
close-up material, most of your slides 
will appear best in the regular masks. 

If the seal is good, it is usually neces- 
sary to adhere only the bottom edges of 
the transparencies to the mask, but if 


| you wish, you can seal the top edges. 


The David White Co. frankly states 
that troubles with thermal masks have 
been reported from time to time due to 
staleness of adhesives. They suggest an 
expedient to overcome this problem— 
using a bit of transparent household 
cement on the sealing areas of the mask, 
allowing it to pre-dry a few minutes. 
After this the sealing will produce a good 
bond. Small strips of cellulose tape may 
also be used to insure a bond on stubborn 
or curly image transparencies, but be 
—THE END 
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NIHON > NIKHOR 


Nothing Like it Anywhere! 
SUPER-BRILLIANT 


SLIDE VIEWER 


without bulbs 


or batteries! 

Uses daylight or 
any artificial 
light source 


MICO-VIEW 


has all of 
these features! 


® Comfortable 
group viewing; 
binocular vision 
Holds slides in 
vertical or hori- ¢ 
zontal position 
Holds 36 ready- 
mounts: or 15 
glass slides 
Uses film strip up 
to bantam size 
Finest optical 
system: addi- 
tional magnifier 





O08 €: CD 


At your local Camera Store, or order direct from 


MICO PHOTO PRODUCTS CO. 


119 S$. Dearborn St * Chicago 3, Illinois 


BARGAINS ||| 


16 MM. SOUND ‘PROJECTORS 
Trades Accepted 
Large Sound Film Rental Library 
SEND FOR FREE CATALOG 
NATIONAL CINEMA SERVICE 
71 DEY ST. WO 2-6049 N. Y.7, N.Y 








THE PROFESSIONAL FINISH 
EXCLUSIVE FINE GRAIN 


35™ & ROLL FILMS 
Free Price List & Mailers 
AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46 St., New York 19, N. ¥. Dept. M 





CAMERAS: LENSES 
Outstanding in the 35 mm field 


SEE YOUR DEALER! - 











Shoot your onn TALKING TURES! 


...With the New "Cine -Voice”’ 
16mm Sound: On-Film Camera 
$69509 


with money-back guarantee. 





























FILM EQUIPMENT 


16mm SOUND-ON 
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The New 


20mm to 6omm \\variable 


focal length lens 


for 16mm cameras 


spate 


Focal length variable from 20 to 60mm, 
engraved in steps of 5mm 

Focusing range: 5 feet to infinity 

Maximum aperture: f/2.8 

Diaphragm stops down to f/22 

Lens coupled with a variable field finder having a 
parallax correction from 5 feet to infinity 
Length in wide angle position: 3%” 

Length in telephoto position: 4%” 

Equipped with detachable sunshade 1%” long 
Weight including viewfinder: 2 Ibs. 

Standard C mount 

All lens elements are coated 


yy 
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AT LAST the amateur cameraman can follow action . . 


hold action . . . create action — and a virtually unlimited 
variety of special effects — from one camera position! Yes, 
Pan-Cinor actually provides the equivalent of a 9-lens turret 
. .. without lens changes! 

Scaled in size and price to the amateur budget . . . incredibly 
versatile yet easy to use as an ordinary lens, Pan-Cinor’s big 
{/2.8 aperture is ideal for color work or black and white 
coverage of fast indoor sports. 

Imagine . . . z-z-zooming from wide angle to telephoto in 
one “take”! Or dollying in and out of scrimmages without a 
lost play from one vantage point! 

With its coupled view-finder and standard “C” mount, 
Pan-Cinor fits practically any 16mm camera. 

Because the necessarily critical tolerances observed in 
manufacture and assembly will limit initial quantities, watch 
for them to appear exclusively at Bolex Franchised Dealers. 





Paillard Products, Inc. 
265 Madison Avenue, New York 16, N. Y¥. 


brings the best to 16mm Movie Making! 
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Slides “come to life” with LaBelle’s 
Automatic Slide Projectors! LaBelle’s 
precision optical system brings out 
minute details in breath-taking clarity 
. . . shows colors in their sparkling 
natural beauty — just as they looked 
when the pictures were snapped! It’s 
a joy to take color transparencies — 
but twice as thrilling to show them in 
all their glory on LaBelle Automatic 
Slide Projectors — America’s only 
fully automatic slide projectors! 









Only LaBelle gives you truly auto- 
matic slide projection! Now you can 
enjoy your “slide shows” right along 
with your audience! The LaBelle 
Automatic Slide Projector feeds, 
changes, and restacks your slides in 
the original sequence—your hands 
never touch the slides. A flick of your 
finger—and you’re master of the show! 





























MODEL 












Powerful 
500 watt il- 
lumination. 
Turbine blower 
cooling. F/3.5 
coated Lens, $95.00 
























MODEL 302 — 

Remote control per- 
mits slide changing 
anywhere in room! 
500 watt brilliance. 
Complete with ; 
F/3.5 coated lens 
carrying case, 
$154.95 





































MODEL 200 — 
Brilliane 200 watt 
illumination. Con- 
vection cooling 
system. F/3.5 
coated Lens, 

$68.50 


e 


“FINGER FLICK’ SLIDE 
CHANGER Slides are fed, 
changed, and restacked auto- 
matically! Located at rear of 
peojecsae keeps — away 
rom light and heat. 






























LaBelle offers you automatic magazine 
loading . . . feeding . . . slide changing... 
restacking ... automatic sequence of slides! 
Ends forever fumbling in the dark, upside- 
down pictures, smudged slides, wrong- 
sequence pictures. And only LaBelle gives 
you “Turbo Cooling”—for the protection of 
your slides and the comfort of the operator! 


Hole 





MAGAZINE LOAD ENDS 
SLIDE HANDLING Metal 
magazines prevent slide 
breakage, marring, or smudg- 
ing. Holds 75 2”x2” ready 
mounts or 35 glass slides— 
always ready for showing. 


EXCLUSIVE ‘‘TURBO”’ 
COOLING Powerful turbine 
blower circulates air through- 
out pacveser, then nou it 
out the side—away from the 
Operator. 


For a free, thrilling demonstration bring 
your slides to your photo dealer today! 










La Belle 


MOO MUGS 6060 cccenees cuseuen 


Distributed by LaBelle Sales Corp. 
IN CANADA — PRECISION CAMERAS, MONTREAL, ‘QUEBEC 
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(Continued from page 77) 


THE MARRYING 


to the New York Port Authority Bus 
Terminal on 40th and Eighth, the script 
called for Florence—with nine-year-old 
Ellen clinging to one arm, and the other 
loaded with packages—to ae loose 
from the department store Crowds and 
be swallowed up in the rush hour hustle 
of the Bus Terminal. The cast for this 
scene included Florence. Ellen, 75 ex- 
tras, a real crowd. ten buses, a welfare 
worker, ten taxis, five trucks, ten cars, 
a baby buggy. To film this scene the 
camera seems to follow Florence across 
the broad plaza, up an escalator, and 
then a stairway, and into a commuter’s 
special. The camera, however, does not 
actually dolly along with the action but 
shoots the scene from several stationary 
positions. The effect of movement of the 
camera is accomplished by “cutting” 
(stopping the action) and moving the 
camera from the street floor of the 
Terminal up to the top of the escalator, 
then once again on to the ramp. 

Still another scene shot in the side- 
walks of New York shows the West Side 
Washington Market area where Flor- 
ence is a stenographer in a nut factory. 
Here you see the camera pan the tops 
of the skyscrapers, then move up to a 
window and into Florence’s office. In 
order to do this a dolly, built from 
wooden planks, was used as a camera 
stand (see illustration, page 76). 





Lighting problems 


In the handling of lighting problems, 


cameramen and lighting technicians 
would hold up Weston Exposure 


Meters all over the landscape. Their guid- 
ing principle throughout was to achieve 
a balanced lighting effect in every part 
of the scene, which means keeping the 
lighting constant in the entire scene. 

In making the adjustments dictated 
by their meter findings a finely-meshed 
black netting scrim (gobo) was used to 
hold back and soften light, and opaque 
black felt to kill light. These materials 
were mounted on metal frames and 
clamped to light stands at the desired 
angles in front of the light sources. In 
Central Park someone was assigned to 
stand on a bridge and hold a big scrim 
frame, six feet square, over the action 
in the underpass below—all to kill the 
intensity of sunlight on the scene. At 
another point in the same sequence arc 
lamps were supplanted by flat, three- 
feet-square reflectors covered with 
patches of gold foil to use the sun for a 
softer, richer natural front lighting. 

Although all the outdoor scenes were 
filmed on location, the sum total of these 
sequences only added up to about 20% 
of the entire picture. However, these 
added bits of realism in a movie are 
often that little extra something which 
makes a good picture.—THE END 
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MOVIE Lh EDITING VIEWER MS 21.Sum, 25am | 
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Formerly, you bad to pay $6. 75 for « Series Vi 
5.75 for a Series V polarizin filter—Spiratone 
wings your cost down to pay an b 

Polarizing Aiters are delivered in leather-ilke snap-betten 
compartment cases + we additional cost. 
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<y! movies! 





ly “\Exacta F:2.8, F. L IN OPTICAL GLASS 

SUPER-DELUXE : So; z FILTERS AND CLOSEUP LENSES 
8MM EDITOR 5 Peloreid Load Peay Sasa mes VIN mounted in rings. All fiters ground 
828, . an she ur ¢ ce e e 
animated y* -S- ¥—. f ! it . v fion, ruvié, Uv uvi7, ma ii Bor te! } ag | for port- 
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most hould t ing, nila rt ie. stilt ite ho- 
pave thee a a. a MM comeras. tooraphs of the 1 Svidion PL 3 (lor x 13”) 
Save $11.35 on complete in foe copying old photographs, from 74 and maga- 
Famous e 4-piece double leather ‘case, $New, uniformly low prices “4 aon de a extreme ty? oy ie 
fer ony the. cam-2save you between $5.25 sipping Cost for one to six filters ' 
8MM EDITING BES ins eras listed. and $19.70 per lens! 








Ser. V ea. $1.00 Ser. Vi ea. $1.25 
Ser. Vil ea. $1.50 


on request: Famous Make Filter 
Telephoto Finder Mask, supplied free . Compartment Case with perchase 
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\ Siets'Ship We. 6 lbs oa So polarizing) and closeup lenses. Cases cost 
i cov 3, : , rial 






















, A value like never before! 
Outfit contains Vreloetion 
Editing Viewer, with bul 

7 pair of rewinds, all LW." 
splicer, all ready for simple 
mounting on board or table 
(not supplied). Can. you af- 
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IntercHangeability of adapters, so 
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RANGEFINDER- $7.95 
EXPOSURE METER ‘ 














4 ford to pass up such a value? ry call meons. of : ‘ 
Same outfit, but with deluxe Ray ‘ - f “BRT The smatiest combined acai device of its kind! 
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Really the ooletien when ordering. Any length, Leica model 25¢ extra. 
Other Coble Releases, for Compur end Kedok- 
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1€ handling. One large, two small inside 


This most popular of all self timers, in con- | 
junction with a cable release, adds to your 
camera a feature many a photographer has paid 





pockets, one convenient, yet not belky, 


FILTERS: Your choice of medium yellow*, green 
outside opening zipper pocket, rigid 


erange*, red", haze*, photoflood*, type A, Wie, 
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YOUR 1952 
PHOTOGRAPHIC CATALOG 


OVER 1800 ITEMS. Every item you’d ever 
expect to find in the largest, most 
complete camera store is shown and 
fully described in Wards big 1952 
Photographic Catalog —more than 100 
pagesofrich rotagravureandfullcolor. 

ALL FAMOUS BRANDS. Kodak, Ansco, 
Argus, Graflex; Bell & Howell, Revere, 
Keystone; Kalart, Heiland; Bausch & 
Lomb, Wollensak, DeJur, and the rest. 

WHAT'S NEW IN ‘52. All the important 
advances of the year—new cameras 
like the Ihagee Exa and the Contax S, 
new still projectors, flash and strob 
units, an enlarged section of tripods. 

NEW STEREO DEPARTMENT. The wonder of 
three-dimension photography reflects 
its revived importance in an enlarged 
section — new stereo cameras, viewers, 
projectors, and mounting accessories. 

NEW, TESTED PHOTO INFORMATION. There 
are about 18 pages of How-to-do-it 
and what-makes-it-happen editorials 
and hints in the 1952 edition. 

Every piece of equipment in Wards cata- 

log is as close as your mail box. And 

Monthly Payments if you wish. 


Monitjomey Wid 


Chicago @ Albany @ Baltimore e Denver 
Ft. Worth e@ KansasCity @ Oakland 
Portland, Ore. @ St. Paul 


Mail coupon to nearest Ward city —NOW! 


| MONTGOMERY WARD, Dept. HMP52 


| Please send me the new 1952 Photographi 
) <r as soon as printed (about May 1 
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What's Ahead? 








| by LLOYD E. VARDEN 


| A new reproduction system 


| Photography has seldom been chal- 
| lenged by other methods for producing 
| permanent image reproductions. Of 
| course, in the broadest sense photog- 
| raphy includes any light-sensitive sys- 
tem used for permanent recording, 
which leaves little else to challenge it. 
However, a new system just introduced 
for making copies of typewritten let- 
ters, ink or pencil drawings, printed 
matter, etc., shows that in this day and 
age almost anything can happen. 
The method is based on the forma- 
tion of a heat pattern corresponding to 
the printed or other matter to be repro- 
duced, which in turn causes a colored 
wax layer to melt and diffuse to the 
opposite side of the paper sheet on 
which the wax layer is coated. Thus, 
the printed matter or drawing is re- 
produced as a positive image on the 
reverse side of the wax coated sheet. 
The process is called Thermo-Fazx, and 
was developed by the Minnesota Min- 
ing and Manufacturing Company. It is 
best explained by the diagram below. 
The material to be reproduced (A) 
is placed face down on the non-light 
sensitive, colored wax layer (D) of the 
reproducing sheet (C). Infrared radia- 
tion provided by a tungsten lamp (F’) 





is directed through the paper support 
(C) of the wax coating. The wax has 
the property of transmitting infrared 
radiation freely. However, the type or 
drawn lines on the sheet to be repro- 
duced (B) absorb infrared, creating an 
imagewise heat pattern. The heat so 
generated causes the wax to melt, 
whereupon it diffuses through the pa- 
per support to form a reproduction 
(£) of the original on the opposite side 
of the sheet. 

The entire process is dry and can 
be performed in bright light. The in- 
frared exposure time is only two to 
five seconds, depending upon the 
nature of the copy. The only drawback 
to the process at present is its relative- 
ly low resolution. For example, a half- 
tone screen image finer than 65 lines 
per inch is not reproduced satisfacto- 
rily. Nevertheless, this is one of the few 
practical processes that offers any 
challenge to standard light-sensitive 
reproduction systems. Maybe we 
should consider it a photographic sys- 
tem on the basis that it depends upon 
the absorption of radiant energy, 
which in turn brings about an image- 
forming reaction. Or is this stretching 
the definition of photography a bit too 
far ?—THE END. 
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Schematic diagram shows workings of Thermo-Fax system described above. 
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Morris Rosenfeld 


Assure sparkling animation in your pictures 


with Du Pont’s™ Velour Black of 


Whether your specialty is yachts, seascapes, pastorals, 
children or animals... your prints will look more pro- 
fessional on Du Pont’s versatile ‘“‘Velour Black” pro- 
jection paper. 

For “Velour Black” is a professional paper, with a 
silver-heavy emulsion that gives you lustrous blacks, 
sparkling highlights and a whole wide range of middle 
tones that bring out every delicate difference in density 
in your negatives. ‘“‘Velour Black” comes in four con- 
trast grades, each one scientifically balanced to give 
you a top-quality print from any negative. If the nega- 
tive is soft with a narrow range of tones, print it on a 


No. 3 or 4 grade of ‘“‘Velour Black”; if it’s hard and 
contrasty, choose No. 1 grade; if it’s normal or near 
normal, No. 2 will give you a top-quality print. 

Fourteen attractive single- and double-weight sur- 
faces are available, ranging from rich, glossy, high- 
sheen stocks to soft, matte-finish papers . . . and there’s 
one to complement any subject. Ask your dealer about 
Du Pont’s “Velour Black” today. E. I. du Pont de 
Nemours & Co. (Inc.), Photo Products Department, 
Wilmington 98, Delaware. Jn Canada, consult your 
photographic dealer or Canadian Industries, Limited, 
Montreal. 








Du Pont Photographic Products 





REG. y. 5. Pat. OFF. 
080% Anwasversary 
BETTER THINGS FOR BETTER LIVING ... THROUGH CHEMISTRY 

















BENN MITCHELL 


(Continued from page 42) 


how ONE precision enlarger commercial or portrait work, be may 
does the work of 


change from hi® Rolleis to a 4 x 5 
Graphic View Camera because of its 
larger negative size. For lighting, he has 
a 180 watt-sec. electronic flash unit, 
three 500-watt spots, a 1000-watt flood, 
plus other light units such as RSP-2s 
(500-watt) and small spots. He likes 
natural daylight and so, because he does 
not have a skylight in his studio, he uses 
bounce light which he feels is the near- 
est acceptable substitute. Benn bounces 
his light off both ceiling and walls. 
Bounce light gives him a softer effect 
than direct artificial lighting. 

Once the shutter has been snapped on 
a Mitchell photograph, the fun has just 
begun. The Super-XX film which Mit- 
chell always uses in his Rolleiflex and 
Rolleicord is developed in Microdol or 
in D-76 if he has been shooting in low 
light intensity. In such a case, Mitchell 
shoots Super-XX at an ASA equivalent 
of 160 instead of the recommended 80. 

Once he has the negative, he is ready 
for printing. Because of his unique con- 
trol methods, his enlarging procedure 
has been set aside from the rest of this 
tale and appears on page 41. 

Now, how did Mitchell get started in 
photography? What school did he at- 
tend? Although his father was a photog- 
rapher Benn got his first camera, a Baby 
Brownie, at the age of 12 from a cigar- 
smoking uncle who had saved up 
enough cigar store coupons for it. The 
next year, his father gave him a Leica 
A. He then began to win a series of 
photographic contests and_ received 
prizes in the Ansco-Scholastic contest 
and a prize from the American Society 
for the Prevention of Cruelty to Ani- 
mals. Then, when his father wasn’t look- 
ing, he traded in his Leica for a Rollei- 


RE cord, using some of his prize money to 
XN 4 make up the difference. He sold a pic- 


ture to Life magazine of his brother 








All the professional “tricks of 
the trade” become easy as pie 
with the Omega D-2—and quali- 
ty-matched OMEGA accessories. 
For the finest diffusion enlarger 
available you simply replace the 
standard condenser head with the 
new OMEGALITE. A Copy At- 
tachment turns it into a precision 
copy camera. You eliminate un- 
desirable detail with a Portrait 
Soft Focus Attachment. The 
OMEGA D.-2 is the most flexible 
enlarger you can buy... first 
choice of experts and amateurs! 


















WITH COLORHEAD 


omega D-2 $18 350 


Standard 5168” WITH OMEGALITE 


$15940 






















pane ge Attachment— Rapid-shift Filmholder— 
ermits insertion of heat- for 35mm film. Precision- a4: : : 

absorbing glass and filters made for vapid-ive entann- sitting on a radiator during a fuel short- 
oe lamp and con- ing with the OMEGA D-2, age. He was fifteen at the time. When he 
wasn’t taking pictures, or attending 
NEW OMEGALITE school, he ran errands for John Muller, 
{ ' a commercial photographer. When he 
Especially recommended for por- \ eae a Bien Roel etecedl » bile 
trait work and all work requir- r/ was seventeen, aiter he had saved a bit 0 
- | money from the contest prizes and er- 





ing a less contrasty light source. 




















he had to pick up the strings where he 
(Continued on page 90) 





| 
Unit is interchangeable with Cc Attochment——Cen- ft- | ; ; 
standard fondenser head of pn Mat pt yoo i on ee rand aps he left a 7 
2. camera. Accepts standard sirable detail in portrait vacation in California. He had a letter o 

OMEGALITE SEPARATE, 2.75. 4”x5” negative holders. work, . 2 pags ° 
- silatenieanceats | introduction from a friendly editor on 
NOTICE: YOU MAY HAVE TO WAIT A SHORT TIME IF" YOUR DEALER IS | : - . "a . ee S 
TEMPORARILY OUT OF STOCK . . . BUT OMEGA IS WORTH WAITING FOR! Life to a large movie studio and thus 
-—- ae | managed to photograph many movie 
(icon) SIMMON BROTHERS, INC. Dept. MOS | stars during his stay. He sold a number 
FREE stole) anti 30-28 Starr Ave., Long Island City 1, N. Y. : to a movie magazine. d 

ee: = n 
Please rush my FREE copy of the new booklet, ‘‘The Three ' E Along wares the war, and Benn fou 
Tie Shree Basic Palnic of Print Basic Points of Print Quality.” i himself serving in the Navy as a photog- 
eee. an exciting new book- Stieie ' rapher. While in the Navy he acquired 
wag an se —_ bien 1 | a 4x 5 Speed Graphic. He admits he 
late ltale e ment ai e ° 

s peenen fer at FREE copy! | | photographed nothing of much impor- 

r FREE cop . Z ; 
ei Zone___State : tance, and when he was released in 1946 

! 
L 


My camera and negative size. 








———-Any Picture Is Just A Snapshot Until It’s Enlarged! —=— 
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Rollei Plate Back Sets complete your 
Rollei’s versatility; enable you to use 
plates or cut film, with the wide va- 
riety of emulsions available. Order 
through your local dealer. 


Western States, Alaska and Hawaii: 











AUTOMATIC 


(Rolleiflex 




















Ever wonder why Rolleiflex also is credited with so many 

of the fine color shots appearing in leading magazines? 

One of the outstanding reasons, of course, is Rollei’s 

lens equipment. The lenses used in the Rolleiflex are 
selected for their unequalled color correction . . . being 
critically balanced to bring every color, including red, into 
the same sharp focal plane. This accounts for their 

true color rendition . . . even of the most delicate color tones. 
And since the lens best for color also is best for 
black-and-white . . . and since Rollei offers so many exclusive 
operating advantages . . . it’s the logical choice for 

all types of work, either in full color or monochrome. 

See Rolleiflex, and the companion Rolleicord, 


at your local dealer’s today. 


Burleigh Brooks Company 


10 West 46th Street, New York 19, N. Y. 


PONDER & BEST, INC. 


814 North Cole Ave., Hollywood 38, California 
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...in any light 
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Y t 
leica Photo by Julius Huisgen 
When you're shooting with a Leica, it’s easier to capture all the subtle 
contrasts and light shadings, from the foreground right on through the 
picture’s depth. Remarkable results are possible even with indoor shots 
taken by natural light alone. 

For any angle of view the eight interchangeable and highly critical 
precision lenses of the Leica are unsurpassed for their exceptional light- 
gathering and resolving powers. Their maximum color correction allows 
for more vivid, lifelike color reproduction, too. 

But with any camera, it’s essential to see your subject in the proper light 
to get the best results. And Leica simplifies that step, as well, with this impor- 
tant member of its famous family of over 200 camera accessories @ @ @ 


«the light compact LEICA-METER 


for easier readings 


SUPER-SENSITIVE ELEMENT 
(detachable) increases light 
sensitivity 16x. An exclusive 
feature making possible accu- 
rate, dependable measure- 
ment for time exposures under 
weakest light conditions. 
Extends overall measurement 









GREATER ACCURACY in gaug- 
ing reflected light, through 
specific keying to three 
separate measuring ranges 
. .« for good, dull and 
weak light conditions. 


SMALLEST AND LIGHTEST meter 


jan maa available. Weighs only 4% ‘ange from 60 seconds to 
pen $2 4 ozs. Fits in accessory clip of 1/1000. 
oe oe Leica, or on many other MAXIMUM SHOCK PROTECTION 


special spring arrangement 
makes measuring element im- 
mune to mechanical shocks. 


At your photo-expert 
leica dealer's 


cameras through simple ad- 
justment. May be used on or 
off the camera. 

*a trademork of E. LEITZ, Ine., 304 Hudson St., New York 13, N. Y. 


LEICA CAMERAS AND ACCESSORIES © LEITZ MICROSCOPES 
BINOCULARS «© SCIENTIFIC INSTRUMENTS 
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MITCHELL 
(Continued from page 88) 


BENN 


had left them prior to the service. 

He spent a good deal of time pound- 
ing the pavements looking for a job. He 
knocked on hundreds of doors before 
the one at Pagano Studios, a large com- 
mercial photography establishment in 
New York, opened to admit a new as- 
sistant. Although the job of assistant was 
mostly physical—pushing lights and 
loading cut film in holders—Mitchell 
learned the basic ingredients for his fu- 
ture work: accuracy, technique and 
posing. Pagano was Mitchell’s college. 
During the weekends he made extra 
money shooting weddings and began 
taking pictures of the children around 
his neighborhood. In the winter of 1948 
he vacationed in Mexico (photographs 
on pages 37 and 40) and decided to go 
into reportage photography on his own. 
He came back to New York and bade 
farewell to Pagano Studios. 

So Benn rented a small basement 
studio—with four other photographers. 
He bought his portable electronic flash 
unit and a 4 x 5 Super D Graflex. His 
four studio mates had an Omega D en- 
larger and other darkroom and lighting 
equipment. All he needed now was 
work. 

He did some color shots of children 
on speculation. He was able to sell them 
for calendar illustrations and_ to 
women’s magazines. He continued shoot- 
ing weddings and babies. To his sur- 
prise Benn discovered he was making 
money. 

Benn stayed in the basement studio 
until last year when he moved into more 
spacious and quiet quarters. 

Mitchell recently completed two trips 
to Havana. Steamship companies need 
pictures for their travel folders. Passen- 
gers like their pictures taken. Free pas- 
sage, plus a fee for pictures, was the com- 
pany’s deal. Nice work if you can get it. 
Mitchell did. 

So today Mitchell is sun-tanned and 
solvent, with a reputation for photo- 
graphing just about everything. He 
works quietly and unobtrusively on as- 
signments and also on speculation. Al- 
though he now uses Rolleis, the Graflex, 
Graphic and the Graphic View exclu- 
sively, he is thinking of getting a 35mm 
camera to carry around with him 
wherever he wanders because, as he puts 
it, “I’m always seeing things that I 
want to photograph but I seldom have 
a camera with me.” He feels a twin-lens 
reflex camera may be too slow in opera- 
tion for this purpose. 

Benn’s advice to photographers who 
are starting out on their own is simple: 

Try to get sharp, clear pictures at all 
times. Fuzziness takes away from a pic- 
ture’s realism. You should sacrifice the 
time to perfect your technique or not 
take pictures professionally—THE END 
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DRIX DURYEA 


Creator of the 
photographic mural — 
famed for his 
architectural and 
industrial photography. 


“The virtue of proper training in photography cannot be overemphasized. 
In today’s highly competitive and specialized photographic field gradu- 
ates of the Progressive School of Photography in New Haven are finding 
good jobs in their chosen field.” 


Portrait, Commercial, Direct Color Photography and Camera Repair are 
offered to beginning students in small classes that permit an unusual 
amount of personal instruction. For those with previous experience, 
post-graduate courses in Portrait and Commercial work are available. 
Nine out of ten graduates of the Progressive School — men and women 
— are earning their livelihood through photography, many with the 
assistance of our placement service. Veterans are eligible for G.I. benefits. 
Dormitory for men, plus housing service. You can start your training 
anytime — write today for catalogue PT7 


ROGRESSIVE SCHOOL OF PHOTOGRAPHY 


NEW HAVEN @ CONNECTICUT 
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M.B.S. AND MODERN 
sponsor CONTEST 


Have you ever noticed mysterious shad- 
owy shapes and forms in a photograph? 
Did you ever wonder what caused them? 
Did you tear your hair because the shad- 
ows had ruined a good picture? 

Well, forget the rest of the picture for 
a minute and start concentrating on the 
shadow, for the month of April has been 
proclaimed MYSTERY MONTH by the Mu- 
tual Broadcasting System. 





The Shadow 


For this entire month, the complete 
MBS network, in conjunction with 
Mopvern PuorocrapPuy will feature a 
“Shadow Photo Contest.” This picture- 
taking contest will be part of the pro- 
gram schedule of the entire 550 stations 
in the network, so as to give every ama- 
teur and professional photographer in 
the radio audience an equal chance to 
enter and win one of the many outstand- 
ing and valuable prizes for the best 
shadow photographs. 


The Shadow Photo Contest rules 


1. The contest is open to all persons, ex- 
cept employees of The Wildroot Co., 
MBS, Street & Smith, BBDO (an adver- 
tising agency), MODERN PHOTOGRAPHY, 
and their families. 


2. Contest opens April 1, 1952, and all 
entries must be postmarked before mid- 
night April 30, 1952. 


3. Original contact prints or enlarge- 
ments, black and white pictures only, 
with shadows, are eligible. No limit on 
the number submitted by any entrant. No 
acknowledgment of receipt of entries 
will be made, and prints will not be re- 
turned. 

4. Prints may have been made by a pho- 
tofinisher or by the entrant. Both are 
eligible. Unmounted prints are pre- 
ferred. 

5. Pictures which have been previously 
sold or accepted for use in any publica- 
tion are not eligible. 

(Continued on page 94) 
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No Exakta Photography is the ultimate in picture ss pped with Carl Zeiss diaphragm 
‘ies taking. Exakta Photography is 35-mm., single- ‘essar or f2 Biotar lens. ly when you see 
a lens reflex photography —a revolutionary tech- we handle the VX will you be onde to understand 

nique made possible by Exakta’s famous, unique fully what Exakta Photography is. We invite you 

design. to inspect the Exakta VX at your 
-™ When you take pictures with an Exakta, it be- The Exakta VX with the new f2.8 Zeiss Tessar 
comes a third eye because you actually see through “T” Coated Lens with Pre-Set Diaphragm Control 
ae the lens. You see the image of your subject, exact is priced at $269.50 tax included. 
re- in size, composition, detail and sharpness—as the Exakta VX with f2.0 Zeiss Biotar *““T” Coated | 

lens will record it. Exakta Photography ores. you Lens with Pre-Set Diaphragm Control is $343.00 

absolute control of every phase of the photo- tax included. 
sly graphic technique. And, of course, the Exakta VX All Prices Are Fair Traded 
ca- 

EXAKTA CAMERA COMPANY + 46 WEST 29th ST. * NEW YORK 1, N. Y. 
Exclusive Sales And Service Organization in The U.S.A. for Ihagee Camera Works, Germany \ 
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7 
Sweetest 


ofa Hture 


A camera is only as fine as its 
lens. With Wollensak high-speed 
Cine Raptar lenses you'll get 
brighter, sharper pictures in full, 
true color indoors or outdoors... 
pictures you'll be proud to show. 
For Prize Winning Still Pictures 
be sure your camera is equipped 
with a Wollensak Raptar lens in 
Rapax shutter. Wollensak Rap- 
tars are the choice of over 37 of 
the world’s leading camera and 
enlarger manufacturefs . . . press 
and professional photographers. 


ere. eat COMPANY 
ROCHESTER 21, N.Y. 
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THE SHADOW CONTEST 
(Continued from page 92) 


6. Each print must have secured to it a 
filled-in entry blank or facsimile thereof. 
Entry blanks are obtainable from photo 
dealers, finishers and retail drug stores. 
7. All prints will be held for judging 
after April 30, 1952. No pictures, mount- 
ings, frames or other type of presentation 
will be returned. 

8. Prize-winning pictures, their negatives 
and all reproduction and promotional 
rights become the exclusive property of 
The Shadow radio program. 

9. Judges in The Shadow Photo Contest 
are the Editors of MopERN PHoToc- 
RAPHY. Their decisions are final. In the 
event of a tie, duplicate prizes will be 
awarded. 

10. Address all entries to The Shadow, 
Photo Contest Editor, MopERN PHoToc- 
RAPHY, Box 1372, New York 46, N. Y. 
11. Prize winners will be announced in 
the July issue of MopERN PHOTOGRAPHY 
and in a special broadcast over the Mu- 
tual Broadcasting System, May 9, 1952. 
Consult your local newspaper for the 
correct time. 

12. All pictures submitted to the con- 
test must have been taken by the en- 
trant. 

13. Photographs will be judged on 
imagination, composition, clarity and 
photographic quality. 

14. This contest is restricted to the con- 
tinental limits of the United States. 

That’s all you have to do to become 
eligible for at least one of the many 
prizes. 

After you have sent in your entry, 
keep tuned to the Mutual Broadcasting 
System. For on April 11 the judges of 
the contest—the editors of MoDERN PuHo- 
TOGRAPHY—will be heard in a discussion 
of the techniques of getting interesting 
and unusual shadow effects with an 
average camera. They will tell you how 
every amateur photographer can learn 
these simple tricks. So, listen to The 
Shadow broadcast every Sunday after- 
noon for news of the contest. 


List of prizes 


First prize will be a Polaroid Land 
Camera outfit, including camera, case, 
flash and filters. There will also be 147 
other valuable prizes such as: a DeJur 
Citation 8mm Movie Camera and holster 
case, a Bolsey B-2 camera, a Flexmaster 
lighting unit, plus 25 one-year subscrip- 
tions to MopERN PHoToGRAPHY and 25 
honorable mentions in the form of Cer- 
tificates of Merit signed by the editors of 
MopERN PHOTOGRAPHY.—THE END 





Have you looked at page 62? It’s Mop- 
ERN’S regular monthly contest. Why 
not send your prints in today and win 
a cash prize in “I Tried It Myself.” 
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...with GRAFLITE FLASH ! 


...it fits almost every camera! 


Any time... any place... any weather ... Graflite helps you get prize-winning 
pictures! It’s the famous interchangeable Graflex flash unit that fits almost every 
camera... the one flash outfit with-unlimited versatility to meet the most exact- 
ing requirements. Single or multiple flash, with synchronized or solenoid oper- 
ated shutters, whatever the need, Graflite is the answer! 
Only Graflite combines the multi-purpose circuit controller, “snap-on” vise- 
like grip, micro-type click action switch, multiple outlets with standard house- 
hold connections, reversible heavy duty clamps... all of which add to efficiency 
and convenience. Get the full Graflite story from your Graflex dealer today! 
He'll show you why it’s the finest, most versatile flash unit you can buy! 



















i Graflex Inc., Dept. 43 
1 Rochester 8, New York 


| Please send me details on GRAFLITE 
c FLASH 



















Name 





Street 





City 





County or Zone State 
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Ou a, 


DEVELOPING s PRINTING 


at “ordinary-finishing” prices! 


Duly 





FINE GRAIN 
35mm DEVELOPING 
; Prompt service for the photographer 


who isn't satisfied with * “ordinary” 
|. Satching. Try National today! 








> xX, 
film. a. = to ot 's: 3-00 


Fore developed & enlarged 
116, 120, 
127-16 
exp. each 
31/4x4l/n 


prices “tor 
s.w. glossy only 


: eR 


Any sige ANSCO COLOR FILM or EKTA-CHROME 
processed ($1 value) plus coupon entitling you to 
custom quolity 2% 3% color enlargement (50c 
volue) of your own choice, at no extra cost — all for 
only $1.00 


JSee fim wow’ 
35mm ANSCO COLOR RELOADS 
Factory fresh safety film er: A.S.A. 12 of Tung- 


sten. inc: Mt 
30 ae gi.80, 5 for $6.50. 


each 
314x442 





Write for 
FREE mailer, 
samples, 
price list 
RAPID SERVICE 
Dealer 
Inquiries 


Invited PHOTO LABORATORIES 
NEW HYDE PARK 45, N.Y. 


35 MM Developed $435 


36 Enlargements j— 


20 exp.75c. © 36 exp.refill 60c, 5 for $2.50 

You can count on us for beautiful 

finishing at attractive prices. 

Thirty years of careful service — 

the finest and latest equipment 

with exclusive improvements—and a 

record of satisfying thousands of cus- 

tomers for many years—give assurance of dependable 
high-quality 35 MM developing and printing. 


Exp. DELUXE OVERSIZE 
Rolls FINISH—ONLY 35° 


12 exp. 50c - 16 exp. 60c - Oversize Reprints 4c each 
Popular size rolls now finished in our new, unsurpassed 
eget: Oversize style at same price as contact. You will 

delighted with the unusually fine quality of our new 
oversi = date-embossed prints. Get full value from your 
photography—send roll and money to us or write for 
FREE a a and complete Price List. 

MAIL-BAG Film SERVICE 
4x 5 Crown 


Chicago 80, Ill. 
LEIN for 
Graphic F4.7 Op- 


AMERAS LiKE New ”” 
$159.00 
13.5, 
$52.5 













Dept. 8 










SPECIALS 






a gpemeed 





“TRADIN’-EST” 


Dealer on the Coast 





bargains trade-ins 

f book discounts 

tent. on M-T-A PLAN on equipment 
TRADE-INS 
Bessa 6.80 BAAR ab 
Contax III, f2 
Sonnar, we. 


Leica uit. 
Summitar, w.c. 
$255.00 








(around corner 
from Farmer’s Mkt.) 


Los Angeles 48, Calif. 


















The Little Red 30-Room Schoolhouse 


Brooks Institute of Photography has moved across Santa Barbara, Calif., to ne 
“Graholm,” ex-mansion with 7 acres of plush lawn, swimming pool, sunshi 
beautiful models and all sorts of equipment. Here 200 enrollees will try 
study the art of picture making under the watchful eyes of their skilled instruct 








DR. CINEMA SAYS 
(Continued from page 73) 


not be in this one). Same old zoo, same 
old polar bears—and they may quite 
conceivably form the backdrop for the 
grandchildren when they come along. 

If you make your home in one place 
long enough, the old homestead will 
appear in the background of footage 
shot many years apart, too, with different 
people (or the same people at different 
ages) shown in front of it. 

Many of these things will appear in 
your films without any particular plan- 
ning on your part. And you may not 
realize it until you view some early and 
some recent footage at a single session. 
Then somebody’s apt to remark on how 
little the maple tree in the front yard 
was when Frank was given his first two- 
wheeler. This may not go over big with 
Frank if he’s in the room and has de- 
veloped a bald spot, but never mind him. 

As I said, some of this documentation 
may creep in without you realizing it, 
but why not plan some of it? No, I don’t 
mean to get the maple tree into every 
scene, or wear out your welcome at the 
polar bears’ enclosure. What I do mean 
is to use the same setting and the same 
people once a year, perhaps. 

This may seem corny to you, but bear 
in mind that you’re doing it for posterity. 
And if you don’t think such treatment 
interests most people, you’re wrong. 
Every so often one of the picture mag- 
azines comes up with a sequence of 
photos showing the same people posed 
similarly several years apart. Perhaps 
it’s the 1902 football team Then and 
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Now. Or it may be a father and daugh 
Right there before your very eyes J 
Threepkin grows from a diapered litt 
blob into a curvaceous dish, in eight 
ten steps, while her poor old man ge 
from muscles to hardened arteries ( 
we all must). Even when the phota 
raphy itself is less than good the pi 
tures are interesting. 

You might go for a movie routine 
we've used in my own family. On ow 
eldest son’s first birthday we went out 
into the side yard for a movie of him 
First I had my dad sit on a bench, where 
he was filmed alone. Then the camera 
(which was on a tripod) was stopped 
while I went and sat beside him. My 
wife then filmed the two of us. Another 
pause, while they placed the baby in my 
arms. Then a shot of all three of us 
When projected this footage shows first 
me and then my son joining my dad on Th 
the bench suddenly and mysteriously. 
This humble gimmick went over so well 
with relatives and neighbors that we've 
repeated it several times. Two more sons 
have joined the cast as time went on. 

The method of bringing the people 
into the scene by stop-motion gives the 
films a lot more interest than if we 
gathered everybody on the bench at 
once and then filmed them. Sure, it’s 
pure Golden Bantam—but it gives the 
family a lot of pleasure each time the 
films are run off. It’s documentary treat- 
ment with a novelty feature. Similar 
twists can be devised occasionally to keep 
your own documentary footage from be 
ing monotonous. 

It’s never too soon or too late to start 
your own personal “time capsule” i 
movies.—THE END 
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EVERY DETAIL GUARANTEED 100% 


% “Helical Focusing’—found only in 
the most expensive lenses. 
~~ 100 mm. (4 inch) F/4.5 % Four hard-coated elements, each 


Hard-coated Optics, only color-corrected. 
%* Installs easily, quickly. 


$ 50 %& Coupled to range-finder ... 
always in accurate focus! 

% Depth of field scale 3 feet to 
infinity. 

% “Click” Diaphragm Stops. 

% All numbers and markings on top 
of lens for easy reading and 
adjustment. 

% Built-in sunshade and filter holder. 

h, where % Accuracy Tested, GUARANTEED. 
camera %& Special, Non-Corrosive Light- 
stopped weight Alloy. 

% Two lens caps for front and rear. 






1im. My 
Another 


Pr TRU-TELEPHOTO LENS 
he First and Only Interchangeable Telephoto Lens for The Argus C-3 


SEE THE DIFFERENCE 


edie It’s the Lens You’ve Always Wanted! Here’s the precision telephoto ‘The TELE-Sandmar Makes! 
piped, you’ve asked for—the FIRST and ONLY true telephoto lens for 


t on. 


people the popular Argus C-3. Now you can enjoy the versatility and 


perfection of cameras costing many hundreds of dollars. 


Interchangeable! Coupled with Range-Finder! No matter how many 
times you switch lenses, they remain accurately coupled to your 
range-finder. Thus, you get perfect, “always-in-focus” shots. 


UARANTEED UNCONDITIONALLY for LIFE! 


TRUE TELEPHOTO LENS — not a magnifier! The 
Tele-Sandmar has four hard-coated precision ele- 
ments that cover the full negative. All elements 
are color-corrected for true color reproduction. 





EX See the Tele-Sandmar at your favorite a ure 

dige New dealer or write for dealer nearest you. ‘ Picture “Brought up Close’ with the 

(¢ Y “U. S. Patent Pending” Tele-Sandmar 100mm. Lens. 

\ } * e 
\ Geiss-America Importers and Distributors CHICAGO 45, ILLINOIS 
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CONTAX a 


for pictures that pulse with life! 


A Contax owner soon finds that 
some of his best shots are “caught 
on the wing”. With a Contax he’s 
ready for instant action. Set, sight, 
focus in a flash . . click! He has 
caught that fleeting expression, that 
split-second climax of action, that 
exciting, life-like quality that makes 
a picture “sing”. Examine a Contax 
—see its superior construction. At 
leading dealers. 


CARL ZEISS, INC., Dept. C-32-5, 485 Fifth Ave., New York 17, N. Y. 


ate BETTER \, 
aR , 








Write for new 
Contax booklet 





















i SYNCHRO- 


a | 


CUSTOM | 


y 
eee with 7%e 2lanc 


BB omer 
(te foo shoei 
“5 flash on your camera 


Use Heiland Flash Equipment to get top quality pictures everytime—indoors or | 
| 








Precision-made 


out. Ask your dealer to help you select a Heiland from the only complete quality 
line of flash units and synchronizers tailored for your specific needs. 


Remember—Press Photographers Prefer Heiland. 





He iand-' * Tibia 
FREE 
120 E. Fifth Ave. Denver, Colo. CATALOG 


New York, Chicago, Los Angeles, Kansas City 
Atlanta. In Canada—Arrow Films, Ltd., Toronto 
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salon calendar 





8TH NORTON-ON-TEES INT. EXHIBITION 

OF PHOTOGRAPHY 
Closes May 7. Exhibit, May 31- 
June 15. Fee, $1 or 5/- for each 
class: Portraits and figures, 
landscapes, color prints, slides. 
Write J. B. Milnes, Sec’y, 10 
Whitton Rd., Fairfield, Stocktén- 
on Tees, Durham, England. 


BALTIMORE (MD.) INTERNATIONAL 
SALON OF PHOTOGRAPHY 
Closes May 10. Exhibit, May 31 
to June 22. Write Paul V. For- 
rest, 23 Leslie Ave., Baltimore 6. 


12TH INT. FOCUS SALON, AMSTERDAM 
Closes May 15. Color only. Ex- 
hibit, June 27-July 6. Fee, $1 for 
4 unmounted prints and/or 6 
slides. Write Sec’y, Focus Salon 
Amsterdam, Bloemendaal, Neth. 


*4TH BERKS CAMERA CLUB INT. COLOR 
SLIDE EXHIBITION 
Closes May 19. Fee, $1. Write 
Norman Weber, Chairman, 550 
North 11th St., Reading, Pa. 


*14TH ANNUAL FINGER LAKES SALON 
OF PHOTOGRAPHY 
Closes June 3. Fee, $1 for 4 prints 
and/or slides. Exhibit, June 15- 
30. Write Auburn Camera Club, 
Cayuga Museum of History & 
Art, Auburn, N. Y. 


*5TH HARTFORD, CONN., INT. SALON 

OF PHOTOGRAPHY 
Closes monochrome and color 
prints, June 10; fee, $2. Color 
slides, June 17; fee, $1. Exhibit, 
July 2-27. Write R. J. LeBlanc, 
234 S. Quaker Lane, West Hart- 
ford. 


*MEMPHIS (TENN.) PICTORIALISTS 
Closes June 16. Exhibit, July 1- 
28. Fee, $1 for 4 prints or slides. 
Write Mrs. Louise Clark, Brooks 
Art Gallery, Overton Park, 
Memphis. 


7TH “GATEWAY TO THE NORTH” INT. 
EXHIBITION OF PHOTOGRAPHY, ED- 
MONTON, ALB., CAN. 
Closes June 16. Exhibit, July 14- 
19. Fee, $1 for 4 prints, mono- 
chrome only. Write J. G. Housez, 
% Exhibition. 


PICTORIAL PHOTOGRAPHIC 
EXHIBITION, CAMERA PICTORIALISTS 
OF AHMEDABAD, BHIKHABHAI JIVA- 
BHAI’S BUNGALOW, LAW COLLEGE RD., 
ELLIS BRIDGE, AHMEDABAD 6, INDIA 
Closes August 5. October exhibi- 
tion. Monochrome and _ color 
prints. Write T. F. Geti, Hon. 
Sec’y, Salapose Rd., Ahmedabad. 


*1ST INT. 


*NORTHWEST INTERNATIONAL PHOTO- 


| GRAPHIC SALON 


Closes Sept. 4. Exhibit, Sept. 13- 
21. Fee, $1 for 4 prints. Write 
Western Washington Fair Assn., 
Puyallup, Wash. 


*Follows P.S.A. practices. 
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Enlarged from 2%x3% Negative with o Federal Store-Away, Jr. Enlarger 





“Puppy Love’, by Charles McDowell, Birmingham, Ala. 
olor 


st | [T'S FUN TO MAKE ENLARGEMENTS LIKE THIS 





lart- 
4 * 
when you don’t need a special darkroom 
. 1- A kitchen or bathroom is “darkroom” enough for breathing life into your pet 
— negatives with a Federal Store-Away® Enlarger. No waste of precious minutes, either, 
ark, getting your equipment assembled and, later, put away. The Federal Store-Away 
Junior Model 269 can be set up in 39 seconds, and re-packed in even less time. The 

~~ compact case holding complete enlarger with sectional upright post is only 6"x15"x16" 
_ and can be stored in a convenient corner or on a shelf. 

‘a This enlarger takes all negatives up to 24x3%, and gives magni- 
faves fications from 1% to 7 diameters. Handsomely constructed, a precision 


1S€Z, instrument, as rigid and rapid, as easy and smooth to operate, as enlar- 
gers costing twice as much. Easel brightness is uniform and exposures 
short, even with the f:6.3 Decar lens stopped down. Supplied with diffused 





PHIC ere wen :, : . 
ISTS illumination. (Condenser or Cold-Lite models also available.) Ideal for direct- 
JIVA- positive-paper black-and-white enlargements from color transparencies. 
RD., ‘ , ie : : MODEL 269 
bi Strict allocation of critical materials and major defense contracts for 
hibi- photographic and electronic equipment necessarily curtail Federal’s civilian FREE 
— production, but we are exerting every effort to meet the demand for Booklet 
cme Federal Enlargers. “‘How to buy 
an Enlarger.’’ 












oT0- Federal is America’s Greatest Enlarger Value Sent on request. 
. 13- 
Vrite 
S$sn., 


FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Photographic and Electronic Instruments 
213 STEUBEN STREET BROOKLYN 5, NEW YORK 
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ANY PAPER DEVELOPER WATER RINSE 





TG 
made 
simple 


TONE PRINTS WHILE YOU DEVELOP 






WITH FR’S DEVELOCHROME 


by CHARLES HELLMAN 


Develochrome toning in brief: Expose print normally, develop print partially in any paper developer. Rinse it. 






HAVE YOU TRIED toning and given it up as a bad job? 
Or have you been frightened away by stories of fuss and 
smell associated with some methods? Develochrome, a 
new method of toning by direct development, has been 
developed so that almost any color of the spectrum can 
be obtained easily and without special skills. 

Why has toning been difficult? Most toning methods 
first required the production of a fully processed black 
and white print that had to conform to tricky specifica- 
tions. The print might be intensified or reduced dur- 
ing toning. It had to be almost chemically free of hypo. 
Foul smells evolved from sulfur compounds, and bleach- 
irg and redevelopment added to the mess. Careful and 
persistent workers managed to do a good job in sev- 
eral limited tones. 

How hard is it to use Develochrome? If you can make 
a good black and white print, you can make an excellent 
toned print. The same techniques that you use for judg- 
ing exposure and paper contrast requirements are used 
in Develochrome toning. 

What do you need to make a Develochrome print? First 
look through your negatives and choose a negative that 
you would like to tone. We have selected for our illus- 
tration a picture suitable for blue toning. Four trays, 
a package of FR Develochrome (39 cents) of the selected 
color, and some of your usual paper developer are all 
that’s needed. (An additional water-rinse tray has been 
added in the illustration, but it is not essential; one 
water tray is sufficient for both rinsings. ) 

What kind of photographic paper is suitable? Almost 
any contact or enlarging paper can be used. The color 
is formed in the emulsion by reaction with the color 
developer. Velour Black, Kodabromide and Cykora are 
particularly recommended. (Continued on page 102) 












rae "= @ WATER RINSE NON-ACID HYPO 








Put partially developed print into Develochrome. Complete development to desired tone. Rinse print, put it in hypo. 


PHOTOS BY LEW MERRIM 





TONING MADE SIMPLE 
(Continued from page 100) 


To make a Develochrome print, ar- 
range the trays as shown on page 100. 
75°F. is the recommended working tem- 
perature although good results will be 
obtained from 68° to 78° F. The special 
non-acid fixer is supplied in the paper 
envelope and is made by dissolving the 
contents in 12 oz. of water. The color de- 
veloper is made by dissolving the con- 
tents of the three foil envelopes in 12 oz. 
of water. The rinse bath is plain water. 
The first tray contains your regular 
paper developer diluted with twice the 








me REFLEKTA II 


2%x2% 


VALUE CONSCIOUS?... COMPARE! 
REFLEKTA 11 CAMERA’A’ CAMERA'B CAMERA'C” 




































































a ae ee $75.60__ $99.88 __ $161.00 usual quantity of water to slow the de- 

a tes ] Yes Yes Yes Yes veloping action of the solution. 

Shutter speed Expose a test strip so that development 
This superb German twin-lens re- to 1/200th sec. a _ a ace is a yleted in + i dilute black and 
flex brings you ——— features Helical lens mount Yes No Yes No es h I A : 
— fy Fn p Boe The Re. Built-in flash a No Mae Yes white developer in about three minutes, 
flekta II loads with either 130 of syuchronizotion Then expose a full sheet of paper and 
poh boty pode 4 black a Yes No No No partially develop in the black and white 
costed F/3,5 Meritar parent aa Sports finder ie a Mow ee developer for about two minutes, as 
lens is coupled with a coated F/3.5 ore ng shown. Rinse the print in water and com- 
jem Be S 2 en focusing control Ves Ves ws ~~ | plete the development in the color de- 
focusing. agnifier and sports Shutter release ly ° : = _ sal 
heal’. Wiles deme pone Yes No No No veloper until the print looks fully devel 
has 6 speeds to, 1/200th second Scacad taiiliance : : - oped. This will take about one minute 
body . . » double exposure preven- — ground 95% 85% 85% 98% more. Rinse in water and fix for about 

hronized for 9 ee - . aa ; : shi . 

tative seine a ee of i ss ~ “8 en | four minutes. Turn on the white light 
ished in brilliant coeme——one te cluded in price / zhi ao te Baal hi and you will get a real thrill when you 
price, amazingly enough, is only For further information and name of nearest dealer write to Dep = see your fully sana print to che tray. 


$69°° 
incl. genuine leather eveready 
case! fed. tax. incl. fair traded 


ERCONA CAMERA CORP., 


527 Fifth Avenue 


New York 17, N. Y. 
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Tripods COST 


ee A QUICK-SET TRIPOD... the most important 





{| 


~ 


UICK-SET | 
OU LESS! 3 


y 


_accessory you can buy for your camera 


... THE CHOICE OF THE EXPERTS! 










Wash for about 45 minutes in running 
water and dry in your usual way. 

What colors are available? Develo- 
chrome is packaged in blue, green, 
sepia, red, and yellow. The degree of 
toning depends on how far the develop- 
ment is carried in the black and white 
solution. A very bright color may be ob- 
tained by developing only in the color 
developer. A mere suggestion of color 
may be had by almost complete develop- 
ment in black and white developer, plus 
a further brief period in Develochrome. 
Almost any color can be obtained by 
partial development in one Develo- 
chrome color, rinsing, and final develop- 
ment in a second Develochrome color. 


Try it. It’s fascinating. —THE END 





Standard JUNIOR Tripod was $24.95 NOW $19.95 
Elevator JUNIOR Tripod was $39.50 NOW $34.00 
pier g Standard SENIOR Tripod was $39.00 NOW $34.50 | HOW TO DO IT 
Complete with Elevator HI-BOY Tripod was $59.50 NOW $53.50 | A fishing tackle box, costing less than 


Pan Heod 
Formerly $16.85 
NOW ONLY 


$1495 





. Locking Wheel 


. YES, ALL QUICK-SET TRIPODS COST YOU LESS! 
reasons why QUICK-SET is the choice of the Experts! 


. Handle securely locks Pan Head in 


any position. 


. Pan Head Top Plate gives extra 


support to camera. 


. Pan Head permits 150° tilt — full 


360° of pon. 

permanently fas- 
tened to top plate . . . provides for 
any required length of camera screw. 


6. Rubber cushion prevents excessive 


jarring when camera descends too 
rapidly on Elevator Column. 


7. Legs rigidly hinged to tripod top, 


reinforced to eliminate twisting or 
shaking. 


8. Crank has wide sweep for smoother 


camera movement. 


9. Locking Rings lock legs at any de- 


fast, secure. 
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J 


two dollars makes a camera gadget box 


| that is hard to beat from the standpoint 
| of room and durability. The model 


5. Camera Screw and Locking Wheel sired extension . . . | 
are easily, instantly adjusted from 10. Rubber Tips grip firmly on any sur- 
front to rear. face to prevent damage. | 

FREE QUICK-SET, INC. Dept. M.P. 5 | 
CATALOG 1312) N. Elston Ave., Chicago 22, III. 


Colorful and inform- 
ative illustrated cat- 
alog describing in 
detail the complete 
specifications and 
features of every fa- 
mous QUICK-SET 
Tripod. Mail this 
coupon today for 
your FREE copy! 





Please rush me a FREE copy of your new catalog all about 
famous QUICK-SET Tripods. 


Name 





Address. 





Zone___State. 





City. 





My Photo Dealer is. 
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shown here has removable partitions in 





the tray so that the size of the sections 


may be altered to fit your equipment. 
—Allen Benton 
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BABY PHOTOGRAPHY 


(Continued from page 46) 
mother sees the “proofs,” however, she 
is very likely to want extra pictures of 
the baby for herself. Naturally, that is 
what the salesman was counting upon 
from the start. 

In describing the competition that a 
lone wolf will meet in baby photog- | 
raphy, it is not my intention to criticize 
the commercial firms’ business methods. 
Instead, I want to point out that if a 
newcomer expects to make the grade, 
he must exploit every advantage that an 
individual photographer can bring to 
bear against well organized competition. 
The working methods you evolve, if you 
enter this field, will naturally be influ- 
enced by your locality, equipment, and 
the like. In describing my own experi- 
ences, therefore, the idea is to present 
some of the problems I have faced along 
with the solutions that have worked best 
for me. 


The first obstacle 


I obtained my first customers by 
traveling to new housing developments 
on Long Island in a $200 jallopy, knock- 
ing on doors and showing sample pic- 
tures of my relatives and friends when- 
ever I had the chance. The toughest 
obstacle of all was having the door 
slammed in my face by countless frozen- 
faced housewives. It’s a psychological 
obstacle, and discouragement will termi- 
nate your efforts then and there if you let 
it. If you are persistent, however, the law 
of averages will work in your favor—at 
least it always has for me. If I made 
50 calls, there was always a certain per- 
centage who would buy my type of work 
no matter how many times the area had 
been covered before. Once you’ve made 
a start, new customers will result from 
recommendations made by your old ones. 


What you have to sell 


Instead of trying to meet competition 
with “free” pictures, I emphasized my 
individual or “personalized” approach, 
and made a special concession in the 
form of an “introductory” offer. Where 
my competitors were shooting on a time- 
table all day, I limited myself to two 
appointments per day and arranged to 
spend several hours on each. Instead of 
using one standard lighting arrange- 
ment, I changed my photofloods to fit 
each mood—or used natural daylight 
and room lighting whenever possible. 
Being in no rush, I could wait for spon- 
taneous expressions instead of forcing 
artificial grins. By photographing the 
child being dressed, eating, sleeping, or 
at play (shooting anywhere up to 100 
negatives), I was “able to obtain a record 
of the youngster’s day that my competi- 
tors couldn’t begin to approach. Thus 

(Continued on page 104) 
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whiter brighter 


projection screen Wie 


with 200% to 500% 
MORE BRILLIANCE! Magic 


CRYSTAL-BEADED 


PROJECTION 
SCREEN 


*Trade mark 













MAKES COLOR 
MOVIES AND SLIDES 












DE LUXE CHALLENGER® SCREEN . . 

America’s most popular portable tripod 
projection screen—with miracle ‘““WHITE- 
MAGIC” crystal-beaded screen surface! 
Easy to set up in seconds. Super-rigid all- 
metal tripod; friction-free octagon case. In 
a complete selection of standard screen 


NOW your color movies and slides can take on an exciting 
realism through the miracle of Da-Lite’s exclusive ““WHITE- 
MAGIC” crystal-beaded projection screen surface! This revo- 
lutionary screen surface actually gives you 200% to 500% 
more brilliance . . . greater reflective power . . . better pictures! 
And the “WHITE-MAGIC” projection screen surface is 
whiter, brighter . . . and stays whiter, brighter LONGER .. . 
and it’s best for color . . . there’s no fading or yellowing of 
the snow-white surface! 

There's a complete line of new Da-Lite projection screens to 
fit every purse and purpose . . . for homes, schools, churches, 
theatres or industry . . . priced as low as $3.50. Insist on 
DA-LITE—your best buy in quality projection screens. 








DA-LITE SCREEN CO., INC. 
2729 N. Pulaski Rd., Chicago 39, Ill. 


Exciting New Dept. M.P. 5 
Please rush me a FREE copy of “A Lesson in 
White Magic” ... the exciting new booklet that 
tells me how to improve my movie and slide 
shows. 


FREE BOOKLET 


"A Lesson in White Magic” 
Da-Lite’s new booklet packed with Name. 
tips on getting new brilliance and 











. * Address. 
color from your slides and movies. 
Mail this coupon today for your FREE City. Zone___State. 
copy! DA-LITE . . . America’s FIRST and FINEST 


Projection Screen! 
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Viswhvl SLIDE 


PROJECTORS 
Top quality at lowest cost! Compare it with 
any projector at double the price. Backed by 
a Lifetime guarantee! Write for illustrated 
brochure! 


VIEWLEX, Inc 


Pwo FREE = | (NOW! 


Professional 
CATALOG MONTAGES 
sae a a 1 || 
ing! Our new "1952 ‘Catalog EASY 


listing and describing over 500 


super bargains in photographic 
. the MONTAGE-O- 


















equipment. 

e It offers many, clean 
reconditioned and guar- 
anteed used cameras and 
lenses at amazingly low 
prices. 

e Special buy in viewfind- 
ers, telephotos, close-up 
devices, and attachments. 

e Down-to-earth prices for 
new 35mm, reflex, press 


GRAPH 


allows you to achieve a Smooth Blending of 


At Last .. 





five negatives into one picture in minutes, 











and folding cameras. " of 2 % 
Plus hundreds of other out- DON’T TRADE Without showing separation lines. The first 
standing values in enlargers, until you get our A a ‘ 3 
movie equipment, film, etc. ae and only manu-mechanical device of its kind 
Write today for your anes tes veue . 
copy. Just ask for Cat- all on the market. Comes with clear step by 
: ; 2 
M step instructions. Save money. Order your 
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We buy, sell and trade cameras. 
| ALFRED G.1. overseas orders get 24-hr. attention D ra 








MONTAGE-O-GRAPH direct. Only $7.95 
postage prepaid. Send Check or Money 
Order to: 

TERRY TIM STUDIOS 





dept. 820 E. 7th ST. 
NEWPORT, KY. 








, 35-01 Queens Blivd., L.I.C., nk 
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3-DIMENSIONAL CONVERTERS 


. for the price of an accessory lens; you . 
* can use your regular 16mm camera to pro- 
® «duce STEREO MOVIES ... movies that 
3% projected on the screen LIVE, MOVE; and 
almost BREATHE—the illusion of reality 


gil 5° Perfect! No spedial skill required. 
‘ No new eagahanl Seed bx Seerneil: 


' 
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LEFT: NORD Camere 3-DIMENSION 
CONVERTER. Fits your 16mm 
Camera. 





RIGHT: NORD Projector 3- a, 
SION CONVERTER. yw * } 
your 16mm Projector. 
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BABY PHOTOGRAPHY 
(Continued from page 103) 


when I approached a prospective cus- 
tomer I was not just another baby 
photographer but, instead, a man with 
something unique to offer. The clincher 
was my introductory price—25 prints, 
each 3 by 4 inches in size, for $10. 
You probably wonder whether it is 
possible to make money selling 25 prints 
of different poses at this price. Certainly 
you won’t get rich on it—but you can 
make a good profit on the re-orders for 
larger prints. The key to making money 
on an introductory offer of this sort 
comes in two parts: 1. Produce the sort 
of pictures that will bring orders for 
larger prints; 2. Know how to minimize 
your operating costs. My running ex- 
penses for each sitting always averaged 
under $2. About half of this $2. went 
for 35mm film which I bought in 
bulk; the rest went for paper, chemi- 
cals, traveling expenses, and photoflood 


bulbs. 


Is a 35mm camera large enough? 


Most baby photographers who do 
either creative portrait work or com- 
mercial work on a tight schedule swear 
by the 2144 x 2% inch (negative size) 
twin-lens reflex camera. After working 
with a twin-lens camera for some time, 
I switched to a 35mm Leica. Economy 
figured into this decision, of course, but 
it was not my primary reason for chang- 
ing cameras. I found the ground glass 
focusing of the twin-lens too slow and 
dificult for my kind of indoor work. 
Except in extreme close-ups, the image 
was hard to see under natural or arti- 
ficial light, and if a child moved around 
it was virtually impossible to keep him 
in sharp focus. Moreover, I found that 
in order to watch facial expressions | 
had to look up from the camera—and 
this meant that the camera had to be on 
a tripod lest I move it off the subject. 

The Leica solved my problems by al- 
lowing me to handhold the camera and 
move about freely. I could see the child’s 
expression, follow movements, focus, 
frame the picture, and click the shutter 
almost simultaneously. Working with 
the Leica, I was usually able to make 
exposures of about 1/200 second at f/2.8 
as opposed to 1/50 second at £/5.6 which 
was my shooting speed preference with 
the twin-lens camera. 


That bugaboo of grain 

While I don’t want to revive the age- 
old arguments about the quality of 
35mm enlargements as compared with 
those from 214 x 214 in. negatives, I 
feel that those who complain about 
35mm quality simply haven’t learned 
to handle 35mm equipment properly. 
There are certain iron-clad rules that a 
35mm worker can’t afford to ignore. 

(Continued on page 106) 
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ind Why pay for the costly disappointments of color 

rk. j photography when you can save money with Marshall's, 

age 

rti- “the most popular photo color process of all!” 

ind Buy sure-fire, fast black-and-white film. Take many more pictures 

a with better results. Enjoy the thrill of sharp action shots taken 

si at faster shutter speeds. 
d 

es Then add breathtaking Marshall Photo-Oil Colors and get the 

ct. right color, just as you remember it—exactly where you wont it! . 

nd You don’t need artistic skill. You can’t ruin your favorite prints. 

d’s Yes, for favorite vacation scenes, family portraits, album 

us, pictures you'll cherish forever, your economy answer 
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th is “add color .. . make a good picture perfect! 
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a new! air force blue 

ith for coloring photographs of members of the Air Forces of the United States, MARSHALL, MASTER SET 

Complete show-how 
and other countries. Also, MARSHALL’S KHAKI and NAVY BLUE. instructions in every set. 
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‘h Send 15¢ for the 32- | the most popular color process of all! | sonw c. marsHat MFG. CO., INC. Dept. cs 
I page illustrated book § 167 North 9th Street, Brooklyn 11, N. Y. H 
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Share your color slide thrills the as ha 4 
wer- 


the GoldE projection team. The Gol 

Cooled Manumatic plus your 35mm or bantam 
color slides (mounted in GoldE Snap-It or 
Bantam slide binders) creates sparkling, 
detailed wall-sized pictures. 


The Manumatic, complete with lamp—still your | 
best buy at $58.50. Custom tweed lift-off case 
only $12.00. Write i fre bulletin No. 451A. 


Light weight Giasbithnian hsiie and 
Bantam Binders, dustproof, preci- 
sion made, the world’s lightest all 
metal binders. 

Box of 20, complete with micro glasses 
and title jabels, only $2.15 

Box of 100 $9. 95 


Dept. MP 


1220 W. Madison Street, Chicago 7, Ill. 





_NEW LOW PRICE- 
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quick, easiest to use. 
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BABY PHOTOGRAPHY 
(Continued from page 104) 


(1) He must not overexpose. An over- 
exposed negative loses gradation, pro- 
duces grain, and appears unsharp under 
the magnification of enlargement. (2) 
The camera must be held rock steady. 
Even at f/2, a fast lens of good quality 
will produce an extremely sharp image. 
If the camera is not held perfectly 
steady, however, the picture will not ap- 
pear sharp. It took me months to realize 
that slightly fuzzy pictures were not 
caused by inaccurate focusing or wide 
open apertures but, instead, by camera 
movement even when the shutter was 
being clicked at 1/200 second. 


Backgrounds and lights 


You have a choice of carrying port- 
able backgrounds of one sort or another 


(blankets, sheets, or window-shade 
backgrounds) with you, or depending 


upon natural settings—including plain 
wall areas or blankets borrowed from 
your customers. I prefer natural settings 
myself. 

A system of lighting which is especial- 
ly adaptable to home use consists of hav- 
ing an unlighted background and plac- 
ing three photofloods at the corners of 
an imaginary triangle with the child in 
the center and the camera located beside 
one of the lights. The camera light, in 
this setup, should be stronger than the 
other two lights and diffused if possible. 
With this key light located slightly high- 
er than the camera, the other two lights 
can be placed so that one is to the side 
and the other is behind the subject. The 
secondary lights should be placed high 
and aimed downward so that their 
beams glance off the child’s head and 
body. These glancing beams produce 
the sparkling highlight contours that 
separate the subject in sharp contrast 
from the dark background. 

The advantage of this light arrange- 
ment is that no matter which way the 
child turns, he will be well lighted. 
New highlights and shadows appear 
with each turn of the head or body— 
leading to an endless variety of pleasing 
effects. A further advantage of this sys- 
tem is that cluttering background ob- 
jects can be left unlighted so that they 
do not distract from the subject. 

The main disadvantage to any light- 
ing “system” is that it becomes monoto- 
nous to the photographer after he has set 
it up a few thousand times. That is why 
I like to use natural light sources such 
as windows, bridge lamps, doorways, 
and the like as much as possible. This 
kind of light is always strongly direc- 
tional and gives dramatic quality to a 
picture while at the same time preserv- 
ing the mood of a home atmosphere. 
The problem, of course, is keeping down 
the contrast between lighted areas and 

(Continued on page 107) 
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shadows. I use photofloods to fill in the 
shadows and make it a point to avoid 
sunlight or unshaded electric bulbs. 

A question that seems to bother many 
beginners is how to handle children. 
Must a photographer be a child psy- 
chologist in order to master this busi- 
ness? I say definitely no—no more than 
a man has to be a psychiatrist in order 
to make new friends. The secret of 
handling children is to like them and to 
recognize their limitations. You must be 
tolerant of their emotional immaturity, 
appreciate their confusion in facing a 
bewildering new experience, and not 
expect more of them than their minds 
can understand. 

I try to deal with each child in a mat- 
ter-of-fact way, avoiding all sugar-coat- 
ed relationships that might bar rapport. 
You can be genuinely friendly without 
showering a child with attention or em- 
barrassing him with gush. If you are 
genuinely friendly, you won’t find it dif- 
ficult to discover what interests the child 
most. When in doubt about this, simply 
let the child steer the conversation. 


The world of “let’s pretend” 


Once you are on an easy footing with 
your subject, try to keep him engaged 
in the natural activities that make up his 
daily life. Aside from the routine acti- 
vities of eating and sleeping that are 
good photographic material, you can tap 
a child’s fertile imagination with the 
magic words: “Let’s pretend!” The 
story-telling situations that these words 
produce are endless; better yet, they 
provide an infallible key to giving each 
assignment a character of its own. 

A final word about prices. Once you 
have mastered a technique of your own 
and established a reputation in the field, 
you will naturally want to increase your 
earnings. Being a door to door salesman 
did not agree with me as a steady diet— 
therefore after six months of it I struck 
a bargain with the proprietor of a toy 
shop in my neighborhood. In return for 
a percentage of the gross receipts, he 
put up a poster in his shop, scheduled 
appointments, and distributed my pic- 
tures. At this point I had my lighting 
and posing technique running so 
smoothly that I was able to charge $20 
per appointment. This plan worked out 
so well that I am now charging a mini- 
mum of $40. From a $10 minimum at 
the start to a $40 minimum now is a 
tangible reason for never regretting the 
plunge I took into the pro field a few 
years ago. Not so tangible, perhaps, but 
equally important to me is the fact I am 
my own boss—doing what I like to do. 

THE END 


STARTING A CAMERA CLUB? 


Free booklets on how to start a club 
and keep it rolling. MODERN PHOTOG- 
RAPHY, 251 4th Ave., N. Y. 10. 
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special “get acquainted’ offer! 


3 quart size (8 oz. bottle) 





Amateur (General Purpose) 
Assortment 

@ Edwal Liquid Thermofine and new Edwal 
Liquid Thermofine Replenisher, the com- 
bination for reliable fine grain develop- 
ment at any temperature from 65° to 
90° F. 

@ Edwal Hi-Speed Liquid Fix, fixes twice 
as much as ordinary hypo, faster and 
cheaper. 

@ Edwal Anti-Scratch Hardner, produces 
negatives you can’t scratch with your 
thumbnail. : 

@ Edwal Velvet highly concentrated paper 
developer (16 oz. makes 1% gals.). 

@ Edwal Signal Shortstop, the photographic 
acid with the warning signal. 


Edwal Velvet only 10¢ 












Edwal “Expert’’ Assortment 

@ Edwal Super 12, for strobe and speed 
photography. Plenty of contrast with no 
overdevelopment. High effective film speed 
with fine grain. 

@ Edwal Super 20, the finest possible grain 
consistent with good negative quality. 

@ Edwal Minicol, for flash and texture pho- 
tography. 

@ Edwal Ill, the “platinum tone” developer 

for silvery (not cold) blacks, especially on 

Varigam. 


EDWAL VELVET 


EDWAL VELVET IS THE FINEST DEVELOPER 
YOU CAN BUY AT THE LOWEST PRICE! 


Since we introduced Edwal Velvet a year 
ago, thousands of photographers have 
reported long life (up to 100 8x10” 
prints from 8 0z.), beautiful tones on 
all papers, rich blacks, fast action, clean 
sparkling prints. They have cheered the 
low price made posible by its high con- 
centration, reduced packing and shipping 
costs. Now in response to requests for a 
smaller size, Edwal offers the 3 qt. size 





(an 8-o0z. bottle of concentrate to make 
3 quarts of developer) for only 

65c... yours for just 10c during this 
sale! During May, June, and July your 
Edwal dealer will sell you the 3-qt. size 
8-0z. bottle of Velvet* for 10c with any 
purchase of $1.00 or more of any chem- 
icals in the Edwal “Amateur” or “Ex- 
pert” Assortments. 


*May be purchased separately if desired for 65¢ 
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EDWAL SCIENTIFIC PRODUCTS CORPORATION 
Ringwood, Illinois 
Z you don’t have to be wealthy to OER °-TACH 
ake 3-dimensional pictures with 


S PRICED FOR ALL BUDGETS DESIGNED FOR MOST CAMERAS 


If you own a regular camera you can enjoy 3-dimensional pictures 
for less than 20.00. Stereo-Tach wil) convert your camera into a 
stereo camera capable of taking excellent 3-dimensional photos in 
color or black and white. You get everything you need for 3-dimen- 
sional photography when you get the Stereo-Tach outfit. Order it 
en your dealer or write ADI. It’s guaranteed. 


To make slides To make oe To illuminate 
with 35 MM cam- with 35 MM or Stereo-Tachslides 
era order Outfit larger camera or- 
#101. Complete des Outfit #100. 
with slide For 
— Seder Outi F100, 49S "Tach Lite 

PL. Both include #606 includes 
17.70 print viewer 16.25 

















prints with 





viewer.......9.75 






ADVERTISING DISPLAYS, INC. 421-A Pike Street, Covington, Ky. 
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HOW TO PICK A LENS 


... Which one is the DUPLICATE? sithadited tienen ts 





ordinary purpose of photography. They 
are probably at least as well corrected 
as those that have been the subject of 
irresponsible claims. 

Insufficient color correction (chromat. 
ic aberration) has little effect upon the 
rendering of color. Its effect is to produce 
an unsharp image because (J) the sepa. 
rate images produced by light rays of 
different colors do not come to a focus 
at the same point (longitudinal color) or 
because (2) the images are of different 
sizes (lateral color). Some lenses suf. 
fer badly from both complaints. How. 
ever, any lens that is capable of pro- 
ducing a sharp image on panchromatic 
film can produce a satisfactorily sharp 
image on color film. For exacting work 
in either color or black and white, as in 
reproduction processes, an apochro- 
matic lens is used. This is not a postwar 
development, but is at least 50 years old. 








as fast a delivery service and at so reasonable a price. Each has been offered INDIVIDUALLY 
but NEVER TOGETHER! This service covers duplication from any size color transparency (from 
35mm up to 4x5) to 35mm mounted for projection. Additional services available! 


35MM FAITHFUL COLOR DUPLICATES 6 for $1.00 


EXCLUSIVE COLOR PRINTS 
AND PROCESSING. 20 Exp. Roll 








Used lenses, used cameras 








—OUT OF THIS WORLD OFFER— Anne b., X,-+ 4 The camera stores are full of used 
+ ; m . . . 
“ eed = vary tage a as 1.98 ico Get Gee cece Gates lenses and cameras both as complete, 
ee Bee ia gg ge yp my 2.00— functioning units, and as separate items 
Mounting and 12 wallet size of best subjects. or 3.40. size Ansco or . 
2.79 Ektachrome processed..........1.00 which may be brought together to make 
COMPLETE 2. 24 HOUR SERVICE FROM DATE 4 unit. It is i know 
OF RECEIPT—RETURNED FIRST one goo unit. it is important to know 
CLASS MAIL. which types of cameras and lenses can 


profitably be fitted together and with 
which types this should not be at- 
tempted. On page 52 are shown some of 


COLOR PRINTS: 
FROM ANY SIZE KODACHROME, ANSCO OR EKTACHROME!! 


— TH... sneer 23 each es 1-00 the representative camera types with in- 
. Sens, =. 5 jae 2.00 formation as to whether or not it is 
AK... eee eee eee 20 * 5 for 2.00 feasible to replace the lenses. 

5x (in frames)......... 1.00 “ 3 for 2.70 Only the most skilled camera me- 
Gx {in frames). ........ 2.00 “ 3 for 5.25 chanic can hope to change the lenses of 


a twin-lens reflex camera or a 35mm 
camera with non-interchangeable lens. 
Even if a 35mm camera is constructed 
to accept interchangeable lenses, minute 
optical differences in the lenses may 
Pp A N e) R A Y, | is | § M L A ist S make it necessary that each lens be ad- 
: justed accurately to the specific camera 

: on which it is to be used. The faster the 

1190 6th AVENUE, NEW YORK 19, N. Y. lens, the more necessary is adjustment. 
A rollfilm camera that includes a 
built-in coupled rangefinder theoreti- 
cally can be fitted with a different lens 
of the same focal length; it is not easy. 


LOT A lens that focuses by rotation of the 
“Tritt 4 ~~ front cell must be replaced, if at all, by 

. a vs : another lens of the same type of con 

4 fu wy ' struction and focal length. Cameras of 
f p this type usually have a self-erecting 

front—that is, when the camera is 

Ve | ocopened the lens standard snaps into 


SERVICE ON COLOR PRINTS (On Our Premises) 
Minimum order 1.00 (No C.0.D.’s) 
Note: Inquiries on large quantity duplications solicited. On all orders of 25.00 
or over an additional discount of 10% may be deducted. 
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COMMERCIAL e PORTRAIT e COLOR or brighter viewing , ne ae 
<3 ;, place automatically. It is extraordinar 

Finest professional instruction and equipment. Co- | © iy " a . ly diff lea 
educational. Living accommodations secured. | © 2 7 NS 2) j my ifficult to find a replacement - 
Entrances June 2 and July 7. % ask yotrjdealer that will fit. Also, front-cell focusing 1s 

WRITE OFFICE OF REGISTRAR, ROOM 345 | Va - FOR FREE not usually considered the most desirable 
‘“@ ° focusing method. All in all, changing 

RAY-VOGUE inute demonstratiowgay such a lens is hardly worth the effort. 
In the older style rollfilm cameras the 

lens in its shutter or mount is fixed on 4 

SCHOOL OF PHOTOGRAPHY front standard that moves on tracks 00 
750 North Michigan Ave., Chicago 11 1007 MANZANITA AVE.« PASADENA 3. catironmra | tHe camera bedplate, as on a press type 
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camera. In such a camera it is easy to 
have a repairman change the lens and 
shutter for another of the same or even 
slightly different focal length, provided 
the camera front is large enough and 
rigid enough to carry the lens in accu- 
rate alignment. In the more compact 
models it may be found that some old- 
style shutters are too large either to fit 
the camera front or to permit closing 
the camera. 

If the new lens is of the same focal 
length as the old, it may be necessary 
only to have the position of the focusing 
scale changed slightly; perhaps this will 
not even be necessary. If the new lens 
is of different focal length from the old, 
a new focusing scale is required. This 
perhaps can be picked up from the junk 
counter of a camera store, or can be 
made from a piece of thin metal or cellu- 
loid. Any good camera repairman can 
do these little jobs at low cost. 

Most so-called “plate and filmpack” 
cameras of European manufacture 
focus by sliding the front standard on 
bed tracks. Fitting a lens and shutter is 
a relatively simple matter. Some of these 
cameras are designed to accept inter- 
changeable lensboards. A camera of 
this kind can be fitted with a lens of 
either greater or lesser focal length than 
the one with which it was equipped orig- 
inally. It is necessary only that the lens 
focal length be at least enough so that 
the lens standard is on the rails of the 
bedplate when the lens is focused for 
infinity, but not so long that it cannot 
be focused at the shortest object dis- 
tance because the bellows is too short. 


Are there bargains in lenses? 


Good lenses cost money to make. If 
properly cared for they have a long use- 
ful life. Therefore, do not be surprised 
to see some lenses 25 and 30 years old 
selling at astonishingly high prices, per- 
haps even as much as they cost new. 
Even more costly are new lenses of the 
highest quality. However, fashions in 
lenses and cameras change and as a re- 
sult there are some amazing bargains 
lying about. Perhaps the most outstand- 
ing is the £/7.7 Kodak Anastigmat in 
Kodak Ball Bearing shutter, a lens of 
the dialyte type (see page 50 for de- 
scription), made of four separately 
spaced elements. These lenses were 
made in a variety of focal lengths for the 
best of the old Kodak folding cameras 
during the period of about 1915 to 1930. 
They focused by moving the entire lens 
mount and shutter on a track. They are 
essentially similar in design and con- 
struction to the current f/7.7 Ektar (8 
inch) lens for critical studio work. 

_ Such a lens frequently can be found 
in a big old Kodak lying on the “as is” 
counter of a camera store, priced at any- 
where from $2.50 to $7. If the lens has 
(Continued on page 110) 
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BY FAR THE BEST 


IN EVERY TEST... 


ety, 
Xz 


ALL METAL 


ALKON 


CUT FILM HOLDERS 





or PLASTIC — can ever Compare. 


to insert into the camera back. 


pencil notations. 


resist fungus growth. 













698 EAST 142ND STREET 





For Strength and Durability . . . for Focal 
Plane Accuracy . . . for Long Life and 
overall Economy . .. NO Holder — 


Made entirely of Strong, Lightweight Magnesium and Aluminum 
alloys ... and are absolutely Warp-Free. 


Completely light-tight over the entire Spectrum from 1.R. to U.V., 
and feature the patented Pinion-Hinge . . 
no plastic to tear, fray, or crack. 


Thinner than any other . . . conserve storage space and are easy 
Furnished with removable Identification Strips, suitable for pen or 
Accommodate Negative Identification Masks, furnished FREE with 
every purchase of three or more holders. 


Entirely unaffected by temperature and humidity changes . . . 


For These and Other Exclusive Features . . . 


Ask For ALL METAL ALKON 


Made in sizes 21/4 x 3/4, 31/4 x 44, 4 x 5, and 
5 x 7 to fit your Press or View Camera 


At Your Dealer or Write for Descriptive Literature 


ALKON PRODUCTS CORPORATION 





. no fabric, no cloth, 


and 


CUT FILM HOLDERS 








alKONS NEW YORK 54, N. Y. 





for the VERY few 


An unusual kind of personal training— 
different in intent, method and result. 
33rd year. Write today for booklet M-I1. 
Rabinovitch Photography Workshop 
40 W. 56 New York 19 








10 COLOR SLIDES , $ 
Monument Valley 


Giant geological statues carved by 






thousands of years of wind and 
erosion. Most colorful, odd and fan- 
tastic. Zippy bright colors of fine 
quality. 10 2x2 color slides $1.00 
wy List of others sent with order 


=m SLIDE Co. Box 1031, Canton, 0. 


AMERICA (MW COLOR 


PLEASE SAY YOU SAW IT IN MODERN 








109 








For Black and White and Color Photography 


Made in Germany 





a Model IV D 
A MASTERPIECE IN 35 —_ CAMERAS 


e@ f/4 (43mm) Coated Anastigmat Len 
° Nees, ayy atoced, shutter with “accurate speeds 


1/25, 1/50, 1/100 and 
e yay metal case. 
@ Helical Focusing Mount. + 2 feet to infinity. 
e Iris. Saree ge :4 up to 22 
e Bu Sass , Sree enntion. 


iy atic fi = exposure counte: 
° tian in in wae mple to Dperate—compact, stream- 
tu 


a 3 ae standard cartridges for 20 or 36 exposures 


ONLY $29.95 (incl. F. E. Tax) 
Ever-Ready Leather ase $6.75 
See your Photo Dealer today, or write: 
THE BENNETT COMPANY 
837 Howard St. San Francisco 3, Calif. 





BE A NEGATIVE RETOUCHER 


MAKE BIG MONEY! UP T0*522AN HOUR SPARE OR FULL TIME 





Amazing new proven visual instruction by foremost 
Hollywood cretaprapsl iC authority, quickly and easily prepares you to 
do finest professional negative retouching at home. We supply alt 
equipment needed—step by step directions for building big profit 
business from photo studios everywhere. No special ability or ex 
perience needed. Men and women of all ages can make tremendous 
Profits. THOUSANDS OF SATISFIED STUDENTS. 


STAT CATITG THE DUVAL SCHOOL $3't% tess 2%) 
BOOKLET TODAY 















MOOD 
Last Word in Sound Effects Background 
Send For Free Catalogue > sounn 


THOMAS J. VALENTINO, Inc. 
150 West 46th st. New York 19, N. Y. 














Get More PROFIT and PLEASURE 


IMPROVE YOUR SKILL 


Study AT HOME 


LAY FOUNDATION 
FOR A CAREER! 


Yhether 
you wish to 

make a career of 
photography or want 
to gain additional skill as 


BJ Pres an amateur, the American 
Gomme School of Photography offers 
practical basic training which re- 


quires only spare time study at home. 


With proper aptitude and application, this course should 
provide you with a fundamental background which may 
open the door to valuable professional experience . . . or 
add fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL. 
experience, 
Photography through spare time study at home. 
photographic principles are taught by 

inspiring ‘‘learn-by-doing’’ method, step- 
by-step, under the supervision of a 
qualified instructor. 


GET FREE BOOKLET! Send cou- 
pon today for free booklet, ‘‘Opportuni- 
ties in Modern Photography,”” and 
full particulars. 


AMERICAN SCHOOL OF PHOTOGRAPHY 


835 Diversey Pertwey, Bent. 1945, Chicago 14, Ill. 


AMERICAN SCHOOL OF PHOTOGRAPHY 

835 Diverse Parkway, Dept. 1945. Chicago 14, III. 
Please se me without obligation your free gs 
‘Opportunities in Modern Photography,’’ and fu 
ticulars. No salesman will call. 


Backed by years of 


our training covers every phase of Modern 
Basic 










Address 





City 
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HOW TO PICK A LENS 
(Continued from page 109) 


not been damaged you can hardly go 
wrong at the price. For a sample of what 
a $3.50 Kodak f/7.7 can do, turn to the 
picture on page 48. 

About 1937 the Eastman Kodak Co. 
made a three element {/7.7 lens which 
focused by rotating the front element. 
It was not of the same quality as the 
older four element design. 

Another excellent “buy” in an Ameri- 
can lens is the £/6.3 Zeiss-Kodak Anas- 
tigmat, usually found in a Compound or 
Optimo shutter. This is a Tessar type 
lens (see page 50 for description). 

Away from the bargain counter lens 
prices take a big jump. Today the stores 
are flooded with used German made 
lenses stripped from an amazing variety 
of old cameras “liberated” by the 
American armed forces. Some of these 
are worth having; others are just junk. 
Up to about 1935, in the writer’s opin- 
ion, German lenses of any stated variety 
were likely to be either uniformly good 
or uniformly not so good. About then, 
for reasons unknown, the average qual- 
ity of the formerly fine lenses deterio- 
rated and the quality of lenses of all 
grades became nonuniform. (Editor's 
note: The opinions expressed here are 
those of the author and do not necessar- 
ily represent the views of MovERN’s edi- 
tors.) The best old German lenses are 
usually found in Compound or old-style 
(dial set) Compur type shutters. 
Among them are: Goerz Dagor and 
Dogmar (also made in the U.S.A.) ; 
Schneider Xenar; Steinheil Orthostig- 
mat and Unofokal; Voigtlander Col- 
linear, Dynar, Heliar, and Skopar; 
Zeiss Amatar, Protar, and Tessar. 

Many of these same lenses are to be 
found mounted in barrels; they prob- 
ably came from old cameras with focal 
plane shutters. Most of the lenses which 
we have mentioned antedate the period 
of the 35mm camera with interchange- 
able lenses. However, most of these 
same companies later on also made 
lenses for miniatures. To this list should 
be added the Leitz Elmar. 

Sometimes a rather good old lens of 
triplet construction, with aperture of 
£/6.3 or smaller, can be found. One such 
is the £/6.3 Cooke Kodak Anastigmat, 
and if it is in good condition it should 
perform satisfactorily. Anyone who has 
not had considerable experience with 
lenses, however, should shy away from 
buying a separate triplet lens for use 
as a “normal” lens. Exceptions to this 
caution are given in the list on page 50. 

For economy of time and effort it is 
best to buy your lens at a camera store 
that has a good supply of lenses dis- 
played in cases, with prices plainly 
marked. Examine carefully any lenses of 
the desired type, focal length and aper- 
ture that appear to be in good condition 
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MAKES DUST AND LINT 
VANISH LIKE MAGIC! 


STATIC: master 


The New Photographic Tool 
that destroys 
_ Surface Static Electricity 











* For cleaning slides 
before mounting 

° For cleaning negatives 
asec printing 


Amateur 1 
Professional 3° Model 312.59 


Static-Master removes static, dust and lint 
with one simultaneous brushing action. By 
this neutralizing action, dust is eliminated on 
negatives, film holders, enlargers, printers, 
slides and slide mounts. Print spotting and 
negative opaquing reduced to a minimum. 
Buy Static-Master at your local photographic store or 
sent postpaid if cash with order. 


NUCLEAR PRODUCTS COMPANY 


ta Mesa, Californic 





Does the 


Trick! 








2148 Newport Bivd Cos 





ARE FRIENDS BORED 
WITH YOUR HOME MOVIES? 


Win Applause! Transform 
present films into fascinating 
picture-story features 
—learn how easy it is. 


Write today for your copy of “Tips and 
Tricks on Movie Editing.” 


Address Dept. C-5 
Craig, Inc., Division of Kalart 
Plainville, Conn. 


CATALOG 


JUST OFF PRESS. 72 pages 
\ crammed with THOUSANDS 
¢ Koo PHOTO TOOLS, 
ERAS rm. Le 
Conia. pecial 
etc.), “LENSES, PROJEC. 
TORS, Lighting Equip- 
ment, Developi 
ment, ENLARGERS, etc. 
for the amateur 
professional, in every 
day, — or im 
dustrial work, 














CAMERA. LENS 


and EQUIPMENT 


FREE 
















Rake & James, Inc. 


FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 54 YEE 
321 S$. Wabash Ave., Chicago 4, Ill. U.S.A 


LONG DISTANCE? SURE !! 
The telescopic lens does itll! 


Telephoto lenses for Leica, Contax, Kine Exakta, 
Praktiflex, Alpa, Aplax, Canon, Foco, Foton, Kardon, 
Leotax, Master, Minolta, Nicca, Nikon, Opema, Prak- 


































tica, Primar, Rectaflex, Robot, Tower. Also for Grafler, 
Speed Graphic, Hasselblad. Objects miles away photo- 
graph needle sharp and 100 times larger than with 
your — lens. a lens and instructions for 
mounting $5.00 postpai 

TELESCOPIC CAMERA CO. Manorvitie, 3. ¥.¥. 
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Unusual Color Titles 


. Put ZIP into your shows. Delight 
your friends with a humorous 
“professional” touch. For real 
showmanship, introduce these 
titles at the right time and wait for | 
the raves. Different—cleverls 
designed 2 x 2 color slide titles 
using pretty Hollywood models 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide | 
title—Send 25c to cover mailing 
| 


HOLLYWOOD 
SPECIALTY PRODUCTS 


6253 Hollywood Blivd., Suite 1028 
Dept. M5, Hollywood 28, Calif. | 








QUALITY DEVELOPERS fi 


VON- FOR FILM & PAPER 


WORLD ACCLAIMED 
SPEED— INCREASE FILM SPEEDS 10 TIMES 
in-DAYLIGHT—5 TIMES in MAZDA. 
ECONOMY—Develop 30 Rolls per Quart. 

No Replenisher—It LASTS & LASTS. 
RELIABLE—BUY VON-L DEVELOPERS 
TODAY—You Will FORGET THE OTHERS. 
VON-L EXPOS. & PROCESS. CHART—FREE 
ASK YOUR DEALER OR WRITE OIRECT 
N CANADA: MORVAL PRODUCTS CO LTO 
HAMILTON. ONTARIO 


MON-BLANC CHEMICAL CO. 


WAYNE 3. IND. or SPEARMAN_ TEXAS 














DYE-TRANSFER 
COLOR PRINTS 


Professional quality Dye-Transfer print en- 

largements of your favorite color films. 

5x7 Print, from any make film, only $2.50. 

Duplicates of same 5x7 print, only $1.25 each. 
Write for complete price list or send film. 
ROCHESTER PHOTO COLOR 

Box 1623 Rochester, N. Y. 











Finest precision coated lenses. 
"D" mount fits most 8mm cameras. 
ogra Focusing Mount, !!/2” 

2 $17. ei #:2.5 $26.95— 
ie #:1.9 $38.95—I'/.” £:1.5 (click 
stops) $42.50—Fixed Focus, 
"2" £:3.2 $12.95—I" £:3.5 $9.95 
—WIDE ANGLE: 6mm f:1.9 
$39.95 









ASK FOR ELITAR 
At Better Dealers Everywhere 
Write for free literature M 


ENTERSTATE PHOTO SUPPLY CORP. 
28 West 22nd Street, New York, N. Y 








ow... Special List of choice 


8mm. - 16mm. FILMS for your Inclose only 25¢ 
next MOVIE PARTY, if you write for FILM 
at once to ; F 


HOLLYWOOD FILM EXCHANGE Dept. 12 
5864 Hollywood Bivd. Hollywood, Calif. 


Inibling Work COLORING PHOTOS 


Fascinating | hobby and vocation 

mg home by average man or woman 

tne. artistically inclined. Work full or si spare 
Modern method brings out natural, life-like 


Look! 






























colors. Many have earned while learning. 

FREE BOOKLET tells how to get started doing this 
raphers, stores, individuals, and 
omg Send today for your 

wstATIONAL PuoTo COLORING SCHOOL 

iwersey Parkway, Dpt. 1945, Chicago14, III. 


EASY To delightful home work for photog - 
LEARN 
. No abligation, 
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and. in addition, are reasonably priced. 


First the shutter or other mount 
should be examined fer dents or scars 
that may indicate that it has been 


dropped or otherwise abused. If a lens 
has been dropped or has received a hard 
blow, often one or more glasses may be 
decentered and results will be poor. 

Each cell in turn should be removed 
carefully. if the 
but you should ask the dealer’s permis- 
(Frequently the 
dealer will not let you remove it yourself 
but will remove it for you. This is an 
understandable precaution on his part.) 
If a cell binds, it may have been screwed 
in too tightly, which in turn may have 
caused a strain in the glass, inevitably 
injuring lens performance. Before each 
cell is returned to the mount it should 
be examined through a good magnifier 
(about 10X) for any evidence that the 
cement may have started to loosen be- 
tween any two glasses (you can see some 
cloudiness inside the lens, starting at the 
edges), for any fungus growth on the 
glass surfaces, or for severe discoloration 
that often results from oxidation of the 
glass. Some discoloration without def- 
inite pattern does no harm, but consider- 
able oxidation, forming a checkerboard 
pattern, often impairs the sharpness of 
a lens as though a diffusion attachment 
had been added. If a lens appears to be 
in good condition, it is probably worth 
taking home for testing. (Many lenses, 
such as for 35mm cameras, may be so 
constructed that it is almost impossible 
to remove a cell without the services of a 
repairman to dismantle the mount. In 
such cases, examine the complete lens 
as much as possible, anyway.) 


construction permits, 


sion before so doing. 


Get 10 day trial period 


In buying either a new lens or an old 
one, the purchaser should examine and 
test it carefully before accepting it final- 
ly. A dealer cannot be expected to test 
either the new or used lenses that he 
offers, but every reputable dealer offers 
a one week to 10 day trial period within 
which the lens may be returned for cash 
refund. Do not do business with a dealer 
who does not operate in this manner. 

Here a word should be said about 
buying lenses and cameras in pawn- 
shops. Only rarely do these places offer 
a trial period. Usually the sale is on an 
“as is” basis. If you are picking up an 
ancient but good lens for from $3 to $10 
and want to take a gamble, you cannot 
lose much on the deal. The same applies 
to “as is” bargains in photo shops. Make 
it a rule, however, not to buy anything 
any more expensive under these condi- 
tions unless you are absolutely sure what 
you are doing and are prepared to find 
that you have some junk.—THE END. 


Editor’s note: In a future article Allen 
R. Greenleaf will describe simple, prac- 
tical ways of testing a lens to determine 
whether or not it is a good one. 
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PHOTOGRAPHER 











Become a 
PROFESSIONAL 


@ You can learn photog- 
raphy best under top- 
notch teachers. Franklin 
Technical Institute’s fac- 
ulty are successful pro- 
fessionals. They teach you 
from the wealth of their 
own experience. Intensive one-year course 
trait, industrial, commercial photography. 
YOU PRACTICE ON THE FINEST EQUIPMENT 
Guided by these outstanding men you handle 
daily: Deardorff, Graphic and other cameras: 
latest enlargers; to 24” Bausch & Lomb and 
other fine lenses; light meters, etc. You study 
cameras, lenses, films; lighting, composition: re- 
touching, finishing, mounting. Also science courses, 
business law. Limited registration. Coeducational. 
Write for free 





in por- 


? 


High school or equivalent required. 
catalogue. 


FRAN KLI TECHNICAL 
INSTITUTE 

Founded by bequest of Benjamin Franklin 
49 Berkeley Street, Boston 16, Mass. 
























BUSCH 


Best for Picture Taking 
PRESS CAMERAS -STEREO 
ACCESSORIES 


BUSCH CAMERA CORP. 
: 500 S. Clinton St., Chicago 








“WHO WILL BUY MY PICTURES?” 


Over 600 names and addresses of purchasers of 
saleable pictures with their specific requirements, 
prices paid, and other details are alone worth the 
price of the new UNIVERSAL PHOTO ALMANAC. 
This, plus formulary, data, articles, all makes the 
new 1952 edition photography's best buy. Avail- 
able from Book Dept., MODERN PHOTOGRAPHY, 
251 Fourth Ave., New York 10, N. Y., at $1.75 net. 
Add 3% for New York City delivery. 














for the 


"BEST TRADE 


Charles Bass, president 


2uabity Aimce 1910 


179 ¥- 2 ame. 


Ccurcaaead . 
DON'T MISS THESE WAR SURPLUS BARGAINS IN 


LENSES & PRISMS 

















We have Binoculars, Magnifiers, Tele- ower ee 
scopes, Photographic Gadgets. Literaltiy Send $1.00 

millions of War Surplus Lenses and for Stock 2-M 
Prisms for sale at Bargain Prices! . « « 1U-Piece 
Achromatic Lenses, Condensing Le ° Lens Kit and 
tank I Bubble Sextants, Po Big Instructic 

ing Attachments, Periscope ‘i Bookiet. 

etc. Catalog *'M,"" FREE on request, 











EDMUND SCIENTIFIC CORP. GARRINGTON. N. J. 
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MEN 
WOMEN 


TO EARN BIG MONEY! 
Study Photography. 
Every phase taught. Im- 
mediate enrollment —_ 
complete courses o 
short-term. specialize ‘ 
training. Housing ac 
commodations sect ured. 
Free national plac coment 






Your fine prc 
fessional train- 
ing gave r= 
the tools to | Se; 
establish a fine 





















—_- Co-ed. Day-eve 
sessions. Write for 
FREE booklet WN 







GERMAIN SCHOOL OF 
PHOTOGRAPHY 
225 sm? 

New York City. N. 
























FLASHBULBS 
CAN 
EXPLODE! 


PROTECT 
YOUR 
SUBJECT! if 


Use a agli 
BROOKS FLASHIELD 


on your flash reflector. Standard model with 
diffuser, $2.25. BLUE FILTER to fit standard 
model for color work, 50c. JUNIOR FLASHIELD, 
$1.50. Buy from your dealer. Send postcard 
for descriptive literature. 

BROOKS MANUFACTURING COMPANY 
1514-P Groesbeck Rd., Cincinnati 24, Ohlo 













TOPS FOR TANKS 
AND DRYERS 


FEDCY] Deocducts 


NEW YORK 7,N. Y. 








INDEX NOW IN PREPARATION 


In answer to many requests we are preparing an 
index covering issues from October, 1950 through 
December, 1951, of all articles published in 
MODERN for those issues, indexed according to 
subject, author and title. We do not expect them 
to last long. You may have one for 25 cents. 


Modern Photography Book Dept., 251 4th Ave., New York 10, N. Y. 


VACUUMATE 


FILM PROTECTIVE PROCESS 


surer VAP ORATE 


PROTECTS AGAINST Scratches, Fingermarks, 
Oil, Water and Climatic Changes 


Mi ONE TREATMENT LASTS 
THE LIFE OF THE FILM 


Brittle Film Rejuvenated. 
LABORATORIES IN KEY CITIES THRUOUT U.S. 


Write for Information Now 
VACUUMATE CORP., 446 W. 43rd ST., N. Y. 























Ee 

How i 

How to use it 
If you a buying 
strobe oquipment, this 
is the book 
tiful pictures! for you! $4.00 

Add 3¢%@ tax fur delivery in New York City 


MODERN PHOTOGRAPHY Book Store, 251 4th Ave., N. Y. 10, N. Y- 


ccna 
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Telis all secret 


of fine posing 
This book tells you 














DARKROOM VENTILATORS 


SINGLE UNIT $13.50 
(Cap. 85-100 cu. ft. per Min.) 


DOUBLE UNIT $19.95 
(Cap. 170-200 cu. ft. per Min.) 
Slightly higher in the West 
At Your Dealers or Write To 


ELKAY PHOTO PRODUCTS, INC. 


287 Washington St. Newark 2, N. J. 
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Camera Carrousel 





by JACOB DESCHIN 


Bad break for the press 

The prestige of press photography in 
this country suffered a severe setback 
in the recent New York Press Photog- 
raphers’ annual competition. The 
award of “best-of-show” for a flash 
shot of Dr. Albert Einstein sticking out 
his tongue at a photographer who had 
asked for a birthday pose has amazed 
and disheartened many friends of 
press photographers who saw in this 
unfortunate shot a display of un- 
speakably bad taste on the part of both 
photographer and competition jury. 
The photographer was Arthur Sasse, 
of International News Photos, a fa- 
mous cameraman who should know 
better, and the jury included a panel 
of editors. For his prize picture the 
photographer received the William 
Randolph Hearst Memorial Trophy. 





Is this picture in bad taste? 


The incident puts a nick in the 
valiant efforts of press cameramen 
across the country to raise the stand- 
ards of their craft by encouraging a 
high sense of responsibility. Certainly, 
it will weaken their case for greater 
liberty for the press photographer and 
cause them to lose some ground in this 
direction. The award is little short of a 
regrettable calamity from which press 
photographers will not soon recover. 


Reprieve for salon 


Down Baltimore way, the local 
camera club, like clubs in other cities, 
has been having some trouble with the 
local museum. Last year, the Balti- 
more Museum of Art simply refused to 
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hang the salon that had been an an- 
nual event until that year. They said, 
according to the report of Paul V. 
Forrest, Jr., of the Baltimore Camera 
Club, that they objected because “all 
photographic salons were monotonous 
and repetitious, too many imitations 
of successful pictures of the past.” 
Approached again this year, the board 
of the museum proposed a deal: they 
would consider hanging a salon if the 
museum could pick its own jury, con- 
sisting of three prominent artists, 
“Prints would hang only on the basis 
of their artistic merit, not on their 
technical excellence.” Up to the time 
we went to press the jury had not been 
named, but it was announced that the 
conventional rules applying to salons 
would be suspended and that any size 
mount or print from 14 x 18 to 22 x 28 
inches would be acceptable, instead of 
the standard 16 x 20 mount only. The 
Baltimore International Salon of 
Photography this year will therefore 
be unique in the annals of contempo- 
rary salon shows. 

In making the announcement the 
sponsoring club says that the 1952 
salon will attempt sincerely to: 

“1, Relieve the general similarity 
and possible monotony of appearance 
of the familiar photographic salon— 
much of which appearance has been 
attributed to imitative rather than 
creative expression on the part of ex- 
hibitors—and to the feeling that me- 
dium and technique are primary requi- 
sites of really artistic photographs. 

“2, Crystallize the contradictory, 
disorganized and confused thinking 
now clearly apparent regarding pic- 
torial photography. 

“3, Take a significant step toward 
determining for the future benefit of 
photography itself and for the edifica- 
tion of museum directors throughout 
the country, whether photography 
may be unqualifiedly classed as an art 
and therefore due its rightful place on 
museum walls—or is no more than 4 
craft for highly skilled technicians.” 

But will the opinions of artists, even 
“prominent” ones, be conclusive evi- 
dence of anything concerning photog: 
raphy ? So much depends, it seems, on 
the jury’s understanding of the photo 
graphic medium as a means of expres 
sion. It is a bit late now, but, one won 
ders, why artists, why not prominent 
artists of the camera? There are & 
few around. However, let us hope for 
the best and steel ouiselves for the 
worst, trusting that there will & 
some token of the desired objectives 
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New Low Prices 


COLOR 
PRINTS 20¢ 
2'/4x3'/4... .25¢ (any ten 20¢ ea.) 


. square 120-620 film will be 
me? Bands 





24 hr. Film Developing ‘$1.00 
Ansco or Ektachrome Sizes 35mm («in Slide Mounts) 
B2 or 120, PB20 or 620 


DUPLICATING 








35 gh A ae at 20¢ =% slide S.M.-S.F. (120 BUIDS) oo cscrnrnmenenenenene $12.60 
problems on any reduction or enlarzement from oF #5 or 25 (120 bulbs) aw Whe 
_ g transparent. ¢ ‘$1.00" aoiuigy Inctude Postage any = bulbs). - t limit quantiti 
e 0 DD. e reserve righ 0 m es 

Washington Color Photo COLUMBUS PHOTO SUPPLY CoRP. 

P.O. Box 1605 Washington 13, D. C. 1949 BROADWAY NEW YORK 23. N. Y. 















FLASH 7 
BULBS “4 


NEW LOW PRICES! “= 


25% 
DISCOUNT | 


(CASE LOTS) Ship Prepaid 

















LEARN THE SECRETS OF 


FINE LIGHTING 


WM. MORTENSEN 


Fully describes ideal 
lighting system for ama- 
teurs because requires 
minimum of low-priced 
equipment; based on 
\ definite relationships eas- 
| ily understood; gives ar- 
tistic results so ardently 
| desired. 168 special pho- 
Sa ein tographs. 
Only $5.00 Send for FREE Book Catalog 


Camera Craft Pub. Co. 


95-M Minna St., San Francisco 5, California 




















5 xX rd COLOR PRINTS 85c 


Color Prints from any ROLL FILM 
size transparency PROCESSING 
35mm 20 EXP. 
$1.00 rou 

620-220 ............... --$2-90 














SUNSET COLOR LAB. 


LOS ANCELES 46. CALIFORNIA 














ie “BETTER PICTURES” 











and complete price lis 
We fine- pe all film and individually enlarge each 
frame. Quality work—prompt service. Send roll 
and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 





Yo. 127 id rolis— 
314x410—85c. No. and 1: 20, 
}1@x5—60c. No. 120 or 620, 
1e—7Sc. No or 620, 16 
: Sc. Extra en ements—6e 
Postage prepaid is “U.S.A. Se will br ing “you mailer 















De HYPO was 
e WASHER 
Efficiency Plus for 

Sink or Bathtub 
Nothing to Rust or Break 
Professional Results $ 2? 


ONLY 
(TAX INCLUDED) 


At Better Dealers Everywhere 


SPEED-EZ-ELS 


Compact—No Adjustments 
Easy Focusing—No Eyestrain 
6 Popular Sizes—Budget Priced 

Special Sizes on Request 
At Better Dealers Everywhere 


A. J. GANZ CO. 
Hollywood 46, Calif. 











NEW 
FOCUSING 
EXTENSION 
HOOD 


KILLS 
GROUND 
GLASS 
GLARE! 


State camera 
name & model 
when ordering 


Lana nae 











Se eee ee ee ws 
Designed 
Cirofiex, Rolie: iflex 
Rolleicord 

Kodak Reflex 1& 11 
Ikofiex 1, tla, ttt 
Ansco Reflex 
Argotiex 
Unifiex | & tt 
Kine Exakta tf 
and others 


$]50 


Postpaid 
atisfaction 
Guaranteed 
Focus faster! 


Position. Folds 
flat. 


Mt. Vernon, N. Y. 





| CLOSE-UP 
PHOTOS 





FUN! 
| with the 


CAL-CAM 


| but frames subject just as 
ght, I metal, fully 

pot orbs arallax t le 

Price Yew Model 





1564 N. Grand Oaks 





Works on all 35mm & Bantam cameras usi + or 
*ortra lens. Not only measures lens to eutsiect Saste ance, 





U. m aid if 
charges added, Calif. 


CAL-CAM — Depi. A 





FOCUS GUIDE 


you want it in the picture. Lig ht 
ijustab = s liminates all quess- 


% wi er, C.O0.D, 
orders add 30 sales tax, 


Ave., Pasadena 7; Calif. 


STOO ST 
24-HOUR 


PROCESSING DUPLICATING ca 
COLOR FILM AND 35mm Kodachrome 20 
PRINTON ec 


& Ansco Color mounted. 


New Ansco Approved Dealer Inquiries Invited 
Type Vane Agitation ga PRINTS 
Equipment 21 40c ea. 

ROLL FILM ROLL 

120 G 620 1.10 

35mm (20 exp.) 

mounted 
YOrk 0658 


STEDCO PHOTO 1. ‘nccies a5 cau 


“Ng Wl. Gipnte . bP 
tere LANTERN 


~ 

Add “SPICE and showmanship to Ta d Iles 
your slide programs with these ry, ~ 
elegantly designed and colored 
2x2-inch reproductions of authen- 
tic announcement slides used in i iP 
the Nickelodeons of yesteryear. : ‘ 

Humorous... nostalgic. Genuine Ox Chal @Vftic er 
Kodachromes in ready-mounts to 
fit all 2x 2-inch slide projectors. 


12 subjects are now avai 

Send coupon below. we ex each tye 
f neelilinilllienendlicmialiineedl 

NICKELODEON | COMPANY PORTLAND 5, ORECON 


Please send literature about MAGIC LANTERN SLIDES to: 


















G Anno, 








SUBJECTS in this spoce! 


PRINT NAME 





ADORESS 
City. ZONE ______ STATE 

















| BINOCULAR 
See WMLUES 
BUSHNELL’s 33 Models 


| NEW FREE 17° 
CATALOG! UP 


you buy. 
“How 





EE 
FRE DOK 









Guaranteed to give you more ond 
save you money on every populor model 
Don’t overpay! Compore BUSHNELL’S before 


“BUSHNELL Fernccatar 2” 


Dealers Invited. Write Today! 
To Select Binoculars” 














GUARANTEED FRESH DATED 


ANSCO COLOR Safety Film 
35 mm Ansco Suter Sotvate Daylint Type 235 


ARROW CAMERA EXCHANGE 
96 St. Brooklyn 12, N. Y. 





May, 1952 










Order by mail 
if not available 
in your city. We 








Guam OSccpe 


PLEASE SAY YOU 


‘pay postage. 


COLOR PRINTS 


From Your Transparencies 









Electronically controlled for 
superb results. 3-day service 
and satisfaction guaranteed. 
Prints from any size 
transparency: 
ANSCO COLOR 
KODACHROME 
EKTACHROME 


4x5|5x7|8x10 


50¢| $1 | $2 ||P me, 




















PROCESSING: ANSCO & EKTACHROME Roll Film 
24 hours—120-620, 35mm mtd. . . Only 9c roll 
COLORFAX Acne 
Dept. M-52, Box 3521, Georgetown Sta., 7, D.C 


Suge Ze 








426 S. Spring St., Los Angeles 13, Calif. 


SAW IT IN MopERN 





113 







































MMM i LL ec ha be 


NO ENLARGER AT ANY PRICE OUR NEW 
(qe) ne)' PRINTS WILL MAKE BETTER PRINTS ¢ 
FOTOLARGER 50,000 
50 COLOR LABORATORIES NOW 
8x10-* ca. OPEN—WRITE FOR GRAND 
COLOR _ From Any Size Transparency OPENING SPECIAL MONEY. 
PRINTS SAVING COUPONS 
200428 — PROCESSING 
3x4, . 50¢ ea. 


West Coast Specialists for 
Ansco Color and Ektachrome 
20 expo: (mounted) oo a 
4x5. ....75¢ ea. 35mm 120-620 Ansce & $1 Rell 
5x7. ..$1.00 ea. 


Ektachrome .......... Califo th la Co /o r 


971 Howard St.—Dept. M 
San Francisco 3, California 
West Coast Oldest Color Finishers 















lage COLOR Mabie 


5 @ COLE BRANCH e 

















































Complete 8mm 20 EXPOSURE 
SENSATIONAL % SENIOR MOVIE EDITOR RELOADED 
WeW WITH THESE $ 95 CARTRIDGES 
EXCLUSIVE ieee on 
PRINT FEATURES SUPER XX _—s PLUS X DUPONT #2 
Focusing de- 
* vice. adjustable 20 EXP........25¢ Ea. 36 EXP..........40¢ Ea, 
DRYER a. fe Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 
at inn cakine dbacsaa ANSCO COLOR RELOADS 
For the Advanced Amateur & Professional pele ects 20 EXP. (Tungsten only) (A.S.A. 12D onan 
eo RAE, +r or 79. 50 tok —— Safety film. Not motion picture stock. 7 
Gries a Full Load of 30 “oxt0 or 400 e Ceuthoet with Fresh, clean film which you can depend on to get 
3x5 in One Hour with no Steady Attendant e Simple to Automatic “wa * autemetie BOE. Ue pM 
ees Tea ie se phe. —_——- Splicer arene readied teed. Minimum order $1.00. Please include (0c extra 
Blisters « bang = Ap Hg a e All metal construction in beautiful blue and gold finish per order to cover postage and packing. 
o 
MIDG-O CO ON'c.0.0. SEND $1:00 si.oo in ‘ADVANCE. KENNETH AVE EASTERN PHOTO LABS, Dept. "Bs" 
- 4 17_N. 
8862 AVIS oetroit 9, mich. || VIRLO ASSOC. CHICAGO 41, ILL OSE 60, Chrasten Seineve 0. 00e, 


















MIOGET If you own one Argus C2 or C3, 
COLOR ||| of these cameras...... <7RSerpaaaaa 
PRINTS ;, similar camera 
20c Ea. 


From Any Size 
Transparency 







COLOR PRINTS 


WALLET SIZE 2 cea 


3x4) , 5x7 
MS He ound 32.00 2V4x3 Ya 
To insure faster service, all orders shipped 
First Class Mail 
Color Processing Color Slide 





You can take 
like THIS! 








COLOR SLIDE 
DUPLICATING 
35mm only 25c ea. 

3 from one Original 20¢ ea. 
Minimum Order $1.50 








No C.0.D. 35mm 20 Exp. —_ 
2s Mounted, Rell $1.00 | Duplicating, ea. 25¢ s 
COLOR a, $1 00 ROLL 1d a sh es ee a 
- . Mount 120-620, Roll $1 o . 
ian y hee an tol pom me wick, accurate, Speed-O-Copy adds positive, critical oll $ 


ground s focusing to your 35mm camera. 


VALLEY COLOR LAB deities a 


PO. Bcx 2038, W.LB. Sta.. Los Angeles 36. Calif 





0. 
Cole Branch « Los Angeles 46, California 

















Clear, shar hotos! 
Learn NEGATIVE RETOUCHING ' PP 
Searaghy you con gut = compist er ookk on Nea Frame Numbered—in E. K. Metal Cartridges—net War Surplus yours with HUGO MEYER 
ve 2 o—7 uPont $ 7 for | 

paves" describing” ip aetall  MOW. Te 7. BO. It: 20-exp. \F Hee hus Henne FO CAM-COUPLED RANGE FINDER 
ings? Prowt Retouching, : een ng @” Commer: oor Background penprceeng hea Tailored to fit your lens for absolute accuracy 
= & veenwies! oT aaoee “ _ $ 36-exp. cartridges on above film atlorea to tit you 
A full refund if returned in good con- 195 (add 25% to above prices) At your dealer now 
dition in 5 days. Send for yours today 20-exp. Ansco 35 mm Color Cartridges—3 for $4.95 MEYER-OPTICRAFT INC 

DE GORE PHOTO PLAQUE CO. HOLLYWOOD NEGATIVE SERVICE : . 

Dept. XK, 3123 Fullerton Ave, Chicago 47, I vel ee eee 39 West 60 St., New York 23, N. Y. 























A great album Value 


Vietor Wedding Album, for 12 8x10 Photos, with re- =n MO ¥ 13 FILM; ™mm 
F ~ BE TER PHOTOS versible inserts that can be used For Vertical or Hori- FREE PROCESSING—2 
zontal, with White Kivar Cover, richly gold stamped Now! Buy 7 sh, to} a anteed vif = at , these 


os . “Our Wedding”’ only $5.00. With White Satin Cover in ~~ eeedhae 
aah contr — bg gy BAW. aa Rose Pattern. $6.60. Extra double inserts only 55 
Data at lla ar ein Moses bony vaiuahie Ex- cents. Immediate delivery. Also send for Free 72 Page 
posure Guide Send for your FREE copy now : catalogue, with greatest values in Mounts, Frames. Mag... R 
HICKOK ‘ELECTRICAL INSTRUMENT co Albums and Mailers. International Sales Co., 414 E. p 0 x 
x . d same day 
10514 Dupont Ave. Cleveland 8, Ohio Baltimore Street, Baltimore, Md. 7 PS ocd SOLE. Chicago 90, tl. 


Order several rolls tod. 
ON 32 NCHRO 

















FOR SAFER FLASH PICTURES 


a, FRESH 35MM ANSCO COLOR FILM fe ASK YOUR DEALER FOR A 
We Won’t Do ‘1 Developing Tungiten Type +¥360aaay Bowe SSP 


Fine developing and printing can’t be done at Bar- ; as 
gain 7 Leen Perhaps your best negative is on your $6.75 $21.50 
Fresh Plus X film Black & White 


















QUICK ~ DETACHABLE 

































u » hardens y every 
Each print is separately made by hand, with full 27 $1.00 i $3.50 FLASH SHIELD 
at «we of “om gen characteristics. Lg a ‘cate vi : ‘ i ‘i ——— 
ce is unequaled and reasonably pricec rite t A FOST# 5” iff or $3.98 
today for FREE i is Par hield & di ee 
O“SEDWARDS FINE GRAIN LABORATORY, INC. PHOTO MAIL ORDER SPECIALISTS +3 with “blue “shield “added $2.7 . 
30 East Adams St., Suite 600, Chicago 3, HII. y, Bor . vitormia Boe EAR prooucrs COMPAN 
. Huron Creverand 











PLEASE SAY YOU SAW IT IN MODERN MopERN PHOTOGRAPHY 





NOW 
RAND 
INEY. 
5 
or 
ome 





to get 
lus or 
juaran- 
c extra 

















st 
° 
o 


3 
PANY, 


- 
s 


RAPHY 








il PARTUM TH 





JEN=DIP SAVES 
S YOU '16" J 


By dipping your ri 
bulbs in Jen-Dip £1, 
Label » you get better 

color shots with daylight 
color film, indoors or out, 
better results than when 
you use factory blue bulbs 

or flash-shields. 

Write for booklet MD 


JEN PRODUCTS SALES CO. 
419 W. 42 St., N.Y. 18, N.Y. 













COLOR 


PRINTS 
"x5" - 508 


2x3... - - 25€ 
$1.00 2'4rt¥2 cee ary 


eases <5 00 
Minimum rsd $1.50 
No C.0.D 





COLOR FILM 
PROCESSING 
20 Exp. 35mm 

Mounted, Roll. . 


Ansco, Ektachrome 
120 620, Roll . $1.00 


Slide Duplicating 25c ea. 


@\") (0) ge) he): COMPANY 


PO. Box 2036 














Wilshire La Brea Sta os Ange 36 








PHOTO MART... 


A AHL Rc 


Ee a a 





Shull COPY-KIT for KINE-EXAKTA 
New Adventures With Your Camera! 


sempre phowgrapb Sas 


microscope! Kit covers 
all areas 51/64" 
x 1 3/16" to infinity. 
Consists of 

parts illustrated. 











Take Moser Model _—includes 
pictures above plus auxiliary lens 
like this! and aux. lens adapters for most 


complete coverage—$22.85 complete. 
SHULL-MEYER CO. 














‘PIN-UPS’ 


By BERNARD of HOLLYWOOD 


BREATHTAKING BEAUTIES 


POPULAR adhd $s] 25 


GIANT DE LUXE EDITION 
pes with E 9 $300 
Send 25¢ for Sample Photos 
and Illustrated Literature 


BERNARD OF HOLLYWOOD 
Box 16961, West Branch 
Los Angeles 46, California 













Ys ) 
PF alk YuUOIR 


8-16mm EDITOR 


aiiasaestaa A Bargain 


only $32.95 


All metal 


2Uux2H% 
sharp picture 


SCHOEN PRODUCTS 
15029 S. FIGUEROA ST., GARDENA, CALIF. 


(Free descriptive litercture on request) 








— MOVIE FILM 
FOR CAMERA USE PAN-WESTON 40 
=] 16 mm.—100 ft. roll ...... vee $2.50 
i 8 mm.— 25 ft. dbl. roll. $1.00 
8 mm.— 25 ft. dbl. mag. $1.75 
=== 48 hour service. Price includes processing. 


REB FILMS, Dept. M-2 
630 Ninth On Film ~ v4 Building 
New York 36 - Tel. Cl 5-5814 














MALE PHOTOS for 
Artists & Sculptors. 


DeLuxe Glossy originals. 














10—8x10 $5.00; 5..........$3.00 
Sample 1.00 
18—4x6........... $3.00; 10 $2.00 
Three samples $1.00 


Ill. catalogue with each order, 
Or. Frank J. Thompson 
919 N. 4th, Manhattan 2, Kan. 





COLOR 


8 X10 


All Orders Returned 100 Closs 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 


NO C.0.D."S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 
5x7...... $1.25 


3x41....50¢ 4x5....75¢ 915"""'$2:00 


ACME COLOR PHOTO LAB. 


Box 3004-M Linden Hills Station, Minneapolis, Minn. 





214x3%4....30€ 
3 x = 3....40¢ 














35mm 


SLIDE TITLES 


in COLOR! 
set of 


Fth $1.50 





TITLE SLIDES, 1440 Broadway, N. Y. 18, N. Y. 





z Te4. End. 
“Tex & Belle’’ Series FREE LIST!! 
| See your dealer or write direct. Sorry, no C O D’s 









Developing & Enlarging 


35- PERSONALIZED 


ee FINE 
CUSTOM caain 
THE ULTIMATE IN FINE 
PHOTOFINISHING 


‘WRITE FOR FREE 
DESCRITTIVE FOLDER 





SERVICES 
And ROLL FILM 


STUDIO and SALON ENLARGEMENTS 


PHOTO 


Projection Print SERVICE 


MAKERS OF FINE 
ENLARGEMENTS 










INDIVIDUAL ATTENTION GIVEN EACH NEGATIVE 


—— rule SIZE No mass production meth- 
34x 4% Only 
Bix #4 Only 


and vaporated to prevent 
scratching. 24 hr. service. 
Highest quality developing. 
free! MAILERS AND OTHER 
p==<$ OUTSTANDING OFFERS 


O SERVICE 







ods. Film fine grain dev. 
ee nae 















Photographic Studies 


for the student of drawing 
Series 1V vol. 7 Male Torso 
six 8x10 studies $4.50 
Send 25c for illustrated 
brochure and sample print. 


studio twenty-two 
Box 72, Village Station 
N. Y. 14, N.Y. 








May, 1952 








CAMERA REPAIRS 


N THE 


COUNTRY 


ADAM ARCHINAL core 


j * DEVELOPING: + 
> + ENLARGING: 
e COPY WORK: Biack & w 


[ECOM 


Demand 





Laboratory For Professionals 
And Advanced Amateurs 
ing Quality Workmanship 


Ask ¢ P t Lit t Nv Ba 





Dept. P. 11 W. 42nd St... NY N.Y... LA 34-2317 


PLEASE SAY YOU SAW IT IN MODERN 





Finest Quality Ansco 
COLOR PRINTS 









2V4 x x 3%... . ‘$0. s0 $0. 0.40 
5 x ; Méd......... 2/00 135 
8 x10 Mtd......... 3.50 3.00 


EKTACHROME AND ANSCO 


COLOR PROCESSING 


EKTACHROME ANSCO COL 
(35MM 20 es Mid. , > 00 
120 & 4 Rotts 1.10 120 & 620 Rolls 1.00 
2% x -30 
3% x aia -35 
4x5 4 -40 
5x7 75 

include ae 0 ser on all orders. 

STOMCRAFT 
PROFESSIONAL PHOTOGRAPHIC Seavices 
Dept. MP P.0. Box 6618 














WAR THRILLS ©MISTORICAL SITES *NOVELTIES 


Big 105 Subject Catalog. .. S¢ in stamps 


Kodachrome “WAIKIKI” sample $1" (Specify size) 
«nO COD's « NO FOREION SHIPMENTS « 


WORLD IN COLOR PRODUCTIONS - 





ELMIRA NY 








Guaranteed 


Own! 
mag wg ae 35mm FIL Fresh 








ANSCO COLOR 


BLACK & WHITE 
EASTMAN or DUPONT § «: 235—Safety—A.S.A. 12 
36 Exp. RELOADS, 3for$} § 20 Exp. RELOADS 3—$4 
27% Ft. BULK 7% FEET BULK...7.50 
100 Ft. BULK 3.508100 Ft. BULK........ 26.95 
ADD 20° FED. TAX ON RELOAD ORDERS ONLY 


PACIFIC COAST FILM CO. ‘S32, No. Serra 8 

















Fixe FOTO FINISHING 


FASTER SERVICE. Your film processed 
same day recd. Quality work. Encl. 50¢ 
addi. for air mail return. Free mailing 
bags. SATISFACTION GUARANTEED. 


PHOTOCRAFT LABORATORIES 





















Glen Camera. Products, Box 805, Sea Cif! 2. N. Y 
115 

















Classitied Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house 
Terms: 35¢ a word. Each word, including each item in the address, counts as one word. Send cash with order. 5% discount for 
6 consecutive insertions. Forms close on the Ist of each month. 














cameras, equipment for sale 





DISCRIMINATING AMATEURS ONLY. 
after you have tried everyone else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameras. 

Not capitalizing on confusion! Principally serv- 
ing the experts, Jay offers prompt. personal, 
and understanding service to you who desire 
super-fine equipment and appreciate extra effort 
plus square dealing. No postcards! 

JAY os ED, CHROMOPTICS, 1012 Rush near 
Oak, Chicago 11, Illinois. 

Medalist Il, coated F3.5 Ektar, spotless, $175.00. 

Altman's, 64 E. Monroe, Chicago 3, Illinois. 


Bantam Special, 















Monroe, Chicago 3, Illinois. 


Trade-in? Get our deal first! EMPIRE — 
same day with HIGHEST offer anywhere. De 
MP2. EMPIRE CAMERA, 58 GARTH ROAD. 
SCARSDALE, N. Y. - 

PLASTIC RED OXIDE RECORDING TAPE, 
FIRST CLASS QUALITY. 1200 ft. rolls $2.40, 
600 ft. rolls $1.65 PREPATD, FIDELITY STU- 
DIO, 1412 FLAGER AVE., JACKSONVILLE, 
FLORIDA. : 

Linhof Technica 244x314. Graflex Back, RF, 
3 Lenses, Accessories, $275. 13676 Br: anford St., 
Pacoima, Calif. 

Telephoto Camera Easily Made. Trifling cost. 
Telescopic Company, Manorville 3, N. Y. 














wanted to buy 





F2 Ektar, like new, $100.00. 
Altman’s, 64 E. 


Foton, T2.2 spotless, $350.00. Altman's, 64 E. 
Monroe, Chicago 3, Mlinois. 

Ektra, F1.9 almost new, $225.00. Altman’s, 64 
E. Monroe, Chicago 3, Illinois. 

Rolleiflexes, all kinds, we’re loaded. Altman’s, 
64 E. Monroe, Chicago 3, Illinois. 

_ Leicas, all kinds, we're loaded. 

E. Monroe, Chicago 3, Illinois. 

Kine-Exacta V X's, all kinds, we're loaded. Alt- 
man’s, 64 E. Monroe, Chicago 3, Illinois. 

Super Linhof Technicas, a specialty. Altman’s, 
64 E. Monroe, Chicago 3, Illinois. 

4 x 5 Super D Graflex, 190mm F5.6 coated 
Ektar, spotless, $165.00. Altman’s, 64 E. Monroe, 
Chicago 3, Hlinois. 

314 x 414 Super D Graflex, 152mm F4.5 coated 
Ektar, spotless, $165.00. Altman’s, 64 E. Monroe, 
Chicago 3, Illinois. 

FREE Photographic Bargain Book packed with 
hundreds of sensational values in still and movie 
cameras, lenses and latest accessories. Super sav 
ings for you in new and used equipment. Liberal 
trade-in allowances, too, on your own equipment. 
Write now for your free Xe! to Central Camera 
Company. Dept. 5E, 230 S. Wabash Ave., Chicago 
4, Til. (Photographic Headquarters Since 1899.) 

Free Catalog up to '% off on cameras, acces- 
sories. Write Arrow Camera Exchange, 464 East 
96th St., Brooklyn 12, N. Y. 

DON’T BUY THAT NEW EQUIPMENT till 
you get our price. Send for quotation or list. Im- 
perial Enterprise, Inc. 34 Park Row, New York 
ke, ee F 

Cine—Special Chambers 100 foot Government 
Surplus A-1 a $89.00 ea. Dan Oxman 
Photo Supplies, 424 W. Olney Ave., Phila. 20, Pa. 

Camera Shop, a aaiishet 6 years in fast grow- 
ing Northwestern Detroit. All recent stock, fix- 
tures, valuable dealer franchises. $16,500. Harold 
Roe, 18715 Grand River, Detroit 23, Michigan. 

Clearance, DISPLAY MODELS—Super Ikonta 

{3.5 Tessar, synchro—$124.50; Ansco Auto- 
Reflex, synchro—$165.00; Zeiss Contessa, 
f2.8 Tessar—-$159.00; Kodak Tourist “800”, £4.5 

$74.00; 244x3% Century Graphic, f4.5-——$89.00. 
FREE BARGAIN BULLETIN. Camer: t Place, 
1295M Sixth Ave., New York 19, N. Y. 

GUARANTEED SPECIALS—Leica lenses— 
35mm f£3.5 Summaron—$79.50; 90mm f4 chrome 
Elmar-—$79.50; 35mm _ f3.5 wide angle Elmar— 
$59.50; 135mm £45 Hektor—$89.00; 135mm f4 
Zeiss Triotar—$74.50; 85mm f2.8 Steinheil— 
$69.50; FREE BARGAIN BULLETIN. — 
Place, 1295M Sixth Ave., New York 19, N. 


SPECIAL this month: All brand new 4x5 Sak 
Pressman Chief, beautiful saddle tan leather, new 
135mm f4.7 coated Schneider Xenar, Compur Rapid 
shutter, internally X-synchronized, $138.00. With 
135mm f4.7 coated Xenar, Compur Rapid, M-X 
fully synchronized, $149.00. Heiland solenoids in- 
stalled, $16.25 extra. Kalart rangefinders  in- 
stalled, $28.50 extra! Bantam Special, f2 Ektar, 
$89.50. Contax I, f2.8 Tessar, $79.50. Contax I, 
F2 Sonnar, $95.00. Contax IITA, £2 T-coated Son- 
nar, $265.00. Contax ITA, 1.5 T-coated Sonnar, 
$299.50. Leica IIIf, f2 Summitar, spotless, 
$276.50. Leica IIIf, £1.5 Summarit. spotless, 
$372.00. Ikoflex TIT, £2.8 Tessar, $189.50. Kodak 
Reflex IT, $94.50. 1951 Rolleiflex, £3.5 Tessar, ex- 
cellent, $189.50. 1952 Rolleiflex, used, excellent, 
£3.5 Tessar, $229.50. 24%x3%4 Busch, complete, 
$99.50. 24%4x3%4 Pacemaker Speed Graphic, range- 
finder, $159.50. 2%4x3% Anniversary Speed 
Graphic, complete set, $120.00. 3%x4% Anni- 
versary Speed Graphic, complete set, $169.50. 
lomm Eastman Royal Magazine, 1.9 Ektar, 
$119.50, Largest selection! All fully guaranteed! 
American Cz amera Exchange, 210 W. 7th St., Los 
Angeles 14, California. 











Altman's, 64 





















































IMMEDIATE Airmail Payments for precision 
cameras, lenses, all types; Specialists in German 
equipment: Jay Reed, Chromoptics, 1012 Rush 
near Oak, Chicago 11, Ill. 

SEND US YOUR CAMERA today. Will send 
certified check by air mail immediately. Items held 
ten days for your approvai of our price. Free esti- 
mates for photo equi re. Highest prices in the 
U. S. Reitman Camera Exchange. 1900 E. 9th 
Street, Cleveland 14, Ohio. 

URGENTLY NEEDED: Leica, Contax, Rollei- 
flex, Roll film Reflex. Movie Cameras. Projectors. 
Ace Camera enna 136 E. 58th St.. New 
York 22, N. Y 

SHIP at our expense! Leicas, Lenses, Accesso- 
ries. Cash air-mailed immediately-——-American 
Camera Exchange, 210 W. 7th St., Los Angeles 
14, Calif. 

BONUS for: Retina’s, Ektra, Contessa, Bantam 
Special, Contax, Contaflex, Hasselblad! American 
Camera Exchange, 210 W. 7th St., Los Angeles 
14, Calif. 

BONUS for: Leicas, Exactas. Foton, Rolleiflex, 
Rolleicord, Stereo, Graphics, Bolex, Bell & Howell! 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 

HIGHEST cash: All types fine cameras, lenses, 
equipment! Prompt, courteous service! American 
Camera Exchange, 210 W. 7th St., Los Angeles 14, 
Calif. 


























LENSES, AERIAL CAMERAS. MOTION 
PICTURE CAMERAS. CASH AIRMATLED 
IMMEDIATELY FOR THESE AND AERIAL. 
LENSES. 583 LUDING 7” AEROEKTARS, 
20” and 40” BAUSCH AND LOMB, ETC. SHIP 
a SURED MOR WRITE. Gordon Enterprises, 
5362 N. Cahuenga, North Hollywood, Calif. 





C ASH IMMEDIATELY for fine cameras: Con- 
tax, Contaflex, Ektra, Foton, Leica, Medalist IT, 
Nikon, Kine-Exacta, Korelle {I, Retinas, Rollei- 
flex, Speed Graphics, send in, or write for offer, 
immediate reply, where you can depend upon fair 
dealing. Altman’s, 64 E. Monroe, Chicago 3, III. 

Leica equipment urgently needed, cash immedi- 
ately. Altman’s, 64 E. Monroe. Chicago 3, Illinois. 

Speed Graphics urgently needed, cash immedi- 
ately. Altman’s, 64 E. Monroe, Chicago 3, Illinois. 








oil coloring 





OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 835 Diversey Parkway, Dept. 
1114, Chicago 14, IIl. 








Portraits Oil Colored, $1.75. Miniature, $2.50 
up. Higgins. 2136 So. Albany Ave., Chicayo 23, Il. 


Air brush coloring. Quantity prices to studios: 
5x7, 50c: 8x10, 1.00; 11x14, 1.50. Samples colored 
free. Prompt service. Owens Bennett, Box 8268, 
Chattanooga, Tenn. F 








photo finishing 





ENLARGEMENTS, CUSTOM MADE. IM- 
MEDIATE SERVICE. B&W _ or warmtone. 
DOUBLE-WEIGHT Glossy, Semi-matte. Silk. 
Matte. Tapestry, 5x7, 25c; 8x10, 40c, 11x14. S0c; 
16x20, $1.75. New Negatives, 50c. COMPLETE 
SERVICE. including Retouching, Hand Oil Col 
oring, Print Toning, PHOTO ENLARGING 
SPECIALISTS, 1476 Seabury Place, New York 
e. NN. x. 

NO NEGATIVE? Send $1.00 for new negativ« 
and two 5x7 enlargements from picture, trans 
parency, colorprint, Stereorealist, Polaroid. Curio 
Photo, 1187 Jerome Ave., New York 52. 

~ PHOTOMURALS. Any size, 3 feet up. Your 
own negatives or hundreds of our pictures to choose 
from. Catalog 25c. Photomammoth Murals, 12048 
Vanowen Street, Dept. P, North Hollywood, Calif. 


PHOTOMU -RALS FROM NEG ATIVES OR 
PHOTOS. 46 x 20, $i.75: 2 $ 




















x 24, $2.50; 
20 x 30, $3.00; 30 x 40, $3.50. New Newatives. 
50c. Estimates on larger sizes on request. MAR 
VEL PHOTOMURALS, 1544 Seabury Place. 
New York 60, N. Y. 

~ EKTACHROME “AND D ANSCO color film 
processing. 24 hour service. 120 & 620, $1.00; 
35mm. 20 exposure mounted, $1.25. Cut film 6 
sheets, $2.00. Please include return posta 
AXEL BAHNSEN COLOR LABOR. LTORY. 
17 Glen Street, Yellow Springs, Ohio. 

“Special Offer. Faded and cracked photos 
copied and restored. Send them in for free es 
timate. PHOTO ENLARGING SPECIALISTS, 
1476 Seabury Place, New York 60, N. Y. 

Retouching, Dyeing, te i2- W. Piper, 2103 
Lawrence Ave., Chicago 25, 

SUPERB FINISHING 8-35c; 12-50c; 16-60c; 
36 exposure 35mm $1.25; 20 exposure 95c. E-Z 
Photo Service. Box 3, Mendot: 1, Illinois. 

A SERVICE FOR THE PROFESSIONAL 
AND FOR THE ADVANCED AMATEUR 
COMPOSITES 14.x11.DW. From negative 2x2. 
or larger. A 5 pose combination on light back- 
ground $5.00. Send check or MO. to PROFES- 
SIONAL PHOTO FINISHIN VG, 932 8th Avenue, 
New York 19. 

Amateur art photos developed, printed any size. 
a oe. Joseph’s, 181 Morton St., Rochester, 

















camera repairs 





movie titles 





SPECIALISTS in Foreign and Domestic camera 
repairs. Lens polishing, re-cementing, re-focusing, 
ellows installed, Rangefinders repaired. syne. 
Repairs guaranteed up to one year. Chicago Cam 
era Specialists, 17 N. State St., Chicago 2, Illinois. 
LENS MAKING and REPAIRING OUR 
SPECIALTY. Lenses cleaned, repolished, re- 
cemented, duplicated, hard coated, Binoculars 
also repaired. Prompt service. Workmanship ab- 
solutely guaranteed. Send lenses or write for 
estimate. Gould Lens Service, 26M5 Franklin 
Avenue, Binghamton, N. Y. 

Foreign cameras: Six years with the inventor 
of the Contax (Zeiss) assure you 100% repairs on 
all foreign and domestic cameras. Internal syn- 
chronization installed on Contax, Leica, Rollei, 
Ikonta, etc. All work guaranteed and conscien- 
tiously done. Strauss, Photo-Technical Service, 
930 “F” Street, N. W., Washington, D. C. 

Insured and guaranteed repairs at trade prices. 
Camera Repair Corporation of America, Box 635, 
Church St. Station, New York 7. 




















UALITY 8mm. 16mm Titles, samples, price 
list. 10c Hollywood Color Titles, Dept. ““M’’, Box 
16335, Holly wood 38, Calif. 





movies, movie film 





FREE MOVIES. Thousands of subjects. Inter- 
esting . Ent ertaining. Fascinating. New directory 
only 50c. es AL CINE, 126 Lexington, 
New York 16, N. Y. 

TCR DREDS of Subjects! Travels, Comedies. 
Adventure, — Etc. Best Movie Headquar- 
ters of ALL! Catalogs 15c. Turke Films, Hins- 
daie 2, IM. 

lomm SOUND Features. $35.00. Shorts, $5.00 
Bedner, 5300 S. Talman, Chicago 32, Il. 

GUARANTEED FRESH 8mm roll, magazine; 
16mm roll, magazine movie films. Color, B&W 
Free catalog. ESO-S, 47th Holly, Kansas City 2. 
Missouri. 




















COMPUR, Wollensak, Graphex, Supermatic, 
Ilex, Leica, Prontor, Argus and Robot Shutter 
Repair Service _a Specialty (Prompt 24 Hour 
Service). CENTRAL STATES CAMERA RE. 
PAIRS, 3116 E. Douglas, Wichita 8, Kansas. 





8mm, bargains—Blackhawk’s new 8mm, catalog 
really has them! Films, supplies—everything at a 
saving! Good used 1-reel 8mm, films frequently 
available at $1.98. Blackhawk Films Inc., 1608 
Putnam Building, Davenport, Iowa. 
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MALE ACTION and posing shots of Mr. Amer- 
ica and other perfectly developed men. All close- 
ups. 60 ft. 8mm—$3.50, 120 ft. 16mm—$6.00. 
Dr. Frank Thompson, 919 4th, Manhattan, Kansas. 


TWO 4x5 ENLARGEMENTS and negatives 
from movie frames or two color prints. Send 
frames and one dollar. CurioPhoto, 1187 Jerome 
Ave., New York 52. 


CLEARANCE SALE of 16mm FILMS. Want 
a real buy in 16mm Sound Film? Take advantage 
of the I.C.S. 1952 Clearance Sale of 16mm sound 
FEATURES, Comedies, Cartoons, Novelties, 
Musicals—new, used. Send for our giant list “A” 
today stating machine you own (make and model). 
Institutional Cinema Service, Inc., 1560-M Broad- 
way, New York 19, N. Y. 


WE HAVE IT! Send 10c for special listings, 
and sample film strips. Reyelle, Box 12, Hammels, 
Ss 














UNUSUAL 8-l6mm. MOVIES. Full-color pro- 
jection length sample, $1.00. Big catalog, 25c 
(refundable). NATIONAL FILM SUPPLY, 
Toledo 9-S, Ohio. 

CARLSBAD CAVERNS, The Antarctic, Pit- 
cairn Island, others. 8mm-l6mm Home Movie 
Travels. Carlsbad Caverns sample color film $1.50, 
specify 8mm, 16mm. Catalogue 5c. “TEX” HELM, 
Dept. MMCA, Carlsbad, N. M. 


COLOR Convertor; adds by projection spark- 
ling rainbow Colors to your black & white movies. 
8-16mm $3.98. Movie King, 2537 Woodward Ave., 
Detroit 1, Mich. 

WORLD’S BIGGEST selection of new and used 
16mm sound and silent films—over 100,000 prints 
on hand! Everything at bargain prices—savings of 
50% and more are commonplace! Good used 
16mm, sound projectors—for as little as $139.95. 
Reels, cans, supplies at bargain prices! Write to- 
day for your free copy of Blackhawk’s big 24-page 
catalog. “Sixteen’s Super Market.” Blackhawk 
Films Inc., 1607 Putnam Building, Davenport, 

owa. 

IMPERIAL OFFERS LOWEST PRICES 
ANYWHERE! New Releases—Closeouts—Sound 
and Silent—also Equipment. Selected used Soun- 
dies 4 for $5.00—boxed and spooled! Get on Im- 
perial’s mailing list now and save. Imperial En- 
terprise, Inc., 34 Park Row, New York 38, N. Y 


FREE CATALOGU E—New entertaining 8 and 
16MM films. Master Films, Box 14, Midtown 
Station, N. Y. 18, N. Y. 

















COLORSLIDES. Travel, nature, etc. Free list. 
Sample 30c. Kelly M. Choda, Box 5, Los Alamos, 
New Mexico. 

FREE LISTS—sharp, true-color 2 x 2 Koda- 
chromes: famous places, tourist attractions, flow- 
ers, animals, ete. t. M. The EULO Company, 
Box 178, Denver 1, Colo. 

STEREO or 2x2, 8 only $1.95. World_trav- 
elogs; Petrified Forest, Carlsbad Caverns, White 
Sands, Indian Ruins, Big Bend, Bryce, Yosemite, 
Zion. Flowers, cacti, reptiles. Agate photomicro- 
graphs. Dave Harris, 2401 Pittsburgh, El Paso, 

exas. 

CARLSBAD CAVERNS—More New Interior 
Color Slides added, Sample 50c . . . New IIlus- 
trated Catalogue with text 15c. “TEX” HELM, 
Dept. MPICS, Carlsbad, New Mexico. 











ENGLISH MODELS illustrate the world- 
famous Correspondence Course “Art Photography 
and Glamour-Portraiture.”—Lessons include: 
original Figure Photographs of 15 leading English 
models. Also available: single Figure Studies of 
40 beautiful ENGLISH models and ballet-dancers. 
Send One, Three, or Five Dollars for Samples, 
Prospectuses, covering postage. Studio Jordan, 17, 
Cheyne Close, London, N. W. 4, England. 








MODELING Unmasked. 15,000 word exposé 
of posteereamney, agents’ schemes: trick mirrors, 
call girl rac ets, test photos, etc. Authentic. $1.00. 
Dept. P, Knight Press, 524 W. 25 St., N. Y. C. 





UNUSUAL PIN-UPS. Most sensational collec- 
tion in the world! Twelve NEW sets. Eight 
glossy 4 x 5 Photos to set $2.00. Five color slides 
to set $2.00. 8mm 50 feet movies $3.00. BER- 
nae. Box 16961 West Branch, Los Angeles 46, 

alif. 

WEST-VIEW_ KODACHROME SLIDES— 
ON APPROVAL. The finest quality obtainable 
at lowest prices for slides on Kodachrome film. 
“Tours of the West” you’ll be proud to show. No 
minimum purchase. Write today for first 2 
set and free catalog. West-View, Dept. M, 1518 
Montana Ave., Santa Monica, Calif. 


SEE THE WORLD IN GORGEOUS 
ANSCO COLOR. Take a trip and see these coun- 
tries: U. S. A., FRANCE, SPAIN, EGYPT, 
PORTUGAL, SWITZERLAND, ENGLAND, 
CANADA, CUBA, NEWFOUNDLAND, TUR- 
KEY, GREECE, JAPAN, MEXICO, ISRAEL, 
HAWAII, GUAM, IRELAND. Packaged in sets 
of ten slides for $1.00. Slides and complete listings 
at your dealer..If not available write us direct. 
NATIONAL PICTURESLIDE COMPANY, 
134 West 32nd St., N. Y. C. 1 

RUIDOSO, acclaimed ‘“‘World’s Largest Play- 
ground.” Six slides, text and pictorial Magazine, 
$2.00. Carmon Phillips Publications, Ruidoso, 
New Mexico. 


COLORSLIDES from colorprints. 50c. Mini- 
mum order $5.00. Curiophoto, 1187 Jerome Ave- 
nue, New York 52. 


Canadian and U. S. National Parks, Indians, 
in color. General assortment 35mm slides, 8 for 
$2.00, 16 for $4.00. Airmail 20c. Stereo-Realist 
color slides, 6 for $3.00, 12 for $5.00. Airmail 25c. 
Bruce of Los Angeles, Box 9305, Station S. Los 


Angeles 5, Calif. 




















photos, b & w slides 





2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Nebraska. 


B&W TRANSPARENCIES. Single frame 
strip 4c. Single frame mounted 7c. Double frame 
mounted 8c. Optical reductions from larger neg- 
atives mounted 13c. Kirwin Film Laboratory, 
Crystal Lake, Illinois. 


We will print from your negative (Contact) 
Glossy photographic postcard—100 for $3—500 
$13—1000 $24 (Add 50c if from photo). Photo 
Park, Canton, N. Y 


NEW! Color prints of beautiful pin-up models 
on matte printon at reasonable prices. Vividex, 
Box 38, Newtown, Conn. 

DRUM MAJORETTES, 32 Glossy Photos 


- oe Forman, 868 Lorimer, Brooklyn 
2x2 SLIDES from any size negative 15c. ... 
PROJECTION SLIDE SERVICE, Box 1505, 


Lincoln, Nebraska. 


OUTSTANDING MALE PHOTOS—Power- 
ful . . . Superbly Posed! Eight 4 x 5” Photos 
$2.00. FREE Gift with each $2.00 order. T. C. 
Dilbeck, Dept. X-3, Box 19007, La Tijera Station, 
Los Angeles 43, California. 

MALE PHYSIQUE PHOTOS—Exclusive 
Originals. Eight 4x5” photos $2.00. Free Gift with 
each order. Terry Thorne, Dept. MX, P. O. Box 
15535, Crenshaw Station, Los Angeles 8, Calif. 























BEAUTIFUL MAINE COAST Scenes. New 
Hampshire, Hudson Valley, Montreal, Halifax. 
Lists and 3 samples, $1.00. Maine Photos, Box 
1622 D, Portland, Maine. 


MODEL’S MANUAL—Omnibook of Photo- 
fraud Exposes. 1952 Edition. Illustrated. Exposes 
Phoney Agents, and Scouts, Blackmail, Por- 
nography, Divorce Rackets, Transparent Mirrors, 
Etc. Chapters on Postal Laws, Costumes, Markets, 
Releases. Only $2.00 Postpaid. GOLDENRICH 
Press, Hastings 2, Nebraska. 

_SPARKLING, metallic g-strings $2.00. ‘Mar- 
bill’ Dept. M, 32, Garland, Texas. 

MODEL RELEASE FORMS. Protects you 
from legal trouble. 25c for a pad of 25. Limit 4 
to a customer. Modern Photography, 251 Fourth 








Avenue, New York, N. 


PHOTOGRAPHIC STUDIES of the Actual 
Female Model especially prepared as reference 
for artists. Three beautiful 8 x 10 glossy photo- 
graphs and artists catalog showing 100 clear-cut 
reproductions only $2.00. Money refunded if not 
as advertised. Foto-File for Artists, Dept. M-1, 
Box 1872, Memphis, Tenn. 

ADULT READING—Unusual—Fascinating, 
Arts, Novelties, Illustrated Comic Booklets— 
10 $1.00. Catalogues 10c. Kogan, 1032MP, 
Church Annex, New York 8. 

“PRESS” CREDENTIAL—IDENTIFICA- 
TION CARD. Wallet size—two colors—and 
PRESS CARD for Car Windshield or Hatband. 
Both for $1. Special prices for camera clubs. Ronni 
a > 3025 Mermaid Ave., Dept. M, Brooklyn 

















Photos, 5x7, top notch human circus freaks with 
data. Twelve for two dollars. Fifty for five. Ber- 
nard Kobel, Frankfort 2, Indiana. 

Highly tattooed men-women. Twelve 5 x7 photos 
two dollars. Fifty for five. Bernard Kobel, Frank- 
fort 2, Indiana. 

Thirty 616 photos German atrocities, two dollars. 
Seven 5x7 photos Belsen, Germany concentration 
camp (gruesome) one-fifty. Bernard Kobel, Frank- 
fort 2, Indiana. 











Did you miss any pictures in Mexico? Colorful 
kodachromes of Indians, Martets, Pan-American 
Highway, Paricutin, on approval. Special approval 
selections of Banff and Jasper also Western Na- 
— Parks, Douglas Whiteside, Yosemite, Cali- 
ornia. 


KOREAN battlefront slides, 3 samples $1.00. 
John Goodrich, 34 Gabb Road, Bloomfield, Con- 
necticut. 


Selling Out 100 2x2 Colorslides. Hollywood 
Models $20.00. Joseph Mandela, 114 Krakow 
Street, Elizabeth, New Jersey. 


Colorful Pilgrim Plymouth Kodachromes. Other 
New England Views. Hal and Margaret Nielson, 
27 Collins Street, New Bedford, Massachusetts. 


The most complete line of 35mm. natural color 
slides in America, ‘““Meston’s Travels Around the 
World.” Request free list from your dealer, or 
write Meston’s Travels, 2818 North Piedras, El 
Paso, Texas. 

Comic Color Slides for your approval—Western 
Photo Slides, Box 1112, Santa Monica, Calif. 


TEN Mounted Colorslides $1.00. Choice Yellow- 
stone, Grand Canyon, Monument Valley, Arches. 
Colorslide and Movie Catalogue 10c. Eddings, 
32-M Roberts, Corning, N. Y. 

FLEXICHROME COLOR PRINTS—Matrices 
Mounted ready for coloring or completely colored 
to your. specifications—Price List—KROME- 
TON, 9320 W. 21st Ave., Lakewood, Colorado. 


























color slides 





Miami, Havana, Bahamas Kodachromes $2.50 
per dozen. Free Catalog. JACKSON’S CAMERA 
STORE, 60 West Flagler Street, Miami, Florida. 


. 20 BEAUTIFUL color slides $1.00, sample 20c. 
Sanford Co., Ashtabula, Ohio. (Established 1941). 


, 60,000 SLIDES IN STOCK insures quick de- 
livery. Cover United States, Europe, England, 
Holy Land, Japan, China, Philippines, Cuba, West 
Indies, Mexico, etc. If you visited Washington 
or W illiamsburg you saw RoLoc slides on display. 
Product Captain M. W. Arps, USN, retired. Cata- 
log, 3c. RoLoc, Box 1715, Washington 13, D. C. 

STEREO REALIST Color Slides Carlsbad Cav- 


erns. Sample 75c. Catal = a 
Dept. MSR, Carlsbad, N°M. OS BELM, 











OIL PAINTING. . . Your favorite color slide 
$25.00. Free Folder. Artcraft, Box 143, East 
Peoria, Illinois. 





schools and instruction 


magazines and books 





ADULT BOOKS—Illustrated Comic Booklets, 
12 for $1.00, 24 for $2.00. All Different. FREE 
Gift with each $2.00 order. V. M. Rogers, Dept. 
Fe. Box 14738 Cimarron Station, Los Angeles 18, 

alif. 

PHOTO MARKET GUIDE. Over 600 names 
and addresses of purchasers of saleable pictures 
with their specific requirements, prices paid, are 
alone worth the price of the new UNIVERSAL 
PHOTO ALMANAC, $1.75. Book Dept., Modern 
aaa 251 Fourth Avenue, New York 10, 








FASCINATING BOOKS, 24 Real Illustrated 
Joke Books $1.00. Rare French Art. Illustrated 
folio 10c. Aladdin Book Co., 210-MP Fifth Ave., 
New York 10. 





business opportunities 





BUY Wholesale—25,000 items. Catalogue 25c. 
Matthew, 1474-B8 Broadway, New York City. 

RETOUCHING service for professional 
photographers only. Personalized attention. Skill- 
ful corrections. Send sample and state require- 
ments. Planet Retouching Service, 89 Sigourney 
Street, Hartford 5, Conn. 

FREELANCE a wanted from all 
parts of country to accept photo assignments. Send 
post card for information. Liberty Photo Syndi- 
cate, 116 E. 4th St., Northfield, Minn. 

Man to earn $90 week up. On needed invention. 
Advertised Saturday Evening Post, Country 
Gentleman. Prospects everywhere. Full, part time. 
Exclusive. No investment. Free samples. Write 
Red Comet, Inc., Dept. 93-B, Littleton, Colorado. 














PHOTOGRAPHY for pleasure or profit. Learn 
at home. Practical basic training. Long established 
school. Write for free booklet. American School of 
Photography, Dept. 2121, 835 Diversey Parkway, 
Chicago 14, Ill. 


OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 835 Diversey Parkway, Dept. 
2124, Chicago 14, IIl. 





CAMERA PROFITS. Hobby works for you 
Immediately. Information and List of Money 
sources $1.00. Lockwood & Pierce, Box 1410, 
Grand Central Station, N. Y. 17. 

Want Southern Illinois-Indiana girl to model 
amateur photos, in swimming, wearing dress and 
slippers. Wardrobe furnished. Write Box JM, 
Modern Photography, 251 Fourth Ave., New York, 
| BA 

SELL by mail, free details; Instructive booklet 
25c, Manhattan House, Box 51-A, St. Albans 12, 
New York. 
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View them, Store them, Protect them... in 


BRUMBERGER 


Your treasured movies deserve the BEST ... 


REELS and CANS 


All steel, handsome oven-baked hammertone finish. Reels marked at 50’ 


intervals. Cans ribbed for stacking. 


I ITI so ong cos 66s eal nd wale aeew earn Reel 45¢ Can 
CI oo. fo iy 5. nyse dre Nw hie ao wee woe Reel 55¢ Can 
eee ees Reel 55¢ Can 
IN os gs 9 apa rd) bwin Crw.gs BRE Slacs-sreneverd Reel 45¢ Can 
#1026 16mm 400’.......... ..Reel 55¢ Can 


REEL CHESTS 


All steel, attractively finished. Touch of tab moves selected reel forward. 


Interior & exterior index cards. 


#1008 Holds 12 -8mm 200’ reels and cans .................... $6.50 
#1009 Holds 12 -8mm 300’ reels andcans .................... $7.50 
#1010 Holds 12 -8mm 400‘ reels andcans .................. $7.95 
#1016 Holds? -16mm 400’ reels and cans . .$7.50 





Contact Printer 
Once Again At 
Your Dealer! 


DARKROOM SAFELIGHT Versatile, 5”x7”, all steel. Use as retouch- 
ing stand, viewer, etc. With bulb, cord, switch and amber filter. 
#1860 . .. $5.95 


Exive red, green, amber, clear or ground glass filters.......each 98¢ 


PAPER SAFES Sturdy, all-steel, handsome finish. Ingenious door opens 
easily, closes automatically. 

#1810 has 3-8"x10", 4-5”x7” shelves ; .$10.95 
$1814 has 4-1 1"x14” shelves plus | extra deep 11x14” shelf. $19.95 


CONTACT PRINTER Precision built, all-steel, finger tip control. oan 
diffusion, split hinge, with red bulb #1057.................. $22 


NEW SLIDE PROJECTOR COMING... 
AT YOUR DEALER SOON!! 


WRITE FOR FREE CATALOG! 
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ACCESSORIES ... 


for a lifetime of pleasure! 


45¢ 
55¢ 
55¢ 
45¢ 
55¢ 





SLIDE VIEWER Versatile, centers all binders to 24”. Brilliant illumi- 


ND GPE WI, FE UI 55 onc n8 5060 oe cncinin e seicinn en's $6.50 
SLIDE FILES Safe ities handsome. Indexed! All steel. 

#1150 holds 150* metal or glass 2"x2” binders.............. $2.95 
#1100 holds 100* metal or glass 2%4"x2%” binders.......... $3.95 
SLIDE BINDERS Ali steel with glass—snap together—snap apart. 
ee) ee $8.95 —. ae" 
SURES FOr PON, BONO BOs 6.6.5 oe sco20\s o0cs oes $1.79 21/."x2)4") 


ALSO OTHER SIZES 


*Holds twice as many cardboard mounts. 


BRUMBERGER 


34 Thirty-Fourth Street, Brooklyn 32, N. Y. 





MobERN PHOTOGRAPHY 














Camera $99.50 Flash $10.00 Case $7.50 


D4merttis moi distinguished Simm CMe 
argus c-four 








No other camera combines such amazing ease of oper- Combined rangefinder and viewfinder—to give you an 

ation with this exclusive array of precision features! in-focus “picture-window” view—even if you wear glasses! 
Ultra-fast f:2.8 Cintar coated lens—a truly great Most accurate shutter mechanism built... 1/10 to 1, 200 

lens—to give you beautifully defined pictures in color second. Built-in flash synchronizer. 

and black-and-white—even in failing light! See the versatile Argus C4—at your Argus dealer! 





For fullest enjoyment of color slides—ARGUS PBB 200 


projector. Triple condensing optical system beams up to 
9” 


35% more light on the screen. Four-inch lens gives 32” x 
> 48” true-color image at 12 feet. Silent blower keeps valu- 
; able slides cool, protects them—always! Many other exciting 

features—an unmatched value at $49.50. 
5 


argus 


—world’s largest manufacturer of 35mm cameras 





— = 


©) 1%2 Argus Cameras, Ine., Ann Arbor, Mich. All prices include Federal 
Excise Tax where applicable, and are subject to change without notice. 





HY 
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SUeuRELE Opjvenesry 


FEB Sa-52A1704~352 





Photographers are fortunate, for when they encounter 


something memorable—a day, a place, a scene, a companion 
—they have, easily, the means with which to make 


that memory live. Kodak color films make these memories 
far more vivid, more re-enjoyable. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


*e 


Kodak _ 


TRADE-MARK 


For 
roll-film 
cameras 


For 
miniature 
cameras 


For 
sheet-film 
cameras 


KODACOLOR FILM 
KODAK EKTACHROME FILM 


KODACOLOR FILM 
KODACHROME FILM 


KODAK EKTACOLOR FILM 
KODAK EKTACHROME FILM 





